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Get Classical

by Paul Campbell

The biographies of creative
people are often uninteresting.
Most of what happens with
them occurs inside their heads,
so there's not much for the bi-
ographer to draw on. Politics,
business and sports are quite a
different matter, since in them
it is what occurs between peo-
ple, that is, that which is ob-
servable, which serves to mark
important events. Attempts
have been made to do autobi-
ographies of the creative pro-
cess; for instance, cOmMposers

have tried to keep a diary of
their thought processes as they
composed a work, but the very
act of identifying and recording
their thoughts is so disruptive
to the creative process itself

' that the project is given up as
being impossible. so very of-
ten a biography of an artist, or
a composer, or a thinker, winds
up being a catalogue of his
output, with an attempt to ex-
plain the evolution of that out-
put by the biographer. Inter-
esting if you rally value the
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Film Notes Film Note

by Chris Campbell

The term is almost over, the
pressure is building, stress in-
creases, and you find TV is
much more interesting than
any paper that you have to
write. In fact, going to see a
great movie would make you
feel even better than writing a
paper! Hey, maybe after you
see a move you'll write a better
paper because you feel better!

In keeping with the academi-
cally helpful tone of this col-
umn, I'll recommend that you
check our Atom Egoyan's
Family Viewing, which is
playing Friday and Saturday

output of the subject, or if you
respect the opinion of the biog-
rapher, but otherwise quite li-
able to be dull. If this is the
case, then why do I want to
write a bit of the biography of
the French composer Ravel, for
this column. Well, the imme-
diate reason is that in the next
week there will be perfor-
mances of two of his major
works on campus. The sub-
sidiary reason is that generally
the output of the creative per-
son can only be understood in
the context of the times he
lived in: that is, in a sense the
work itself becomes a biogra-
phy of his times. I find this a
fascinating thought, and I think
Ravel is a reasonable example
to use.
Maurice Ravel was born into
a changing world in 1875.
Marx, Freud, and very soon
Ravel's almost exact contem-
porary Albert Einstein, changed
the orbit of the intellectual
world. After the Napoleonic
Wars of the first part of the
century, France had licked its
wounds, recovered, and become

Don't miss this masterful,
darkly humourous, postmod-
ernist exploration of the sate of
the family in a time of state-of-
the-art technology.

Speaking of technology and
slipping into the world of sci-
ence fiction is the Capital Film
Society's Monday night screen-
ing of Andrei Tarkovsky's So-
laris at 8:00 pm in the theatre
of the Centre Communautaire
Sainte Anne. Tarkovsky's epic
follows Chris Kelvin, a cos-
monaut who journeys to an

a sophisticated society which
was vying to be the capitol of
arts and fashion. Although
France had been pre-eminent in

many fields before, music was
not one of them, the world
having been pretty well domi-
nated by the German, and to a
lesser extent, the Italian influ-

ence. Ravel's older friends
composers Erik Satie and
Claude Debussy, aware of the
need to escape the all pervasive
influence of Wagner, spoke of
the necessity of "Abandoning
the 'saverkraut’ ethic."

"La belle epoque” of France
started in 1885 and ended with
a bang in 1914 with the start
of the First World War. It was
a period of intellectual and
artistic expansion. France was
defining herself as she wished
to be defined, and national
pride, which was never very de-
ficient, was high. The Impres-
sionists were setting the art
world on its ear, French au-
thors were being read around
the world, and French music
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outpost on the planet Solaris
to discover what has happened
to the crew. Those who en-
joyed the elegiac beauty of
Nostalghia will also love
this major filmic achievement
that is being presented for the
first time in its original Rus-
sian language version (with
English subtitles to aid in
comprehension for those who
do not speak Russian).

What a weekend of film as
social practice!

Returning home to Fredericton after their sold
out European and Western Canadian tour...

was coming into its own.
Concerts of new music were
frequent, the critics were se-
vere, and people were excited
by, and became involved in,
what was happening around
them. Perhaps too involved:
the premiere of the "Rite of
Spring" by Stravinsky resulted
in a riot, although no one is
sure whether it was the music
or the ballet's choreography by
Mijinsky that caused it. For
sure the combination was dy-
namite, and Stravinsky escaped
out a basement window. Al-

 though Ravel was not a preco-

cious student, he learned
quickly and well, by his early
twenties was considered a com-
poser of considerable stature.
His personality was perfect to
bear the French banner: pre-
cise, aware, outwardly detached
but inwardly feeling, given to
witty cynicisms. His music
increasingly abandoned the
emotional self indulgences of
the late romantic era, and re-
turned to the pre-romantic con-
cept of 'pure’ music. This pe-
riod of national well-being was
also the period of his greatest
creativity: the String Quartet,
Dapnis and Chloe, the Trio and
his great piano works Miroirs,
Jeux d'eau, and Gaspard de la
nuit, among others.

