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s The Importance of Clever Gowning in the Theatre 
“Modern Plays are Dressed by Famous 

Jlrtists-’The Musical Comedy and Its 
Influence Upon Fashions
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FSS«if “But, my dear, why are you going to | ous forms of drama are wont to sneer at 
that matinee? The play is not especially j anc^ deplore the popularity - of musical

comedy,those who follow the fashions wel
come each new production in this/line for 
the sake of the really beautiful gowning 
that managers have come to regard as 
indispensable to such productions. Of 
course,in those pieces—and they; are most
ly of English manufacture—there are prin
cesses, duchess and countesses galore, 
andi that they must all be gorgeously garb
ed according to their station in the mimic 
world of the stage goes without saying. It 
is not at all an uncommon thing for the 
management to spend some $10,000 for 
gowns and dress accessories alone before 
the first curtain is raised, and then those 
same gowns have to be kept in repair, 
cleaned, renewed at frequent intervals, 'all 
of which adds muchly to the cost.

Those who saw the Palmer production 
of Trilby a dozen or more years ago will 
not soon forget that exquisite robe em
broidered in Brazilian beetles’ wings that 
the senator of the title role wore, 
foundation was a fine-meshed white, silk 
net, but so closely were the iridescent 
wings and beads applied that it glittered 
in evanescent greens, blues and browns 
like one solid mass. Four thousand dol
lars was paid for this robe, unmounted, 
and as a work of art it certainly deserved 
a place in a museum when its career on 
the stage was over.

Elsie de Wolfe, who has forsaken the 
stage, for a career as an interior decorator, 
was long noted for her stage gowning. It * 
has long been an open secret that this 
talented woman is a partner in Callot 
Soeur’s establishment in Paris, and that 
they have gowned her for years.

While Grace George is said to have 
made considerable - strides in the path of 
her dramatic ambitions, her recent play, 
Clothes, cleverly combines the art of the 
stage and the art of dress—in which lat
ter she has shone for some little time—to 
a most unusual degree. Her frocks and 
those of her companions in the piece are 
really beautiful. Some of the “extra 
ladies” carry gowns in the ball room scene 
which cost $300 and $400 apiece, 
make their appearance for but a few fleet
ing moments on the stage.

The problem play, with which we have 
been vexed for a long time, is unusually 
located among people of the upper class 
that the gowning of such pieces, too, is a 
matter of some importance and consider
able expense. The stage settings, the 
gowning of the star or the leading lady, 
must all be taken into account ere the 
costumes of the members of the cast of 
lesser importance are ordered, so that 
there is no clash of colors, of periods or 
designs when the first curtain goes up on 
the new piece.

si.
good, there is hardly anybody worth while ] 
in the cast. And, besides, it is Lent, and 
I hardly think you ought to go.”

“Oh! that is all right for amusement ;
“Oh! that is all right. You see, I am 

not really going for amusement ; not at 
all. It is just that they have some reallyi
stunning gowns on in that piece, and I 
simply must havej some ideas for the 
wardrobd that is to see me through my 
summer’s campaign. Of course, the play 
is no good ; that. goes without saying; 
but a good view of the frocks that are 
worn are worth quite all of the price of 
admission, and a trifle more, besides.”

“But, my dear girl, it is Lent!” (This 
with an air that such argument cannot 
overcome.)

“Well, what of it? I am sure that Lent 
was especially invented to give us girls a 
chance to get up our summer’s wardrobes 
quietly and thoughtfully; give us a breath
ing ' spell wherein to devote our whole en
ergies to the task* and concentrate them 
on its consummation. There, how’s that 
for long words and fine elocution?” and a 
hearty laugh finished the discussion.

While “the play’s the thing” from the 
point of view of actors and managers; that 
clothes are the thing is< the point of view 
of a goodly section of the public—and not 
all of the feminine persuasion, either.

There are some actresses who, while 
they have not gained any great reputation 
for dramatic art, have won a prominent 
place among the clever dressers upon the 
stage that insure them profitable engage
ments in first class pieces, and makes 
them, to a certain extent, public favorites. 
There is really a certain amount of art in 
which they will dress a single part, so 
that they may b* considered entitled to 
some degree of consideration, after all.

