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modern stage--much less often indeed than it
des 'erves to be. It is many years since it %vas
last played in Toronto ; on which occasion
Mrs. Morrison, then Charlotte Nickinson,
personated the heroine. The last notable pro-
duction in London ivas something like a
quarter of a century ago, at the Princess's
Theatre, under the management of the late
Charles Kean. The cast on that occasion Nvas
a remarkable one. Mrs. Charles Kean ap-
peared as Viola; Mr. Bartley, the greate.*st
Faîstaif of his day, as Sir Toby 8elcIt; Mr.

Meadowvs, ut.i actor then unequa >d in his
particular li:ae. as Malvolio (and . vonderful
piece of acting it wvas); Harley, )rince of
.Shakspereati Jesters, as the Clowi; . 'r. Cath-
cart, the gentleman who played here last year
,with Barry Sullivan, and -v, io at the Lime we
speak of was in bis prime, and a very good
actor, as Sebastian; the inimitable Keeley, as
Sir A<ndrew Agi.eckeek.; and lis equally in-
imitable ivife, as Maria. With such a cast
the play could flot be otherwise than a success;
it had a long run and brought plenty of money
into the Lreaslirv. A noteworthy point i the
stage-settîng w'as the garden scene, which %vas
an exact reproduction, even to the positions of
tise-different characters, of Mr. Leslie's well-
kr.own picture.

The Viola of Miss Neilson is som2wliat dif-
ficuit to characterize. IL pleased us less than
any other part we have seen this lady in.
Her conception throughout wvas a radically
false one. Viola,1 on) lier first entrance, lias
just escaped a shipwvreck, in wvhich she sup-
poses ber only brother, Sebastiaii, to have been
drowned; in thse following scene, disguised as
a 1page, she fails in love with the lJuke, iho
himself is ini love with Olivia. Under these
circum.stances, Viola would naturally deem lier-
love a hopeless one; and this feeling, coupled
with lier grief for lier brother's loss, would make
lier prevailing mood, especially wlien alone, one
of melancholy and depression. In Miss Neil-
son's hands, however, the general idea one gets
of hier is that of a pert, self-satisfied boy. It is
true that at times, as in lier discourse witli the
.Duke, in %which- occurs tlie passage respecting
patience "11smi!ing at grief," earnestness and
feeling are manifested, but they seemi to be
merely assumed for the nonce as a surface
veneer covering real levity, rather than hidden
deptlis revealed through an assumed disguise,
in a moment of confidence.

The other dharacters in ivhicli Miss Neilson
appeared, were _7ùliet4 Rosaliind, and Paizline,
in the 11C Lady of Lyons." Her .7iliet, wve re-
gret to say, inanifested some signs of deterio-
ration. The actress's physical resources are
apparently flot so great as they were ; lier voice
15 flot so strong, or, at least, in leveljpassages,
does not seemn to have so inucis of that carrying
quality which on former occasionsýmade lier
lightest tones audible in every part of the house.1

Other defects which have crept into the per-
formance since it ivas seen here two years ago,
are a tendency to over-elaboration and a strain-
ing after novelty. This ivas especially notice-
able in the balcony scene, where the actress's
changes of attitude and position were so fre-
quent as almost to make the spectator himnself
feel restless and uncomfortable. Miss Neilson
has played 7udiet, %ve believe, considerably
over a thousand times ; and where a part is per-
formed so frequently by an artist who makes it
a subject of constant study, and who is continu-
ally adding a touch here and another there, the
inevitable resuit is to overload it wvith detail.
This resuit is especially to be dreaded in a part
lîke §fuliet, which contains so mucli in itseif as
to, need but littie elaboration. Moreover, some
of the novelties added in the present instance,
ivere the reverse of improvements:. the tliroiv-
ing down of floivers on hier lover at the close of
the balcony scene savoured of clap-trap ; the
cuttiig short of the antechamber scene in the
third act, so as to make it end with the parting
of the loyers, rendered the subsequent portion,
with father, rnotherand nursefar less effective;
and the interpolation of the tableau of 7ueliet's
tombbe-tween the fourtii and fifth acts,ivas apoor
Piece of sensatior1alism. Only to think of it ;
' Romneo and Juliet"l a ';ehicle for spectacle!1

But the wvorst of the novelties-lhe excision of
the great scene in the tiiird acet, where tlie nurse
brings juliet the news of Tybalt's deatli at the
hands of Romneo-remains ru be animadverted
upon. This scene is the crisis of the play, and
the turning-point in the ctevelopment of Juliet's
character. Hitherto hier existence has been
the careless and happy one of a child ; now
the liard and terrible realities of life begin to
press in upon hier with a force which for the
time is overwhelming. The resuit is to change
the light-hearted and loving girl into a self-
reliant, courageous, and devoted wvoman. More-
over, apart fromn iLs connection wvitl i hat
goes before and what cornes after, the scene is,
in dramatic: po-wer and in the scope which iL
affords for acting, the grandest in the play,
next after the potion scene, and on Miss Neil-
son's lasL visit was acted by lier witli a power
in every wav worthy of it. To omit such a
scene as this is simply an outrage on ail dra-
matic propriety ; iL would be hardly less excu-
sable Lo omit the play scene from, 'Hamiet."
It is painful to be obliged to wvrite sucli Lhings
of so great an actress as Miss Neilson, the
more so because the bleinishes which we have
feit it our duty to point out, serve to mar a
performance which, notwithstanding, is still, in
ai probability, the greatest piece of acting to
be witnessed on the English-speak.ing stage of
to-day.

IL is a relief to have done with fault-finding,
and wve can turn with unalloyed pleasure to
the other Sliaksperean character pourtrayed by
Miss Neilson. lIer Rosalind is indeed the


