
The listener la not
given a chance to

ignore the--
message in the

words.

This is flot a band to bettaken lightlyor
to be ignored. They may be billed as being

aurtl*i àmfflof measpaW &@à UW

:by knFand bôk baLfr W agiii-
enough, -thçy were faed with th1e dauutimg 1
task of ruaningS Frsncisço nihbçJub,î
aptly called The Offensive, that thrivdon
social and political comoato.

Their muuic je littered with Latin ami,
Africani influences, andt iis is evident in

thirxquisite hatmouiesand çi ouwplo
yet seemingly simple, Sdes.la~

TheÇe membe"-Fn o 4t"w$

boni différent social backgrounds andI
musical tra4itions. This divtrsty à" ofit
on te album because, they art 411 lu
agreement on their soçiul a«d polikic
views, and it is titis solidarity that Powel

lte album. The listener is flot given a
chance to ignore tic message in the words,

,er the words tbemselvet ,ban t i ,um s
becams of repetitivençss; it*s -because they
are siung andI piyiag a*bout Lite, truthi
And the truth is thai there s-0mc
horror ini the word auti no otieseems toM3
doing aiiything about it.

The Looters ask tougit questions: 'Hpw
cant it lbel Innocenice à e~uiwlHed/Iw,
cati it bel Tha t the eviIonçs thrwe?» They
may flot be able to provi-deanîwMr, bu at
least, .they are askiungquestions. Andt ieir
musiaoce uotgive ta isteners a chanice to
iguore'lhose questions.

Iiy Red" ~Glizel

heby m~ weirder thm à 't,~ thug11l*P 4ewM'rdf*:
yod know4twom Lajokew

ayuYMwent to schocl
'with *11cm I>srten and Stephen Wues,
otherww iwn as ýi a1caa A. RedI
or, simp!y, ae psyche. Thow orf us Who.
went th1e othernigliexpeçting a gig were
also treaied, courtesyý';ot-flshback's
numnerousbac and wt TV gets, tô a
mni-festiVal of extrem4y, biiarrean4

macabre Mus-made S ûfilUslh
neighbors., must bave beniad wlten
THESE boys left eown a few ye no.

Anyway, thqig ItUeiffi»aifly pýt,
mucit lates thaaeapected, opeamg wfth a
fave tune '-Prâaotw te Dwire'. A lot of
te mat l ite miniymiatlIQic

wa mrn Çe t4w Ku.
with seveal tunes from vrevious albums
interspersed tbroithoiit. That mst
Of the muic spayd from tap isni -

smrerislng, conuidering *li.ê *11 w
handling. keybourds would nUW -
more hb"dsýte 1e bc o i **q u t
parts. However,. k was aWtd*t

Uthe *1 uewer nmtrlal wu a*
verbatim foM *the album, wlth M
providigg (livel, vocais and ,. M7
pretend$ng Ihat lhe wus a*mly
the PplyM e e W ma wusr tw

bit, andI featured »"Il payihgt
th1e point cf taking *the chanceof
played on aàso"ekeybood.

WauhindueTe u*s*sus
whose dancing was described ebo i
by sodm meubo knew im s - te
sexual, wus conaanly in on*,i
-dancing. crawlinê on te.orlfkn
l11w Paul Wïhler, or whateveo e.'àTi
stooti demurely **mog bis ke.b

playling ahnost disinterestedly and lévjn5
oi- rthert*0bc e 1 efclpoint dl the

Pooedle. fis djvkso e u
tç a few wbo atténded the rfor, <.vt.
gut the Dmes straight, itis Tis b lier,
the. 1ntroverted orne, who wèýJlgely
rtsponslble fo tose *aUtemIy, cril,
extrenle films. It ailtinakes me wondqjutt

vwha cthkins abmup osa

"t.

~dk~ ~

Gorrey Pie: J'a'zzfor te urê .....
artlst Who te attelnptii Eto cbve motie- bà=c&grou for. te mapr.

th* Mnbl n qds wittt4iis musice de sberately wtdi ipiano as'
ofPý"Lê(this ,dukes-tiuntgs muh asier Ibr us poor and drums providing support for s

o! Awuêr*~scribes). Whâ fne lisstriving$w r bre à'-.saic ticetsioas.
no__________ i lesatan a seies of musica taaeteets Despite titles like 'Prismic

ref*~rIêpI4wabout tvigWmmake mu*cal tate-, tece' owver Pie keeps at eutt
ney n l laesrardiarlymeÎtta oi as ie would bave k, t. eb image féot 4tirrf*yfin the kpaù W

( and thilbum, ly hlm second, - f àýfdÈRo hi om*àtgan Y
hl qa.ytthelbfont ie *I < 'rbPt é<#4 hîéo.-

ofItheemerging geneÏatcu cf jazz players. h~eet, test assu#ltaI nit et&p*h sk have 7Ke0WwU*@oVso1tti
Like most players £heme days, he'welIdot S othe t t WyfPae'~~iyto iat.
verued lainte stylings fjreass hue John bo ùe eo e g»noy
Cohtrgne andSonny toilin& Unhlkeie, n
hoItOvOOTIPISSe s mùski vituloit "MIS P'UthoèCueimàIU."M

clear his ideas *tanoneie loto musit-6 »Petiot iayeris
aanduornehow, bock jute»Cworduhe mca theé grwn, bftyt w'
to give us tgidesof t. »ots bebindn ý
the musio. NPne ries tgthi clleng on*rlpmmta ,*h sm0i

0fc the 1e improvisalory nature mFo1Cft~@es onwardsvcoew&. bIIC n.i~ i
jazz mmc kw w<f doubt Iliat this la *14M albumi: ba.elum
own coîteluxion..but it'us ice. ts 11au ' 0l~ O~h,~1..40
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