We are all of us familar—upon the stage 
of course, he it understood—with the lady 
with a past. When the past is unrepented 
she is given to gowns of goodly gorgeous- 

but when repentance has set in, she
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The Coming Season to Be a Lavish One' 
for the Sunshade Maker»»Elabora= 

tion Runs Riot in Even the 
Simplest Examples

Theon mauve and lilac are happily contrasted 
with the dull sage green of the foliage 
upon a white taffeta, sunshade, the edge 
b^ing à real Spanish lace that has the 
pattern defined with a running or couch
ing thread of h€avy silk in which some 
gold gleams at intervals.
Buttonholed Scallops Uued 

Effectively.
There is always a use for a smart black 

sunshade ih éven the most elaborate ward
robe; while as for those that are limited 
in resources it is the black sunshade 
rather than the colored one that must be 
relied upon to carry its owner through 
the season with credit. A really black 
parasol in the use of buttonholed and 
scalloped little pieces or strips of the silk 
that are cut on the bias, and so deftly 
applied for some four or six inches above 
the hem that they lie quite flat, present
ing not the least effect of a ruffle. In or
der to preserve the all-black effect the 
ribs, tips and handle are all enameled in 
black, the latter having little knobs of 
gun-metal and^ crystal applied at inter
vals, the crystal serving to relieve the 
somewhat mourning aspect wfiich the all
black effect presents.
Irish Linen and Irish Em

broideries.

With the first day of spring the parasol in the trunks of some society wov. 
who planned for stunning appearances < 
Southern resorts later on.
Belle of Mayfair” began its long run at 
Daly's Theatre in New York, the show
girls in the piece—on the programme they 
are down as Lady this, Countess that and 
Duchess some other thing—carried those 
pompadour parasols with the most chic 
grace imaginable, and they created quite 
a furore among women who pay keen at
tention to matters of dress.

One thing is very appareq±,even thus 
early in the season, and th^tià* that the 
day of the fussy and over-trimmed para
sol is past and gdne. There is a certain 
amount of plainness to even the most ex
pensive examples, and the befrilled and 
be ruffled varieties have been relegated to 
that oblivion that overtakes fashions that 
have been overdone. Not that elabora
tion is lacking in any of the newer modes. 
Not at all; or there is a vast amount of 
elaboration to be seen; buit it is that the 

nd conspicuous addi
tions to the parasol proper, such as flut
tering flounces and festooned ruffles are 
by common consent of the fashion makers 
omitted from the season’s programme.

But there is a wondrous amount of 
elaboration wrought upon some of the 
simplest-looking affairs, and their price 
is quite in keeping with their elaboration. 
For morning and the simpler afternoon 
uses there is nothing so modish as an 
Irish linen parasol. The Irish peasantry 
are marvelously gifted in needlework, 
and some examples have ^5een imported 
that for fineness of weave and fairylike 
embroidery can hardly be excelled. They 
are held at a very high price, those same 
parasols, for they are all handwork, every 
stitch of them. Some houses are show
ing the covers unmounted, and suggesting 
all sorts of extravagances in the way of 
handles. One beauty in fine white linen 
is embroidered in the national combina- 

the shamrock

toaakes its appearance, not. only upon the 
counters of smart shops, but in the car
riages that spin gaily through the park 
and along the boulevards as well. x 

The changeable and showery days that 
are characteristic of late March and early 
April r,iake the coaching parasol peculiar
ly effective—the kind that the French so 
cleverly term en tout" cas—or, to translate 
it freely, in any event—thereby declaring 
It suitable for either rain or shine, which
ever may occur during the morning’s or 
the afternoon’s outing.

