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sunshiae, the stonn, the liail and.the rain likewvise, but edulike the
izearers of the nman with the leatiiera girtile, they heard but were un-
repentent.

The cre-dit of instituting am -ra of Reforin" in art does not fail
to Turner but to three Young English artists Fcarceily twenty years
of age :-Rossette, Millais and Mohuan Hlunt. The occasion was the
finding ,of an old volume of engravings which the three of tht:m
stuiubled upon in an obscure studio on Gower St. London. The
simple, sincere, spirit of these engravings eternally and unalterably
true put new grouind beneath the feet of these enthusiastic- disciples
of truth and became as Hunt bas expiessed it -a triple enthusiasm
cf their spirits. " Here was a new miotive and inspiration for theiu
and thenceforth they banded theniselves together into what they
were pleased to cali the -Pre.Raphael i3rotherbood. " Little did they
apprehiend at the tinie the importance and far,ieaching effeci of their
organization, whicli bas since beconie the rnost fainous school oî
modern landscape painters, and counts auîong its nuiubers the best
and chiefest of ]3ritains artisis.

The tliree great schools of art, Athenian, Florentian and Vermet-
ian, are founded upon the sanie principles reen :nized. by the 1>re-
Raphiaelites :-viz. flot the imitation of the facts J Inature but a just
interpretation of? nature's truths. The Greek sehool pursued beauty
of forni, they tried to do that as ivell as they could, tbey did it as
wvell as it could be done,and ail of tbeirg-.eatnes-s is foundedc upon that
single and honest effort. The Florentine scbool pursued truth of
miental e.xpression, and with what success the great works of Raphaei
and Angelo reveal. 71he Venetian school souglit the truth of color
aud Iight. This -externa] aspe:ct of noblest nature" %vas the first
ain» of the Venetians, and aIl their greatness depended upon their
resolution to achieve and their patience in pursning it.

In order that a thing shalh bet happily and ixell done says Ruskin
* three things are essential Io the mian. He inust be fitted to bis
wocrk, he inust not do too muchi of it, and lie iust bave success.-
That is but amother ivay of saying that the great artist nmust be by
nature and education fitted for his work, so as to, perfoi-m bis task
giacefully and easily. Greatness is not great effort but great power,
not in doing but ini beixig. The man of power acconiplishies what to
the -'sznall fiy"l is lerculean wxitb ease and facility. iain eveb
the great mnan îuiust not be compcll1ed to do too nincl oi what, to butu
is a liglit task, lest lie wear out bis powers for worid building and
becoxue discouraged not siniply fToni toil but froni a '.reaking heait-
Lastly bie sbould havc that power withiu hiniseli of 3udging bis ap-
proxinmation to bis ideal, which is consciousness; of success. The
error of the old scbool of Englisb artists seenis to bave been in siip-
posing that great effort produced great art. There %vas a feverisli de-
sire of snall nien to do great things and failing in this they delucled
tIi enisclves int believing tiat dexterity vas greatness, as if the
trick or niannerisni of brushi or pencil xvas synonynlmous 'with the


