Crass AcTioN Kicks Ass

by Paul Webster
I ALWAYS WONDERED

what the genesis of the phrase

“kick ass” was. I found out
when I went to see Class Action
the other night. It’s a legal term!
Or at least a term which lawyers
(and Presidents on their way to
war) like to use a lot.

Class Action taught me a lot
about the legal profession. The film
tells the story of a father and
daughter. They are caught on op-
posing sides of a class action suit

American automobile maker by
victims of one of its more lethally
flawed products. They must sort
out a rather oedipally distorted re-
lationship while also ensuring that
justice, and the small people, pre-
vail against the monolith. Within
these basic archetypes of social
conflict (father-daughter, small
people-big people, rich-poor) we
also see something that most of us
are quite unfamiliar with: the
struggle of good lawyers against
bad lawyers, presumably an eve-
ryday drama in the courts of North
America.

Gene Hackman plays the good

lawyer. He is a bit of a philanderer,
extremely charismatic, eloquent, a
veteran civil-liberties advocate and
a solid member of the Volvo-
driving middle-american liberal
bourgeoisie. He is also an egoma-
niac. Mary Elizabeth Mastrantonio
plays his daughter, the bad lawyer.
She is ambitious, works for a cor-
porate firm and wants a partner-
ship. She’s sleeping with a partner,
(is this a phrase among lawyers?)
and determined to “kick [her fa-
ther’s] ass”. She is also an ego-
maniac.

The story goes from confronta-

tion to confrontation. People die of

emotional stress, the lawyers (even
the “good” ones) tell barrels of lies,
manipulate their evidence, their
witnesses, the juries and the gen-
eral public and only stop short of
running for political office (which
is what most lawyers seem (o do).
The justice system is made to re-
semble a circus and justice pre-
vails. The good people “kick ass™.
Everybody else gets bumed. The
audience goes home full of wonder
and admiration for these new cru-
saders, comforted by the thought
that thanks to the legal profession
all of society’s problems will be
solved.
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'The loving exchange between
V_mcenl and Theo is simple and
direct; when Theo wants 0 marry
a Dutch beauty, his brother laughs
and tells him its impossible be-
cause not only does he have
syphilis, but he is also one of the
poorest men Vincent has ever met.

Paul Rhys’ Theo demonstrates
a remarkable desire to see his
brother succeed. His sexual ten-

Stons are nothing in comparison

antics and ludicrous lack of social
skills. Some of the most humorous
scenes in the movie are, in fact, at
hl.S expense. When he struggles to
drink turpentine and hold it down,
when he threatens Gauguin’s life
or when he paints faces on a harlot
with his’ oils, it is obvious that Van
Gogh’s life will not be an exten-
sively long or pleasant one,

In the end, Vincent Van Gogh’s
passion for self-destruction costs
him his life. The bonds between
brothers tear so sweetly at Theo,
that he dies six months later within
the confines of an insane asylum,

T'hc_: message in the story, how-
€VEr, 15 not one of historical facts,
It is more of the living, tactile and
supemovic way in which the Van
Qogh brothers interacted with the
simple beauties and massive iro-
nies of their environment to create

anew truth in art.

“stage personality”. Instead she
maintained a genuine dialogue
with the audience that was some-
times awkward in its ad-libs, but
always endearing for its sincerity.

It seemed that everyone felt as
comfortable as I did. At one point
Miriam threw off her belt in a mock
strip-tease. A young man who
looked as if he would normally
work hard to avoid public attention,
proceeded to walk up to the stage
and carried the prize back to his
seat amid much applause.

After the show we had the op-
portunity to talk to Miriam. Chris
Lambie immediately asked her
how long she could hold her breath.
Unfazed, she challenged him to a
competition on the spot. Luckily
good sense prevailed and we put
the contest off until after the in-
terview..

Gaz: You come from Boston.
How did you end up in Nova
Scotia?

Miriam; Two years ago I met some
people from here in Vermont; they
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people are still ignorant of safe-sex
practises like dental dams and
condoms. Also, entire sections of
the population are supposed to re-
main invisible because of their
sexuality. It shouldn’t matter
anymore.

So do you think that your music
will make a difference?

Well, music is a great forum be-
cause it means so much to so many
people. A lot of people like Billy
Bragg are putting messages with
their music, and it is working. The
only reason that politicians are
addressing earth issues now is that
they are trying to appease public
outcry. As far as my music is
concerned, I have a very diverse
audience, but all I can do is present
my material and hope somebody
gets something out of it.

Miriam was dragged away by
concert organisers to attend to
business. Fortunately the breath-
holding debacle never took place.
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