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A LEÂDEN sky, geld-tretted in the west,
Where sinks the red sun withbhis banners ten
A robin resting from long fliglit and worn
Is perched beside a winter-draggled nest.
A theusand miles et ever auxions quest,
Front Southeru bayou, lit by sunny mcmn,
Where cypress branches, tasseied like ripe cern,
Fiung their gray mess against bis tawny breast,
Have net bereft hiîîî of the theugylits of loe
The morrcw's e-ie wiii bring his tardy mate,
And they will build another home, aboya
The hast year's wreck-at eariy mern and late,
His seng will pierce the liiac-ieaved aiceve,
Wlicre slue sits queewnikeý, in lier purpie state.
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PROFE'SSOJI BIL'lNDL ON COLERIDGE.

PRoFEseR ALOIS BîuANDL, the auther of an elaberata study cf the lite
and works cf tlîe peet Celeridge., which bas been translated inte Engiish
by Lady Enstlake, and faveurably reviewe<i in some English journals of high
standing, pronotinces at least one criticai judgment which cannot ha
aiiowed te pass unqueRtioued. Il It in wreng," hae says, Il te cite aiways
the Ancient Mfariner, antid1 ~&ap as Celeridge's best works. In the
Reflections on Leaîinq a lae o f Retireînent thera is more deînestic
warnuth, more original tiîeugbit, more artistic finish." Now, to Cola-
ridge's English admnirer,; tii brief poeiut se biglily praised by Professer
Brandi is nothing mere titan a transcript cf one cf those fluctuating moods
and phases cf e-motien wlîicuftic peet lias se cf ten embodied in facile
blauk verse. Jts dom-3stic warinth is simply that effusive glow et feeling
which hae could always sunîmon at will ; its aspirations for himseif and
bis brother nien tue eches cf bis visionary schemie of founding a Pantis.
ecracy-a poetizeil anti subiiiated anarchy-on the banks cf the river
Susquehannah. To place this piece cf sentinmental verse aboya the won-
dartul poemis witlî which Profe..ser Brandi ceompares it seems te prove him
quite incapable cf appreciating, or even cemprehaending, Coleridga's true
geuius as a poot.

Net on any cf the peems whicbi inay be calied persenal revelations,
beautitul as semae cf thi8 class are-Dejectieie, for instance. Yeuth, and Age,
and two or thrce others--can Coleridge's tîtia to immnortai faine ha
founded. It dees net depend on lis Religions Mitsings, bis Sibylline
Leaves, lus poiitical-philoscphicai odes, or bis drainas. It rests on the
slender but imnnovable hasis of threýe peus, cadi unique in its way,
Kubla KIaan, Christabel, ant i 'e A ncjent fa riner.

Whether Kztbla Khaw, was reaily the birth of a dream, as Coeleridge
said, or oîtly the crentîon cf the peet's d(reain-like imagination, whe can
say ? Fer se strangely was bis nîind cent used iîetween bis literary work
imagined and that actually donc that bis utterances on such subjects are
net te be depended on. It is a purely peetical fantasy, with ne more plot
or plan, miotive et moral, than a flower er gem, but in its power et raising
with splendid imagery and nieledieus verse, as with a magie wand, a reaim
et enchantuient, it is unequailed, and must torever remain oe cf the
greatest marvals et peetry.

Christabel lias a plot, a taie te tell, tliongli, alas !if. is a tale that is
iaft hait told. Iu it the eppesing, pewers et good and iii ara shadqwed
forth in weird anti mystic guise, and the dead mether, as bar guardian
spirit and minister et grace, centends with the beautitul enchantress,
whe is the minister et cvii, fer the seul et swect Christahel. Froni the
very first, the ghostiy aspect et nature, tlte troubled uurast et the creatures
that ara nearer te natture than man, thrill us witlu the sense that soinething
eerie and haruttul in abread. We kîtow at ence that the damnsel, "lbeauti-
fui excaedingiy," who lies meaning under the oid oak tree, is a witch or a
Lamia, coe to work woe on the ininocent maiden

B1eioved by ail ie the upper gky;

and we shudder with drcad as Chiristabel in tender pity stretclîes forth
hem baud, and puts hierseif under the speli of the wicked Garaldine. But
through ail titis haunting terror the dread is Il tempered witb deiight" ;
thc dominant note is one cf ineffable swaetness; and the noble and
pathetic uines which tell of Sir Lceline's quarrel with his friend and the
pain and Ioss et their parted lives are as sweet as they are sad.

