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cernedl chiefly with bis poetic genium is, apparently, the reason
why Mr. Irving lays special stress upon it in his Introduc-
tion to tbis edition of the great dramatist's works. The
value of the testimony on this point is greatly enhanced
when we consider the source fromn which it cornes. Truly,
indeed, the combination of which mention was made at the
beginning of this article is bore furnisbod to us by Shake-
speare and Irving!1

And new te the work before us. Mr. Irving's part therein,
in addition to bis sketch of Shakespeare as a Playwright,
lias contributodl materially to the value of this edition which
bears his Dame. The text adopted is substantially that of
Dyce, thougli the editors have not slavishly followed him
but have carefully revised every play in the liglit of the most
modern scholarship and the moat authentie information to
ho hiait on the question. This text has the further value of
having been suibjected to the careful scrutiny of Mr. Irving,
*who bas marked in the margin thoso portions which are nlot
material to the undcrstanding of the play, and which may ho
omitted at the discretion of the reador or actor, in erder to
bring the representation of the plays within a reasonable
tinie limit. So that the present edition furnishes not only
an admirable, complete text for the general reader, but aiso
an invaluable acting edition for tho profession, who have
thus the experience and taste of the foremost Shakespemean
acter ef the present day te guide them. A simple wavy line
in the margin indlicates the passages wbich are net essential,
fer publie or private representation.

The Introduction prefixed te eaoh play is divided into thrce
parts. The first takes up the literary history, the second
the stage histery, and the third consists of original critical
commente on the subjeot, construction, and characters of the
play under review. These are ail full of information, and
give an admirable summary of ail that is known of the play
and its history. The Notes are very full and elaborate. They
inelude remarks net only upon obscure passages and werds,
but upen the drainatis persowna', tie text, the emendations pro-
pesedl and adoptcd, the sources from which the author pro-
bably drew bis inspiration, and many other peints, interest-
ing net enîy te the soholar, but te the general eadr. Each
play is, moreever, furnished with foot-notes, chiefly explanatomy
of words which are ebsolete or used in a peculiar significance,
and translations of fereign werds and phrases. In addition
te these, there are some features which are specially char-
acteristie of this editien. These comprise: Liste of words
used only in ecd play, Maps of the countries in which the
action of each play talies place, and a Time Analysis, Show-.
ing the period of time oovered by oaci Scelle and act, and
the length of any intervais supposed toeclapse in the course
ef representation. The Introductions and Notes are under the
editoriai eversiglit of Mm. F. A. Marshall, with whom are
asseciated several other Shakespearean scolars. But the
bulk of the work in this connection is Mr. Marsball's own,
and in the volume befome us, it is ontirely se. Volumei
includes: Love' s Labour's Lost, The Coinedy of Errors, The T,,,
Gentlemen of Verona, Rorneo aud Juliet, and Kýiny HIenry VI.,
Part 1.

The illustrations, comprising one or two full page etchinge
te eaci play, and more than five hundred smaller ones Scat-
torcd throughout tic text, are the work of Mm. Gordon
Browne, a son of the fanions Hablot Browne. Tie drawings
are excellent in conception and design, and tic work ef the
artiat bas been very admirably seconded by thc engraver.
The work o! the publisher is irreproachable,' the size, paper,
type, and binding being such as will make it wolcome and
acceptable evon te the most exacting bibliopbiles. That this
great werk should have feund a publisher in Canada speaks
well for this city and for the firmn under whose auspices
it is issued. Tie Ilenry Irving Shakespeare is certainl y
designed te become tic standard pepular edition o! Shakos.
peare, and wili, we doubt net, achieve this position easiîy for
iteoif. Its plan is excellent in conception, its editors are
competei2t and distingnisbed, and its execution, 80 far as we
can judge fremn tic initial volume, admirable in every
respect.

