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THE STAGE AND THE J'ULPIT.

Fancy the thrilling effect of the Scriptures, if read as Kean rea<is Shaks-
pearc, <'r recite Macaulay! Anlwhiy shiouildweinot htve it Au I Is it right
and proper that every book for public reading Ahould have justice dono ti) it
oxccî>t the Bible ? and that while cvery other subject is allowed tho advantago

ofa natural and impilressivo delivery, religion-which is the inost imiportant
xubject of ilshhibc denicd it ? The ionstrouis fahlacy with which well-
meaniî'g butt ob)tuse people hiave been iiegifled, or have heguiled themiselves,
is, that sinch reading and recitatioli woiiit bo '' theatrical," and that theatri-
cal exhibitions aro flot heoîîîiîag iii the hiouso of Cod. To this hollow and
ridiculous fallacy muay bo traced iiiost of the execrablo pulpit roading and
delivery that rob the Seriptures of haîf their power, and have niade tho dl-
noês of a sernmon p)roverbiall. Set Kean to read the song of Mirianm, or the
fight between David and Goliath, or the tory ýof the Prodigal Son, or Christ'.
donuniciation of tho Scribes and Pharisees, or to recite one of Chainier's ser-
mons, and yen will aee the people who hiad begunt adjusting themiselves in
the cornera of their scats for their accuistomied anooze, it iip and listen to the
very close vithi eager oye ami bated breath. And this, simiply becauise Kean
would do the piece justicc-that is, read it naturally, and as it clainis to ho
rend. On what possible ground, cither of communioi sense or good taste, can.
objection be taken te the natural delivery of at lcast the sermion ? If Garrick
eould set even the grim soldier, who was 011 duty at the corner of the Street,
biubbering like a child ; ami if Mx's. Siddons cotild so overpower the eniinent
tragedian, Younig, tliat hoe couid not refrain f roi sobbing aloud, t.holugh hie
waa himacîlf on the stage acting the villain of the liieco at the tiimuc-anid all
this whilo rnerely uttering the words of a fictitiotis character-what over-
wlielmiing effects in tho way of awakcnîng sinners, and pressing homie the
message of the Gospel, iiiîght not bu produccd by mnen who are giving uitter-
ance, in their own character, to tho inoat sublimeo and soul-atirring, truths.-
A non.

The above bias been going the rounds of the religious pre.ss umtil our
imagination is 1)ositiveiy exhausted iii faneyiing the thrilling effect of such
readiug as is hiere coniended. Now we have îîever heard " Keaii read
Shakespeare, or recite Macaulay ;" we suppose the wrîter a dil t Iii editors
who biave copied the extracts have. But our conivict;i is, froin what
we have heard of that kind of p)erformanlce, by mien tlmoughit to be very
excellent reailers of the drama, that one very 1'thrilling" effect " of
readin g the Scriptures ini the style of Kean, Garrick, or 1\rs. Siddons,
would be that every devout and sensible person in the audience would
put on his hat and leave the chiurch. No doubt the defects ini pulpit
elocutiomi arc inany and great, especially as seen by the adinirers of the
thoatre ; but we question very mucli if the writer lias yet put us on the
right track for improYing them.

The truth is, there are two mistakes underlying his criticism ; one is,
in supposing that ail play-actors are Keans, or Garricks. J>erhaps if we
were to compare the besi style of Scripture-reading with the best per-
formances on the stage, the pulpit might flot be so far behind the theatre
in a certain 1'thrilling effect " of its ewn kind. To contrast the per-
formances of the mnasters of the drama, who were mxen of ten thousand,
even in their own profession, -with the 1'execrable " and ordinary readers
amorîg the sninistry, is nîanifestly unfair.

And another is, to suppose that the Holy &erip tures are to bc read s
one might read Shakspeare, or recite Macau ay. No doubt Kean


