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worth, and for a similar reason, could give a special

love to, and therefore describe vividly, each thing

he saw. He wants the closeness of grasp of nature

which Wordsworth and Keats had, but he had the

power in a far greater degree than t ley of describing

a vast landscape melting into indefinite distance.

In this he stands first among English poets, and is

in poetry what Turner was in landscape painting.

Along witii this special quaHty of vastness his colour

is as true as Scott's, but truer in this, that it is full

of half tones, while Scott's is laid out in broad

yellow, crimson, and blue, in black and white.

Towards the end of his life his poetry became
overloaded with mystical metaphysics. What ht;

might have been we cannot tell, for at the age of thirty

he left us, drowned in the sea he loved, washed up and
burned on the sandy spits near Pisa. His ashes lie

beneath the walls of Rome, and Cor cordium, " Heart

of hearts," written on his tomb, well says what all who
love poetry feel when they think of him.

154. John Keats lies near him, cut off like him
ere his genius ripened ; not so great, but possessing

perhaps greater possibilities of greatness ; not so ideal,

but for that very reason closer in his grasp of nature

than Shelley. In one thing he was entirely different

from Shelley—he had no care whatever for the great

human questions which stirred Shelley ; the present

was entirely without interest to him. He marks the

close of that poetic movement which the ideas of

the Revolution in France had started in England, as

Shelley marks the attempt to revive it. Keats, find-

ing nothing to move him in an age which had now
sunk into apathy on these points, went back to

Greek and medissval life to find his subjects, and
established, in doing so, that which has been called

the literarv toetrv of Eindand. His first sublect after

some minor poems in 18 17 was Fjidymion^ 1818, his

last Hyperion^ 1820. These, along with Lamia^ were


