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have been too long the blind guides of nîiodern peep wiîln tliewialls of such a buildinig. It lova-
edificiaries. To what depths of extravagance riably happens tîtat the front absorbs the surplus
would flot fancy Iead if uncliccked by soine sober funds, and Icaves tlîe interior bleak and baie.
principles otf utility ? Wliat real bcauty can there The poor showmnan who paints lus giants, te out-
bc in e.dîibitinig a relie of ancient; Art useless and ward viewq, t'vice their natural size, lias a palpable*
unreal lu its application ? The Architecture' of object ini bis inn'ocent friud. le who exa gge-
Greece is unquestioriably beautiful as fittcd to tîte rates lus hounestead to the public eye, ami failing
purposes for whicli it was adlapte(l, but it cannot; at the saine tiuîxe, te conceal iLs barrenncss, la
be cited as a universal niodel. Wlîat use have guilty of deccît, ivitliout Uhe palliation of tenipta-
we for litge coluinns, uxîless we have a corres-lin
pondinîg wveiglit to uphoId? \Vu have not; the Teacetpolwis rhtcuew

pod 5ou stoe roofsn pepce, tîtose cochiectns wer
intnded o supot. of Ordinry was e ufiin ent draw upun for our modern fronts, thouglît ofintededtsupprt. rdinry wlls re sffiien adorninoe their Il inarble halls " before their Il outerto, sustaîn our liglît covering of tin, or slîlugle. Tlîe cortC
rearing of a pillar, therefore, proportioîîed after ."Teetraasctotîirdice

0ateo btcn was only a sliglît indication of Uie grandeur andthe citermons coluiiins of Uhic thnn u con anificcnc e witlîiî. The terni front liad vo,structed of jointed deal, to support a fluînsy casing t
0place in tîteir vocabulary. Evcry face of tlieir

ofwood is an unworîlîy sliani, and bootless as un-1 building~s was entitled te ttat; appellationi, in tlîe
wortliy, seeing tliaL alniost invariably it reveals ils :z
own hollownes.3. .loasettittesvrl, the nmodern acceptation of tlîe terni. To assume,

The.e ae nainwheassrtthatthesevraltîerefore, the fînery of sueli -structures, witlîout
denniiiaion o -Clumis known as tlîe Five Itlie reality*, is like dcckuîîg tlîe jackdaw ini the-

deneuplumagen of tColuinnakOrders, are intrinsically beautiful apart; froin any I l 0g fUcpaok
association ivith the structures to which thîey The Old English style of building is adinirably
beelon*g The fallacy of t.lis is transparent. Tlîe adaptedl to tlîe cliniate of Canada. Its high
tall nxasts of a stately ship, or a tapering maypole, pitched roof, and wvcathered poctnsare just
are boîli graceful objccts, but it would bc difficuIt wliat are needed for protection against the snow
to prove theni possessed of intrinsie beauty. llig and rain. IL would be difiicult, to recognîze an
the niasts of te ship on thie dock of a scowv, and 01( Engliali cliaracter in the so-called Gothie,
erect thc nitypole in a Qnakicr's kitchen garden, jElizabetlian, ot- Tudor flibrics, as they appear iii
and by change of association the objects become the Province. Iustcad of chasteaing the morbid
ludicrously offensive. On the saine principle if taste fot- gewgaw finery wlîiclî tli severity of the
tlie sleîîdcr colunin of the Corintlîian Order was style, properly uîîderstood, miiglit have donc, it
miade te, support tlîe ponderous superstructure scenîs to hiave presented a widcr stage for te neot
assigncd to iLs nmore atlîletic relative, the Donce, of fancy. Wc find linge piles of stone poised oa
auy ordinary observer iiîiglit disccrn an apparent shender gables, as if for the purpose of hanging
want of stability, wlîich destreying congruiity, clotlies to dry. Pinnacles of Cîns' dimexisions oc-
would at tlîe sainie tiîne prove fatal to beauty. cupy every available place of the fronë-in posi-

Nothîing offends the cye more thian the seeni- tions, moreover, wh ere an avalanche of snow from,
in- insccurity given to a building, by cenceaîing the roofà maust peril their existence. Trefdils,
its actual stupport. The fash-Iionable shop froânt, quatrefoils, cirsquefoils, anaI every other foul wilich
with its wall of glass, supporting in- appearance tlîi popîîlâr illustrations of ancierit or îniod ema
several1 stories of substantial, rasonry,' creates in Gothie sÈply, unite with the symbolie triplet
the mind a treniulous feeling of anxiety, whiclh *inidow of tlîe iltar, in admitting liglit to the
the knowa fact of the secret ag«ency ofsomne wirey kitchen and pantries witbin.
pillar can scarcely dispel. The extrinsie decorationof an edifice reqiuiies

TIhere is a positive disregard of modcsty- in the considerable judgmcnt and skil], -and should mot
ahop-froat principle of crowding ail the ornai'aent be -attempted vitb slender funâs. When the
te one point. of a building, for the purpiose of zneans are ýample,,thosepartà only of the erection,
catchîing the eyc. Alinefrontwliieh-exhibits a sliould be selected- for tbis, purpose thatý dis9play.
datyling disphay of enrihmhnent, perhapsa genuine pecullar iingenuity ln construîction, -and where it
sculptures, loses much of its grandeur, when, on la dcsirable te direct ittention. Ornwnxent éboula
tuini*g the coi-uer, it is *dWaoveièd tÔ be but a neyer be pinned on te a building. Ei-ery spevieW
tlunveneering of architecture tacked oit to id ôfdecotation shouhd fdrm au esiential element la
ani*tlybriek block. Aytipcctatidirofinter-ý Umhcomposition, of the fabrie. Sham an& trick
ulmrndeur would.ýbe- miserably blightéd' by i of ci-cry decîiption alW6ul& bo avoided. Eicb'
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