There is a certain sturdiness of make 
followed in those that makes them a 
most fitting and attractive accompaniment 
to the walking suit, which is rapidly be
coming almost a uniform among smart 
women, so wide is the field of its adop
tion. Stout sticks, of the kind that are 
known as club, and thick ends that, dis
dain a ferrule are the hallmarks of this 
particular parasol, f 
ability is written all 

Quite a fad it is to have this everyday 
end wrorkaday parasol match the costume 
in tint. But this does not. necessarily 
mean a plain taffeta or poplin silk, for 
ihe coleen poplins have come to be higli- 
jW esteemed for parasol purposes, offering 
f welcome change froui the never-ending 
Procession of taffetas.7 Quito at the other end of the procession 
kre the new Pompadour parasols. Not

lh

When “The

0

and thoseness;
beakes herself to frocks or plain black 

sober Quaker gray cashmere, with 
those pathetic little bands of irçhîle at 
throat and wrist that were once the 
peculiar property of widows. Indeed, for 
a long time they were known only as 
widows’ bands, and were supposed to be 
the hallmark and insignia of that state 
and condition fully as much as the 
widows’ ruche and the widows’ cap. How
ever, the stage lady saw them, liked them 
and at once adopted them for her owifj 
and made them a badge of repentance for

and a smart service-
more flamboyant a

With the vogue that pertains to all 
things in the fashionable world that can 
claim Ireland for the land of their birth, 
the parasol of Irish linen and that can 

^boast of the real Irish hand-wrought em
broideries is the one that will lead the 
procession where the expensively simple 
effects are sought after. It is not by any 
means cheap, this Irish work, for our 
Uncle Sam imposes a very heavy duty 
upon its entrance at the custom house. 
Characteristically Irish ^ the design that 
is shown upon that of the picture, the 
trefoil, or shamrock, forming the basis 
of the design,, and little unifoils making 
for a slight relinf in the pattern. The en
tire wont is wrought in à raised solid 
satin stitch and the edges having a scal
loped buttonhole finish in lieu of the 
usual plain or hemstitched hem.
Demanding Some Skill With 

the Needle.
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While those who advocate the more seri-
hat we have the slightest evidence or 

for believing that the famous 
s? whichever view one .préféra 
history—Madame La Marquise 

advocated

or infamou 
to take of
de Pompadour ever carried or 
ft parasol that completely reverses the 
current mode in tnose effective little ad- 
dit ions to the street or carriage toilette, 
hut that the ideas ascribed to this period 
in dress are the ones that are attracting 
most attention just now makes the title 
teem somewhat appropriate.

This is the parasol in which the handle 
end of the stick and the 

ferrule the longer, so that when not open 
ril the silken sunshade droops, with its 
tips hanging towards the ferrule. It is 
just as though the parasol had^becn 
mounted wrong end upon the stick. VN m e 
there is grave danger that, when hoisted 
to serve its nominal purpose, it may worv 
havo<- with the hats and eyesight of those 

too close» vicinity 
be confessed that

Description
of Illustrations

tume in the wardrobe can be satisfactor
ily matched. The novelty illustrated 
shows a clever combination of stripes and 
checks, with a warp-printed chine pattern 
underlying the striped portion that goes 
far to relieve the pattern from the com
monplace. The original shows black satin 
stripes and checks upon a white ground, 
with the chine warp-printed part display
ing a wonderful combination of old por- 
calain blue with a hint of a deep orange 
in the shadings. The stick is one of those 
natural Austrian wechsel saplings in which 
the markings and knots of the wood are 
polished beautifully to bring out the 
grain.
The Artist’s Brush Finds 

Employment.
The hand-pain ted parasol occupies a 

niclie that is all its own in the fashion 
world. A season or two ago it was used 
largely by the train attendant upon the 
summer bride, and when the sunshades 

painted by the bride herself. Then 
special significance was supposed to at

tend their use in this connection. Now, 
however, the hand-painted parasol has 
passed into the realm of everyday belong
ings, and the shops are showing all sorts 
of designs and conceits that are expresse 1 
at their most charming best by the ar
tist’s brush. California poppies in -their 
natural shades of faded pinks that verge

ing unique epitaph may be read:
The horse bit the parson,
How came it to pass ?

The horse heard the parson so 
All flesh is grass.

Following the verse is the information 
that the parson who lies below came to 
his death through the bite of a vicious 
horse.