A CHIRISTMAS CHAT. (2)

Into the eompass cf some two dozen pages Mr. Arnold
ilaultain bas compressed some original thougits onI iL'ove
and Religion." The discussion on this subject takes the fora'
of an intemesting dialogue between a Curato, Il a nice little
man of about thirty ; a little pedantie perbaps, vety ertho.
dox and mildly intelligent," and an "Inli erlocutor Whe Opeaks
in thc first person," but for whose opinions the reador is tol
that lie rant net hold the author altogether resposibS'
Like ahl Mr. Haultain's work-and we are reminded by the
title page that ho is by neo means a dýbutante-tlie little
volume bofore us bears evidence of wide reading, freShneso5
o! hugt good tasto and good style. The dialogu
sustained and natural, briglit and witty at times, an allY
serions and tieughtfnl. T11e leit-miotif, to spcak Il .51
is, of course, th@ resemblance betwcon Love aud 6eiiOi
Love being, in the opinion of the Jrterlocntor Il the 9801,
cf religion ; aven earthly love a sort of mirror of religionl.
The analogy is again te ho fonna "lin the spdnta1O(3 0 e
the lawlessness of eaci." The Interlocutor goOs 01 te aoo
good, this proposition by saying, "1Love has no cre, *or

any of o c reed o
liturgies ; ne prescribed chants or set rosponses 'ut0' 11eeds
ne ritual . . . wersiip 'in spirit and in tr fb'darlyl6net an fthese . . . these are moroly Whaîîr (j

woui ca i h wrappages ' of religion. as . .

a deeper sense in whici love and religion are lawlOss, orle
one can tell us wiy we love, wiy wc ougit te love, 80 1 .i i
eau tell us why wo are religions, why weoueglit te d'of
and avoid cvii." The Interlocutor thon goos on te el
the effect of love as a transfiguriug agency, whicli 111rii
Wersip Of the objeot loved, and draws a somlewhat
analogy between the affect cf human love and that 'wbhite0tiGs
Transfiguration liadt upon Peter. Tho 0 0ncluiidg se 1 rl5»d
whrch thc Intorlocutor 'speaks just bfr i n i lAl
é3epamate, is, ined qut cloquent anberesiv ho and bi
what is ail worship, what is ail religion, but the 't9fliO
fly te tuis nnknown. roalm, the attempt cf the 11 o.t~ Surl
sinful Me to unite with the Immortai, the InfiDitO r Oe tro,
less Thee. It is in love that we find a tiuy Dairrho b thefreligion. By love man cornes nearest God, appmoac îux
confines o! the good, peers, if but dimnly, into tl mce. id, 0
tic Higliest. It is an emanation fmom the d¶ii1 .riturO
spark from that ' far-beaming blaze o! majesty, a DrlP
portrait cf ail reiigion-painted in eiarthly pignients pe
yot rospiendent with heavenly hues." tinteS sa o

The dialogue is quito opigrammatie., rontle a 0fluel o
places. For instance, speaking o! uidedUS"by i
mon in their cenduet, it je said: IlThey are uddi
by the opinions and fashions o! their owfl rank o editorog
their families, and, lot us add, by their debtors anore d
And, again, speaking cf the limited mange of tu e lI111erO

in aPProximating te a proper ethical standard, .the~ 0010
cutor says: Il The atom finds its rule o! action in realî t
cule, tho mole0cule in the crystal. Tie atOm OU ugb 9h.1I
know a great deal beyend the atemie tlieorY ý oog -5y0
loarn ail crystallography, it ought te legamf all go e lw
astronomy aveu. But ail it knows la tiftt it n"', t a
combine in certain proportions witi tic atorri frs1 a il
flirt is described as one wbo, when "Iyen ask bier . l09'
a nugget cf gold, finds she lias given iL saY10ft 0verq-
change-and prebabiy lias added alloy te anY wO
And, again: "Deaprive religion cfm wOvebIpand we
we ?-cant. Eliminate worsiip fromV .~
flirtation.'l 11îerdal te

Snucb are a few cf the ieading thougits of this 0ar 'lot
and withai most readabie brochure, and if WO ar~e lat

bold tic author mesponsible for its opInJUiiS9 wo h 10

thank iim for lbaving admitted us fer biai! aun
ciarming tete-a-tete on a most delighitfnî Subiset.
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-(2) A Christmnas Chat: A Fraenftary D l Uj,
Religion, hy T. Arnold Haultain, 1M4A, Torcnto~
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