Coleridge says iu The Day Dreant-

My eyes mnake picteres when tlîey're simut.

and we can easily tancy that the pictures in Christabel were made by titis
simple proeass, anti instantiy weven inte the maedicus numbers through
whidh we see them. The lovely maid, se pure and sweat, praying iu the
moonlit wood ; the lady se beautiful te sec, with giittering geins wiidly
tangled in bier hair, and naked lua-veinad teet, appcaiing te the wondcr-
ing maiden's pity ; Ohristabai cpening tha littie deor in the middle et the
gate with the kcy that fitted weii, te admit lier treacherous guest ; the
dying firebrands in thc hall shootiug eut tonguas cf flame as the witcb
steals by, and Christabel guides bier up the stairs Ilas stili as deatb, with
stifled breath" the maiden's chamber, carvad with figures strange and
sweet, and Ohristabel trimm-ing thc iamp fastcned with twofold silver
cham to an angei's feet ; the bodiiess spirit et the guardian mother
liovering near, wbule the wicked Geraldine sbrinks and cowers at the

heavenly watcher's pre.qeiie ; (Jhristabei ii-aning frorn beri bed in a dresmi
or trance, and, as the lady loeenq ler cineture and letsù lier silkepn robe
drop to the floor, behiolding the foui hieart of the witeiî revealed in ail its
horror-these, and many other pictures, ail se e4hereai in titeir beauty and
yet so weird, illuminate the pages of this ievely ponni as if tht silver-
pointed pencil that Il Rafaei ised to drav *XLuonnas " vere acided te the
vision and the voice of divine poesy. Add te tiieqe rare faculties the
power of subtly biending seul and sense, inature, and mnan, and the world
beyond mortal ken, and of wrapping theni in an ttîsphere of mystic
glamour of which oniy Coleridge ever hall tle secret, and we have the
eleinents from which Clîrisinbel sprang te being iii th(e peet's imaginatioDy
waiting to receive outward life antd fori frein bis iîand. Owing to the
defeets that marred Coieridge's splendid geius this was only MpartlY
accernplished. In bis mind, he tells us, the poemn bail " the wholeness As
well as the loveliness of a vision " ; unliappily, the inspiration under
which it was concoiv(-d and the first part writtien passe] away, and it W&U
thrown aside untinished. Threp y(-ars later he tried te recaî l the 108t
vision and fix its fleeting images, but agairs " lie, spelis that drewsed hig
seul " overcame him ; the wondrous tale was lefi. half teld, tlic other haIt
lost fer ever.

One man, disregarding the warning in Kqtbla KJ hlad the hardih0od
te rush within the weven circle, and atteipt, te revive the mystic sympholY
and song. It is needless te speak cf the result, but it may be feund sorne-
where among the works of Mr. Martin 'fTupper.

But incomparably Coleridge's greate.ýt we,'k is the AîoptMrnr
The simpiicity cf its hallad ferai anid its Nveird superîîaturtlism lîlde its
spiritual meaning frem many whe deliglitedly yield themsgelves te ito
witching speli, and think it the mest wonderful fairy taie that ever a
written. To Coleridge it was something far niore titan ai fairy tale. It
was inspired and pervaded by tlîat religions istici.4ut, and that profeund,
belief in the unity cf man and ail] G d's er'ntures, "great and sian'
with the spirit tîxat informs tlic univers(,, whiclî frein first te îast ceioured
ail his theeries cf life, and ail his philoseplieal theelogy. ln it lie mîade
the confession of a faith rected in his being, consfaîttly trying te escape
trom the limits cf thought inte seme regieli of abseirte certainty and Col,'
stantly thrown back into deubt andl despeudency, lie feuud lus enly relief
in dreams, or in tia creatiens cf bis vivid imuaginattionî.