At the outbreak of the war
he, being a patriotic French-
man, tried to enlist, but was
turned down for health reasons.
He eventually made his contri-
bution as a truck driver on the
front lines, permanently dam-
aging his health in doing so.
His first work following the
war was the Sonata for Violin
and 'Cello, of which he wrote:
'"I think this sonata marks a

turning point in my career.

The music is stripped to the
bone. The allure of harmony
is rejected and more and more
there is a return of emphasis on
melody.” This came to charac-
terize his later music: it is
spartan, witty, brilliant, and of-
ten jazz influenced. His piano
concertos, Le Tombeau de
Couperin, and even Bolero, are
examples of this. The later
part of his life was much taken
up with the traveling which
seems to accompany being a
celebrity. He died in 1937
from an undiagnosed debilita-
tive disease.

The Ravel Sonata for Violin
and 'Cello with be the centrepe-
ice of my next Wednesday
noon concert, when I welcome
Rick Naill to the series. Rick
was the ‘cellist of the

Brunswick String Quartet here
on campus, from 1973 uatil
'84. It will be a treat to see
him back here again. He is a
fine player, and the Ravel is a
great work: I urge you to
come. Wed. 12:30, Mem Hall
(the Arts centre), Nov 28. The
following Sunday we will,
with Paul Stewart, be playing
the Ravel Trio, but more about
that concert next week.

There is another concert
coming up which you will
want to consider: the Messiah
by Handel is being performed
by the New Brunswick Cham-
ber Orchestra and a choir of
New Brunswick Choral Federa-
tion members next Friday, Nov
30, 8 pm, at Grace Memorial
United Baptist Church. Tick-
ets are available at the Play-
house Box Office, or at West-
minister Books. If you haven't
"heard the Messiah, here's your
chance. If you have, then I
don't need to encourage you.

nights at 8:00 pm in Tilley
102. It is the remarkably
complex story of a dysfunc-
tional family (or perhaps dys-
functional people who share
the same residence) and it ex-
plores the dynamics of multi-
ple generations of a family and
the way technology trivializes
existence. The film was edited
by Egoyan with Bruce Mac-
Donald, the director of the ever-
popular Roadkill, who also
edited Egoyan's next film,
Speaking Parts. In 1987
Wim Wenders won (how's that
for alliteration) the Best Picture
award at Montreal's Festival
des Films de Monde and gave
the money to Atom Egoyan for
his direction of Family
Viewing. Wenders (the direc-
tor of Paris, Texas and The
Wings of Desire) was
wowed with (alliteration
again!) Egoyan's innovative
use of video within a film to
suggest different thematic, fa-

Lireat the Plashouse Sunday Deseatber dnd

The Holly Cole Tri

with guests
The Cosmic Quartet

Doors Open at 7:30 pm, Curtain at 8:30pm

TICKETS
$12.50 Advance
$15.00 at the doors
$10.00 Students
available at the Playhouse box office, Backstreet
Records, or charge by phone 458-8344
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A Healthy -career Choice!

WHY?

and wellness.

WHAT DO | NEED?

WHERE?

WHAT DO | DO NOW?

Become a Doctor of Chiropractic

« Because Chiropractic is one of the fastest
growing health care professions.

« As a Doctor of Chiropractic you will have a
rewarding career as a licensed physician
specializing in a natural approach to health

« If you have completed at least two years of
college with specific courses that we require in
the biological and natural sciences AND

« Have a strong desire to care for people, you
may qualify for admission.

« At Northwestern College of Chiropractic.

+ A fully accredited, professional college located
on a beautiful 25-acre campus in suburban -
Minneapolis—St. Paul.

« Call or send in the coupon for more information.
« A specialized loan program for Canadian
students is available.

.———————————-————_————_——_———

Please send me more information on

Northwestern College of Chiropractic 612-888-4777
Name

Address ____

City Provi Mail Code Phone

Years of college experi College now attending

Send To:

Northwestern College of Chiropractic Admissions Office
2501 West 84th Street » Bloomington, MN 55431
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