On the gravestone of a chief constable 
Of Stirling, dated 1809, is the following: 
Our life is but a winter day ;
Some breakfast early and away;
Others to pinner stay, and are full fed, 
The eldest stays to sup and goes to bed. 
Large is his debt who lingers out the day; 
Who goes the soonest has the least to 

pay.
In a Woolwich churchyard may be seen 

the following:
As I am now so you must be: 
Therefore prepare to follow me.

And added (presumably by his widow) 
the last two lines reading:

To follow you I’m not content, 
Unless I know which way you went.

Queer Epitaphs
x At Elgin cathedral (Scotland), may be 
seen on a tombstone the following quaint 
epitaph. The date on the stone is Sep
tember 28, 1687:

The New Empire Parasol.
One of the most distinctive and charm- 

novelties that have mads their 
pearance for a very long time is the new 
Empire parasol. Not that we have the 
slightest trace of evidence that the fa
mous beauty of the French court 
carried one of those reversed ideas in 
sunshades, but since everything of that 

is in the forefront of fashion at the 
moment the name of La Pompadour is 
considered especially appropriate. Entire
ly reversing that acoepted order of things, 
it is the handle part of the stick that is 
short and the ferrule end extended to 

§an extreme length; while the silken 
shade itself droops with the tips pointing 
downward instead of the 
way.

Panel and Border Effects Are New
One cannot help but wondsr at the in

genuity and the cleverness of silk design
ers when the parasols of the coming 
son are under discussion. Any well- 
stocked shop can show such a charming 
variety, both as to color, fabric and 
binations, that every taste and every

WM. OLMER.ing ap-
The world is a citie full of streets,
And Dsath is the merchant that all men 

meets.
If Life were a thing that Monie could 

buy,
The Poor could not live, and the Rich 

would not die.
At Peters Isle, Thanet, may be seen 

this epitaph on a gravestone bearing signs 
of extreme age:
Herculean Hero, famed for Strength,
At last lies here, his breadth and length, 
See how the mighty Man has fall’ll ;
So Dsath the Strong and Weak are all

tion • of Britain—the rose, 
and the thistle, thus bringing in the na
tional emblem of England, Ireland and 
Scotland, and making a pattern that the 
royal family of Great Britain favor 
muchly in tabic linens—the work all done 
solid in a fine linen lace ‘thread, all plain 
white. This is mounted appropriately 
enough, upon a handle of carved Irish 
big oak, black with age, the head being 
the British lion, and the Scotch cairn
gorm—a yellow stone not unlike the topaz 
—making the animal’s eyes. The price of 
this example of weaving, embroidery and 
carver’s arts is just a single $100, and the 
importer claims that it is cheap at the 
price.

h the short

At all of the faneywork counters there 
are to be had parasol covers in almost 

wanted shade of linen, all readyany
stamped and with materials for working 
neatly pinned in an envelope at one side.
Department stores will receive the worked 

and have it mounted with a suit
able sum, the price entirely depending 
upon the costliness and elaboration of the 
handle chosen. A very simple, but highly 
effective design, is that in the picture, 
wherein a pepper branch and berries are 
worked, the leaves being merely outlined may
and the berries worked in solid. Each philosophy on an unpretentious crumbling 
long spray is so shaped that it completely gravestone:
fills its own panel of the parasol ; and Here lie I, Martin Eldebrod,
there is a lining of handkerchief linen in- Ha’ mercy on my soul , Laird God;
side, so that the stitches of the reverse As I would do were I Laird God, , - . , ,,
side of the work are fully concealed. The And you. were Martin Eldebrod. on them or 38 diauffeurs> etc~ nn il ir
handle is a long one of natural corkwood. ‘ In a Devonshire churchyard the follow- | wages aggregate -$<5,000,000 a

who are walking 
to its wearer, it must 
when it is carried in the hand it does 
make a most effective addition to the chic

lor
one,

And the same judgment doth befall 
Goliath Great and David Small.

fti a country churchyard in Scotland 
be-read the following bit of rhymed

usualand finish of one’s street toilette.
"he races, for lawn and garden parties,
^v the promenade along lengthy hotel

