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interpretation of a passage, and will often

convey the meaning betterthan an elaborate
commentary upon it.

The tendency of school reading is to.vio-
late all the laws of inflection, and conse-
quently to train pupils in habits of such ex-
pressionless and monotonous reading, that
they cling to all through life, and disfigure
the delivery of scholars and professional
men, quite as much as that of the worst
educated. That tendency is generally
marked by an unvarying downward inflec-

_tion which bears no veference to the sense
of the passage, but is a habit expressive of
the relief the voice finds when, coming to
any pause. It is either an indication
of indifference, or of ignorance of the
thought expressed ; because when speaking
his own thoughts, which , no doubt he
uynderstands, a ™ +ho reads in the most
monotonous t* ,ut vary his tones with
correct and
bad habit g, vs and ultir-.cly affects the
capacity to iaflect 2t will so deeply, that in
adult life few speakers or readers, however
acce. -lished otherwise, aré able to read
with co. <t and musica! inflections. Let
us 1omember then that as it is school habits
that eally begin, establish, and confirm
monotonous reading, school habits may give
the discipline and culture, which shall
endow every pupil with the faculty of read-
ing in after life with truthfulness, expression
and beauty. The zules for inflection are
pumerous and very perplexing, adapted as
far as possible to the form of the sentence,
but not always consistent, and subject to
exceptions. The perplexity, however, lies
more in the mind of the reader, than in the
inadequacy of elocutionary principles to
satisfy the judgment; and the inconsistency
is always only apparent and superficial, and
arises from the reader being governed by
the letter, by the structure, rather than the
spirit of a sentence. The principle of in-
fection is unvarying, as are in fact all the
principles of just eloc “There ave

,atful inflection.  But the

never two equall'y good ways of reading a
senterce; tho i there may be hdlfa dozen
of writing it. .{ one and the same sentence
is readable in more than one way, it is, be-
cause it has more than one passable mean-
ing. ¢Shall you walk out today ? is a
question which may be asked with as many
variations of stress and inflection as there
are words in it ; but every variation invol-
ves a variation of meaning.”*

Itis a natural law of vocal expression,
that in all unfinished and consequently all
dependent thought,the voice turns upwerds,
that is, prefers the rising inflection ; and, on
the other hand, when the :*seand thought
are finished thevoice tak lownward in-
flection. This is the 1 ~-ech, univer-
sal, common to all I , and mever
violated until human be -re subjected
to the unnatural and sense ...stroying habits
of school-room reading. It is very easy to
insist that we should read as we speak. But
in reading the scholar has difficulties to-
contend with that never afflict him when-
speaking his own thoughts. He has to:
speak thoughts which are not his own, and
he has to form the words from arbitrary
signs and combinations, which in every step
demand skill and consideration. The -
natural tendency here then is to give the
falling inflection to every difficult word,
without reference to the thought or the
general sense of the passage ; and as each
tstop” offers a momentary restivg place
in this laborious work, it is equally naturs]
that the scholar should give, as he univer-
sally does, a falling inflection to the last

.word, without regard to the completion

or independence of the thought. Sheridan,.
who wrote on the subject a hundred years

‘ago, considered that the chief reason of

these abuses of inflection and emphasis,
«seemed to be that children were taught to
read sentences which they did not under-
stand.” In the most advanced books no
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