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cerned chiefly with his poetic genius is, apparently, the reason
why Mr. Irving lays special stress upon it in his Introduc-
tion to this edition of the great dramatist's works, The
value of the testimony on this point is greatly enhanced
when we consider the source from which it comes. Truly,
indeed, the combination of which mention was made af the
beginning of this article is here furnished to us by Shake-
speare and Irving !

And now to the work before us. Mr. Irving's part therein,
in addition to his sketch of Shakespeare as a Playwright,
has contributed materially to the value of this edition which
bears his name. The text adopted is substantially that of
Dyce, though the editors have not slavishly followed him
but have carefully revised every play in the light of the most
modern scholarship and the most authentic information to
be had on the question. This text has the further value of
having been subjected to the careful scrutiny of Mr. Trving,

-who has marked in the margin those portions which are not

material to the understanding of the play, and which may he
omitted at the discretion of the reader or actor, in order to
bring the representation of the plays within a reasonable
time limit. So that the present edition furnishes not only
an admirable, complete text for the general reader, but also
an invaluable acting edition for the profession, who have
thus the experience and taste of the foremost Shakesperean
actor of the present day to guide them. A simple wavy line
in the margin indicates the passages which are not essential
for public or private representation.

The Introduction prefixed to each play is divided into three
parts. The first takes up the literary history, the second
the stage history, and the third consists of original eritical
comments on the subject, construction, and characters of the
play under review. These are all full of information, and
give an admirable summary of all that is known of the play
and its history. The Notes are very full and elaborate. They
include remarks not only upon obscure passages and words,
but upon the dramatis persona, the text, the emendations pro-
posed and adopted, the sources from which the author pro-
bably drew his inspiration, and many other points, interest-
ing not only to the scholar, but to the general reader. Each
playis, moreover, furnished with foot-notes, chiefly explanatory
of words which are obsolete or used in a peculiar significance
and translations of foreign words and phrases. In a,ddif.ior;
to these, there are some features which are specially char-
acteristic of this edition, These comprise: Lists of words
used only in each play, Maps of the countries in which the
aotion of each play takes place, and a Time Analysis, show-
ing the period of time covered by each scene and act, and
the length of any intervals supposed to elapse in the course
of representation. The Introductions and Notes are under the
editorial oversight of Mr. ¥. A. Marshall, with whom are
associated several other Shakespearean scholars. But the
bulk of the work in this connection is Mr. Marshall’s own
and in the volume before us, it is entirely so. Volume'I’
ineludes : Love's Labour's Lost, The Comedy of Errors, The Two
G)eml;men of Verona, Romeo and Juliet, and King Henry T/I.
Part 1. ’

The illustrations, comprising one or two full page etchings
to each play, and more than five hundred smaller ones scat-
tered throughout the text, are the work of Mr. Gordon
Browne, a son of the famous Hablot Browne. The drawings
are excellent in conception and design, and the work of the
artist has been very admirably seconded by the engraver.
The work of the pub}lsher is irreproachable, the size, paper
type, and binding being such as will make it welcome and
acceptable even to the most exacting bibliophiles. That this
great work should have found a publisher in Canada speaks
well for this city and for the firm under whose auspices
it is issued. The Henry Irving Shakespears is certainly
designed to become the standard popular edition of Shakes-
pesre, and will, we doubt not, achieve this position easily for
itself. Its plan is excellent in conception, its editors are
competent and distingui'sl_le_d, and its execution, so far as we
can judge from the initial volume, admirable in every
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