
~va atonc îîhIet4lcn y Angelico, and to, this dany thle
fre-Scoes reniin iii Wv n dclru i prestettaioln. Ther icre r fres-
COQS ail itboit the bln, wllicl is not noliOda itI moin-
stery. lu1 tie cloist;ers are0 sovlei 01) nosb beeiitihill, of

Christ a"; a piltriml, being %wulcomcd by tw(> i niniens. lit
the reietoî'y is ilrr cI-ICi h iil iti ii iiQiLi'Iy itl tllî, C(eIl
of the' mîonlzs n1sç tlierc mmo p:iitil)gs. A )lrge îîuîîîher of
cai-sel it)itres, antL-iOQIid so forit, froi Angeffio's hiaud

lnud their. Nyvay into the var-ions ehnri-Cels. For those, of
Course, hie reCuivod 10 lolle.y', îidecd, Che liabors or -l long( lilec
bore to lifîil t)0 fruit (if tlm;t kind< ; of- .111y profit Iis or Irhd
the bijonfit.

'1'he gtreat cahd and aîlhur-cles of Italy, ne this Limîe,
weUriL)i l ri iliiiI 11,1nîres 'I'e lucorittioli afbrd-

cd thie aiiiesI splendid (nied fo- LUie disphLy oF artintie
pmwer. It ma; the aimi of the religions orders, orci ties wvhichi
bit sncbi edi fies, to0 nd ice the lîest iisters to 'ffotri) Lheuî

anld to thu arcsts they bi(Caîîîe L1ic Scolles ot tiIQ trentest,
I*I';LIi-ieS andi tUiiîi>ls or .lisappoini tiilS. 'i ~<iLs

0110 bas CalleQ i îî %vlicre tile, artîstie lduur or tle
renaissanice uîîet in coîtîba. iTL wa1s, lîomwer, lu osnbspîi
oI' Coiipeýtîtîon that Angel ico w'iotiglît, w1m'l u i lw d(ook aL
serios or Urescoeos ini tllaý CaLlîedtuîl oh? Or-victLO. 1le liardly
<lâd more, hoevrLliî be-in tlie work, aiid it Nvas C(liilet)lVQ
Inter on1 by Lcin Signiorelli, tlic. bodpli nslil )iU15or M icIIlme
Auî.gelo.

Litter ini the. lire~ of. A.)1(Uico, th 1)oii, oe NTIol-i

th'e Fi ift;h, p.wsuînded Jin Co) -o to, Rouie îee, aîloug(,Stotr
wvorkS, li painted a1i dillîrable scrics of f'escocs mu ' apcie
of thu Vatican. These mnay yct bc sectn in a very grood statc
of preserv'ation. Thgy represclut scelles ini thle hic of St.
Stepheni, and both ini narrative and expression are ilost ad nu r-
able and fi)f of the naiveté whlicli is one of the pecuiliar
cliaris of the master. These, the most matiire efforts of his

grenins, are, as arc Mîso the ))îCtfres in San Ma c enuine
fresco, that is, tîe.y ýarc not inercly picturos on w~a1ls, buit :tre
paintcd into the wct plaster, ilicorporated %vith its surface,

FR~A AN(iHelitO.


