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An ukieqa of sweat, '=amoe aM

aI0ow p-= Çm t Sms i nw. PUSWu
tj~wa he. r- nuy mle roev

M ai to.t h,Qk.kmwsinv ogo r
sodâhmIya waittess, Md an <te

waiast od. jst, 1er rrlm se"allbreasr
bbminse aSma f iks i
1er hanid. A mal.waiter, nalmi zoept for
g-stùàg. paSSOIthle oth« iWay phed
oC4. 1 mwnice noels lot i ightand
ac ityamtbê baàof teom It io&

mwmiMues fW my qy e adjust mud
la net. u Iy coempeknd thescene*

befoseme. i flnally elueLI "bat <o very
*ttrqtc<i e fmais. in a tgve Mrrig
tr best o S ow ih u ci lbe
slio'e4down s bâkini. 1 fuira..

rm so"ybut <issrozytcm ont lu
oentanud. Firurbecrase Iad" « mli up
aend sepud becum "tiai ews»aper d"e

nont alow tmat r o~advenrsang <t s
sexist b ain .

- ~ -loi- - - - -

op~un coumn oriatèway smaff

Nov *. Switcb <te a ioem
Pte". nigJ.LWe'véegateréd 'fer &iinra
-Htm' ibis. aà our brief moment of

pdl1tilôn befor e k Ist, 10*butsn Qf
pitku ediding abd 1ayoet begas. ToniM* (

"eis <the 7-5 de"iio «arefuse a
dù l s wWkb offered thse smrices

4*éadin he.firse h=eepara phs.
.Tlwe .are wmauay staurt<lhe

ddittw. Iià s one of <hem. Or4y the
n.aes avebeeta changed..to prorecr the

Yrd ens o a T,*oure iaU ,ast a

**éo!slù Y to th'kind 0f'ajver-
isin mi net y ILsaying <hse places

du be outilawed. It's not eut position as
a newispapet <p make <hase kind of

à Maybe for somne newspapers, but thie
G.twy -w différent. The paper is

de&Sted <o human rights and thse dignity
of de ýsexes says Susan.

"Tas just iy point. By refusing <lhe

adlyoWre denyùi the hum n'ah <of
those Who Z l lce..eoar. t'h

rhingi, plus keeping e<pploiment away
fions <hmono camapus who would likerto
earia M4 end boiut as waiters -or
waitresses," says Fred.

youus un Y' Walrew had <be-riglir
ide ar wbi he eéshould only rffse

prsigdanger,' *"says Joe.
'Co rneon" says John, "<bat's <the

biggesr cop-our ever. It's ri;me te stop <bis
sort of <ing.l'inmmsued<ie wonàwns
movement- feels <he issue immediare and
Pressing;.<bat now as tde rime an begin a
new reiationship between <lie sexes based
on mutual respect."

Dinner ends and- debate continues.
Violence. las entered <he discussion.-Not
<bat we were etin physical but radier
<bar sex and violence and, <beir mutual
relurionshîp %as <tie anpic. No Iirm
decisions havel'een made as we'return ta

SUS andne busirbis orhuMd. TIe issu
fads obeome orklythefaint gleam of- a
future story.

ý-Well, what do you <hink? Sliould we
pranithin1 adverrses*ibit <hât is

lesdor m awe cont inue te decide how
much i stuclent body should lu showný

Please rel, and.be sure to type legibly..You may bgin.
As *t' ira Eg Brother Gatvwoy' wil

continue tn look out for your inreres.ts. An
investigative tearof affts ylbedisparch-
ed ao ne or f <boe 'hme "e, of
dehumnanization to render and impartial
report- if we can find a ople of staffers
whù wpuId- accept sucha disguting
asslgnmeént. And you tbogltheprters had
it easy.

Oh'and by the way, if you're interested
in the 140Î an haur job as waiter or waitcess
give Robert a call in production. butbe sure
ta take lors af viramin C; you wouW»'t want
te catch a. cold before final exacNts

Reader loves Nolte's fresh boyish style in Cannery Row
there -wi nodiing1, enjcq msuýterpiece, CGsn.ey Row is a ma ificn perormance f rom Mr. West bas obviously

mmbre <han re.dffl <the overstated simply deliglirful film <bat cloes NT cN'çlre. ,Ive been etiioYÎng Eissed the entire purpose bebind
ramblings of a , evaewer who more ehan justice Oe the mood of Noltes foesh, boyishý, up-front thie surtealistic nature of <bis
dosrte-en fee bied to Steinbecks writing, aigsyfrsom e tume now (as mnovie. lis fantasy ike atrmoý bere
su h~ is opiniOns with With good symbolic in North las r nd jr as was desagnedto convey a Zcl

1aofcourse refunù churàcterizatiusa by Debra Winger Mupc<hly -xrese i<hi film. tht k swtou iecino
tephtnfpcie Id of n cmtéacesefetv-promise,1 especially if you lived ir

filler <bat sppeated il ss ypormy peuple le ngon <theaun
Gano ed oîi ulng li ove rnge 0f socîety in <bt ratatnai ial,<i oi omr

version of J" e- 'sy nu il < as di t hipped ffb a-i hpyiny.th I co nde sn
C.te Rth d le pen ultimate sin of baving aGitim Rw.it 111e

how this, voula have disrressed
out critic, who prefers thie constant i
depression of films like Br&sker
Morant or Gwllhpoi.0

To conclude, 1 realize that
your arts depactmenr is desperate
for marerial but if its comang to
<bis, kind- of slipshdwriting 1
woiald rather seS a smaller paper.

Darcy C. Kenne
Political Scienceil


