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4H ezsn that has offendeci a lot

-ëfi peole," 0 Pope clutched -at her___________14 _____________ac hairand added, " So we're
golhg tô do il again.'> And after the

Uevew by Pa*e trkcôntroversil Bloodluz'> Pope baptlsed
The whôle scene had a raîNter'trIbal the audience wlth a glass of water andi a

feeling toil. Rough- Trade's characteristic facetioths, 1 Iaiways warited to be the
throbbing,bhypnotic backbeat, followers Popé." Then, as she calied it, <'another
(moSdy Mnale) swaylng in front o f the stage, tastelesisong" - uIPhysical Violence.'"
and Carolé Pqp. holding court on the Rôugh Trade's music being as non-
stage. stop tbythiit and lyricaliy outrageous as It

Rough Trade isone of those bands witb is, encourages movernent, and the crowd
a srnall (in Canada)' but devoted cuit seerned loathe to' slow down- for the
followlng, wvho piicked into a sold-out foïgetable '.Lifeline." The sang. could be
Prime Tine to-see their Pope on Saturdlay,. srapp and ýneyer rnssed. lt's flot bad,
night. Appearing somewbat tired, perhaps .bu,t s detract fromn the mornenturn of
due ta the gruelhng tour schedule they Rgugli Trade's show. No doubt .it's just
have, Carole Pope was not the sexual tigress concidene that a party was leav'rnÏas Pope
on stage that she's reputed to be, but finisbedi the s",~, but she evokedquite a
rather, more like a playful marna cat. Everi laughby saying,' Did 1 say you could leave?
so, ber disciples were satisfied. Go back ta your table."ý

Sartingthe show wkh"AillTouch",the The concert was.'over with "1f You
band got the crowd on the dance flobar right Warnt Il" The audience wanted it longer,
away. Greatly influenced by-R&B, Rough and finally brought the band back for a
Trade'smuskic s, above aldanceable. After three-song encore - a concession Rough
fairiy restrained versions of "WVeapons"; Trade practically makes them -beg for.
and "Arnerica"> Pope's sardonic Running up and down the (small) stage,
suggestiveness emerged. "We've neyer Pope grabbed ail the outstretched hands
written about'sex before," she intoned she could, sealing the attachmerit of ber
dryly> launcçhîng inta "lire Down,àelow,"~ fans, arong whom one littie chicke was
adding vaguély obscene gestures ta the o ve r hea rd s a yi ng ta Ga t ewa y
lyrics. photographer Angela, 1I would KILI for11Now she was warrnang (hotting?) up, capies of those pictures.» "Crimies of
and she didn't Want to do t alone. "Does Passion" marked the band's exil, and
anyone feel like partyîng, or.what?" And everyone.else's too.
Pope got personal. Thraugh "Nurnero
Fatal" and "iih School Confidential" A Rough Trade ç.-thusiastrhyself, I
(now -ciass ....")e she sang dlrectly ta went ta see:thethwith- Iess than £6'open1

individuals around the stage, grabbing one mmid. Nevertheless, tlirPerformnance 1
guy's coliar and another's tie. They Ioved ît. reinforced my belief that tis band is >

Ry the time the band was "shakng the perhaps too avà«t- ade foé'the éconser-
foundations," the usuafly-composed vativeCanad-tan markçt. Theyltakeihe kind
Kevan S~ap14d moved from synth to of chances in their music and lyrkës (and
guitar and was add;ng his own theatrics, even in their ultra-nouveau Japaânese.0
jumping around and reaching for the sky, designer ciothes) that indicate creatlve, i
ail witb a poker-straight face. gutsy progressiveness.Cae.Pe

The white African exodus'described in el1egant.'fashion
Chauwfron and OtJi.r Stores sixties. Vancouver, to b. exact. maliet. fast as their littie white tais could move.
AndWolgy by DMnSdeibuer Schermbrucker was a member ofa a Schermbrucker's. generation fought Chamneleon is the chronicals of this
Talonhooks, 1983 transitional generation. His fatler's genera- against the first native uprisings, had ta transitional generation. The story of a

tion were the Afrîcan barri coloriais, who corne ta grips with a world shaking off the wholé nation af Men who woke up tôaa
review by GRibeut Bouchard kept loads af native servants, crowed a lot delusions and illusions associated with continent that didn't Want thern anymare.

Bill Scherrnbrucker was born in Kenya. about white Eurapean superiority, and colonialism, and tried vainly ta suppress the These are stories'of the Kenyans who left,
in 11M. He rnoved ta Canada, in the Mnid- Iorded itêver Africa with an iran croquet inevitable. The next generation deserted as those who faught, back, and thase who

7- - --- ---- were shot in their sleep.

'4>U f A Accounting/ U of A Rodeo Club'presentà But the book is more tha nthat
0 dry political expose. Chameleon is01 MMaretig ebsweli crafted, weilipiotted,

>ý prsentand well written. And on top of ail
3.0 «Ethat-is that it has guts; thesestories

0 are what Schernbrucker and
L'LI' 1L1 fothers fike him went thraugh. lt's

E 0 S E C R E T his relatives, who lived in er.
1 It's bis frlendsi who gat blown up

ce e ~by snipers. And i' shisfrtendswho
biew âaVthe'snipers in return.iiit~ s~OCIETY v7 pitc

U ~~'9~*t are where they belong - with the
IindMvdt2ai, in the privae lîfe, aIîW l the U of A. where stuffy oid men,

dissect. arguments in the rarified
UN ~envir onnent -of the aid ivary

tawer, two steps.rernoved f rom
everything).

j For a decade the -evening
.news has detailed the plight af
mnillions af White Africans who

weealieniated, terrorized, theni
f3 r d out. Their -exadus- was5considered by most ta be just and

wîh uet 12 largely ignared. Chameleon is the
*testilmony of the side of _theFrldayj January 20 L Saturday January 211, African struggie that the Suiity1' ~..e.............~.ee*e ......... n......u..ee*ee*. liberai West wants ta ignare.

,BISuoz %-'Sr,4 goCharneleon doesn'tà Co 'e petutt apQ agize, doesn't whine, doesn't
bitchi Rt just.teils. Tells astory Rn a

-00008deani, elegiant fashion