~y fêtcîlîn^tarU remUtl. 1wH£*Uri'‘sEfUnt
'v!ntrentuLV°CPrea,Cted f°r HS U8e ^ otly™"nte1,,;genDtU,fS,Bt1r

Some really beautiful examples have neighborhood.
Len imported in those. The first that 
w •(* seen on this side of the ocean came

last autumn securely packed away takes it

About $60,000,000 is at present invested
in England in the manufacture of motor 

About 250,000 men are employed

i vpd__“I suppose when he joined the church
hé stopped drinking?” Ted—“No; but he

for medicinal purposes.
corn-
cos-
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The

Gillette 
ety Razor.

are now enable to save 
le duty on this razor, 
said, “Once you get used 
Gillette way, It is the only 
ou will go."

US H. BOWES
Cherrfist

J COVfRNMENT ST

NEAR YATES STREET.

[Ice that, 30 days after date, I 
apply to the Hon. Chief Com- 
of Lands and Works for a spe- 
» to cut and carry away timber 

following lands, situated in 
Ustrict: Commencing at a post 

th4* S. E. corner of T. L. No. 
west ItiO chains, thence south 40 
lence
lains to the point of commence- 

A*. WATSON.

east 160 chains, thence

irnl, March 20th.

tlce that, 30, days after date, I 
apply to the Hon. Chief Corn

ier Lands and Works for a spe- 
«* to cut and carry away tlm- 

» he following lands, situated 
■kley District: Commencing at a 
|ed at the N. W. corner of Tim- 
Ls#. No. S,y&7. thence east 80 
hence north 80 chains, thence 
nains, thence south to shore of 
kkf, thence following shore to 
Commencement.
[ E. L. BAILEY,

Per E. J. Conner. 
26th.irnl, Feb.

tlce that, 30 days after date, I 
apply to the Hon. Chief Com- 
of Lands and Works for a spe- 
e to cut and carry away tiin
itie following lands, situated 

y District: Starting at a post 
t the N. E. corner of Timber 
No. 10,393, thence east 80 chains, 
uth 80 chains, thence west 80 
hence north 80 chains to the 
iommcncement. .

R. S. HUGHES,
Per E. J. Conner.

ml, Feh. 26th.

NOTICE.

is hereby given that, 30 days 
\ I intend to apply to the Hem. 
nmissioner of Lands and Works 
ecial license to cut and carry 
her from the following described 
Clayoquot District: Commenc

ées t planted at the head of Pipe
nt, on the south shore: thence 
ha ins; thence north to the souun 
Icluelet Mercantile Co. s 

west to a point 5ue. 
ng point; thence soutn to the
commencement.^^ T FQX_
, February 20th, 1907.

is hereby given that 30 days 
e. we intend to apply to the 
ef Commissioner of Lands and 
ictoria. B. C., for a special ttm- 
e to cut and carry away timber 
following described land, situate 
iuot District, British Columbia, 
ing at a post planted on the iv 
Pipestem Inlet, about mBe 

head, thence N. 40 chains, thence 
lS, thence S. 80 chains, thence 
h, thence N. following beach 
' commencement. Containing

more or less.
W. L. THOMPSON,
H. J. HILLIER,

inctoria. B. C., April 2nd, 1907.

in
aoCf

Locators.

is hereby given that, 60 da>s 
e. I intend to apply to the Hon- 
mmissioner of Lands and \\orks. 
Ip. C., for permission to purchase 
wing described land, situate »n 
t District. British Columbia, be- 
ia.ll Island lying in front of Lot 
item Inlet: Commencing at * 
,ited at the S. W. corner of the 
cm Telegraph Reserve on saia 
hence N. 3 chains, thence E. * 
hence S. 3 chains to beach, thence 
[along beach to place of com- 
nt. containing 30 acres more or 
epting therefrom the reservations

March'16th, 1907.
K H. J. HILLIER.
*hHd. 51 Fort St.. Victoria, B.
:or for Applicant. _______

\

3N HOTEL, Victoria. B. C. 
ned on the hignesü 
..GO to $2.60 per day. 
i Jones, Prop.

standard:
Free 'bus.
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