In the A ncient Mariner we have a symîbel cf man's seul, aiieilated
tram God, and ieading a blind and selfisli existence, destitute cf symnpathY
and love. The misery that fellews sîich an iselate<i seul is symbliCly
pictured, partly threîigh scenes of humaîî suîir-ring, partîy through
visionary phantcms frem thet spirit-werld. The griat eleinental forces
cf nature-tempests cf wind and suew, jgiaît icebergs, and ail the
dread phenemena cf the soutliern polar .seas; the burning heats n
deadly calms cf the terrid zone; sun, nio, andi star.i, and tha stran~ge
aspects cf unknewn skies ;the stegwîgddenîzens cf the air, au d
the playful water snakes of the great dIelp-I ai ave their parts in
titis II wild Odyssey of the seul " ; wliiie the (lec.,ans and illusiens cf guilt
and remerse heceme livin 'g persniniit ions cf weird pewer. Whefl the
iost seul, as synîhclized in tlie A noient iiinr is surik in the depths Of
despair, when the burden cf bis guilt hecernes a coîîscteus weight tee hes'vl
te be borne, redemptien ceines. Iii the siînplest, luiuble4t way loe ente"
his heart unawaras. That mnement lie is at eue witii (ld, and in sympilathY
with ail Ged's creatures. ln a strain of sweet and thrilling inelodyIf
which ail the sweetest sengs ef earth and lîeaveii scent te blend and bar-
monizp, ha is hreught back te bis own country;- and lîencefertb wheievet
ha finds a man fitted te receive bis mesgle i s costraineî 'te tell his
marvelleus tale, and teach th(- lesson tlîat had beon taugbit te if-h
lesson that leve is the fulfilling cf the law and the iink that binds heitven
and earth togetier.

Farewell, farewcl btut tii 1 tell
To tlîce, thont %ve<iing g1ct,

Hie Irayeth weil w lit) looth %tîvel]
Btîth mitanti Lîbrd andl beast.

Ile prayeth Lest wlic htvotiîLet
Ail thirgs Lotit great ana sutail

For the tieîr Gof wi vl lovetit us.
,Ife made antd lnvvti ai I.

A simple creed, but one that, threugh d-eaiîs cf Nen lateniisut, C1itristia'
mysticism, and tnxd,-wiastical iugias, Coleridge hlîed ail biis life.
befere hae wrote tue A ncicnt .lariuier lie miade iistef a target for the arrolo
cf Philistine meckery by lus Liries te a7 Y'oulg ts:?, in whicl the same creed
was set forth. And deubtless it was the chlîiI-IJIke love anîd faith inherent
in bis nature, far more thian bis real geuinus or w1awdeîful powers cf perasa

sien, that preserved fer Jin te the last the devoted friendsuip and atfrOctiofl
et so înany whom bis faults and eccentricitiei liad trieti te the utmeOst 1 but

could neyer wholly estrange. o oe
From Professer Branchl's estimate of thb, comîparative inerit O o

ridge's works his critical review cf tlic Ancient .1ariner ceuld hardY be
satisfactory te those wvhe appreciate its filmost 8upernatural peWýer all

matchlass charm. H1e treats it in bis elabutrate anrilysis iitwI
merely an inganieus compositien, a skiful cemniiiatiei cf berrewed id""~
instead cf an original work of creative genius ; and receunts Coleridge'
supposed aid trom Wordsworth, frein anether friend's drcaarnd r

certain voyages and trayais, in a manner that reminds eue cf tleLno
cohr om bey.ho the Ii my st a e, sprtal en tr ohr fou aendt o

cohrom y. wo The i m ust ave prtak en teo fourh i te pec
oftepeem, lie assumes te have had its enigin in German gahoststr

and ballada, and in proof cites the resemnhiance between the A ncientV"n

whicli is an obvicus imitation cf Bürger's Lezere. In this way, Proteoo
Brandi says, Bürger directly and indirectly influenced the A4ncient
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