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NOTES~
by James Leslie

Many persons believe that
complexity is a necessary evil of
the symphony. If a symphony is
structured as a collection of
musical passages which are
related only by form and style,
complexity is inevitably the
result. Beethoven was the master
of this school, tying together the
dissonant passages by utilizing a
similar phrase for different in-
struments in various parts of the
symphony. Complexity was the
result, and unfortunately, also
boredom for many listeners.

Tchaikovsky, by carefully
constructing the tonal patterns of
his work, has avoided the com-
plexity associated with many of
his predetessors' music. This is
easily seen in the third move-
ment, a scherzo (F major, 2/4), of
the fourth symphony.

The movement opens with a
statement of the f irst therne by
the double bass. It is then
restated by the bass, violincello
and cello in unison. The voices of
the violins mark the initial
development of the f irst theme,
which yields temporarily to the
theme on violincello.

A short regression leads to
the introduction of the second
movement by piccolo. The theme
is immediately developed by the
wind section consisting of f lute,
oboe, clarinet, and bassoon. The
wind ther pauses for a staccato
statement by cello.

The re-emergence and latent
development of the f ir.st theme
heralds the statement ot the third
theme, on trunpet, accompanied
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by a stogsrn hae h
statement is flot developed
significantly and the movement
fades to a close.

In true scherzo form, the
movement describes a gay coun-
try celebration of song and
dance. The f irst theme describes
the lively mood, manner, and
dance for the peasant folk. The
woodwinds use their theme to
describe the varied and amusing
actions of the intoxicated par-,
ticipants. As the festivities reach
their peak, the military band
marches off in the third theme,
bringing a close to the -peasant
activities, and also closing the
move ment.

Although Tchaikovsky's
compositions lack the extreme
complexity of other works, they
are not Iacking in sophistication.
One has only to listen tofind this.


