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Caught in amateur trap

G ten don's Othello lets down fans of the Bard
By FORSTER FREED challenge. The tradition of amateur amateur movement as a central significance and value „____ ,

With the growth of a viable theatre in this country is a par- part of the Canadian theatrical A case in point is the presentation ^ge and b?a UghSdetim'ttot 
professional theatre in Canada ticidarly strong one, with a good experience, amateur theatre must of Shakespeare’s Othello which was often ieftt^LstondtoltoEaS
since the end of the Second World deal of the present professional begin to forge a new role for itself, shown at Glendon College this past ie factors combto^wkh
War, Canadian amateur theatre, activity having its roots m such one which will allow it to once weekend. Mounted by the College’s baSc inabUitv to hanrito
both on and off the university, has amateur theatre. again provide its participants and extra-curricular Dramatic Arts Shakespeareanknguage as weU
been faced with a rather imposing Given a past which saw the audience with experiences of Programme the production ÏÏffaKe to“ onSSVemptoy

exemplified amateur theatre at its movement and gesture, meant that
worst with the problems that un- most of the energy was expended on
dermined the show such that the simply getting through the text,
obvious goodwill and hard work of with problems of characterization
all those mvolved was simply and motivation left largely un-

By PETER SUPINO pubescent boy and several burly homosexual costume party, and a une9ual to the tasks at hand. And touched. The result fell short of
Film-maker Kenneth Anger, at sailors) is overshadowed by its few days in the life of Jesus Christ, whüe 1 have not seen previous providing a meaningful experience

York last week with a retrospective brilliant surrealistic tone and with such evocative pop standards examples of the group’s work, this of (and insight into) Shakespeare’s
of his work, grew up in the heart of execution. There is a feeling that as He’s a Rebel and I Only Have much is clear: if Othello is typical text,
the Hollywood scene. The locations, attire, objects, the Eyes for You, jolts the audience of P881 productions, the Dramatic
Hollywood he knew was the paraphernalia of our lives impose into a new awareness of those poses Arts Programme is in need of some
proverbial “dream factory”, some uncontrollable restraints and and forces we take for granted in thorough rethinking,
where a curious level of reality and urges upon us. everyday life,
morality pervaded the daily lives of 
its stars-truck inhabitants.

Anger fabricates bizarre dreams

DEVOTION
Perhaps the unhappiest aspect of 

such a production has less to do with 
its worth to an audience, than it has 
to do with its value to the young

Unsuccessful in most depart­
ments, this Othello proved a largely 
unsatisfying experience. It’s a f . . . .

, . . , M „ , game of hide and seek between a 5?S5ÏÏEÏ

involvement with film back to his water, and the richness of the en- economically He is currently at- of the three central roles (and in ^ha^ver caPacltyan(ion whatever

Vir0nment tempting to finance^he'completion particular the puzzles which the ? fifiSto devote h§ Me to work onîhe SCORPIO RISING of his ffrst feature film, Lucifer experience for the

other side of the movie camera. By After a sojourn in Europe where of the8footaee tod faf to Iritt* account for the play’s long stage Professional- What must be con- 
1947, he had completed seven fihns Anger shot a documental for the £Ttg Spto SrefeU sidered, however is the kind of
ranging, m subject, from incest to B.B.C. about one of his spiritual victim to hïïSL?Brs feU that the subiect matter of the nia v exPerlence that the amateur
the sexual excitation of a j ubilant V- mentors, occult figure Aieister ÆegmeS^ aSweek’s concerns *™ts of a fa? more theatre can and should provide. 

JDay gathering. Crowley, and a now buried version screening though nnt of private nature than anv of the HIGH STANDARDS
moducefHh^filnTtto^^irk^h? nniteHS<w7 °ft0, r®turn«l to the accessible as Scorpio Rising others. In production, the actors In a country such as Poland,
produced the fflm that marked his United States to work on what has promises that at least it will be one and director have the opportunity amateur groups of students and
debut as an underground film become his most profitable and 0f the most interesting films vou n°t only to make the choices that workers are achieving standards

’ SÛT” ***#> «““g arelike™osre g y0U affect the central protagonists, but that would put a number of
among the films shown last week, (1962-64). "nDPluo in addition, the responsibility of Canadian professional theatres to

K0UrS 0n ^ .Moulding the elements of the TINSEL DREAMS relating these choices to some shame,
f lVÏ^ r0mT henaVy,br°nîe blasphomy> violence, sex and “Interesting” sums up most larger pattern of significance, in If there is a lesson to be learned
sailor friends. It exemplifies its passivity of the pop culture with his people’s reaction to Anger’s work, order to clarify and strengthen the from Glendon’s Othello it’s that
creator’s fascination with a own unique view of the death of If Hollywood is constructing play’s vision. * Z^ateTtheatrem^’t begin to
magical sense of reality, and a deep tradition at the hands of mysticism, dreams, Anger is on the other side Unfortunately, questions of breakout" thektod™ restrict- 
anHtvff>i^n^iVementWlthmUti atl0n ^ngef 15 at.hl8 “P81 Powerful and of the backdrop, seeing them from significance and larger meaning ions in which they have imprisoned 

♦ t v v impressive m this film. Fusing such within, building them out of never really entered into the themselves. The alternative their 
hnmnJ ?nf i FireT (a SeT‘.n?ly mutually exclusive discarded wardrobe, and vulgar Glendon Othello. From the start, extinction from the Canadian
homosexual fantasy involving a material as a motor cycle rally, a costume jeweUry. these actors were handicapped by scene, would beTsadloss mdeed

Eaux d’Artifice (1953), shot in the 
grandeur of the Tivoli Gardens, 
appears as a misty deeply hued
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