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Peter Anson performs occa­
sionally with CCMC, and is in­
terested in composition through 
the design of specialized elec­
tronic instruments.

SCORE: “Sequence Pro­
cessor-shown is a circuit pat­
tern for one section (program 
loading and storage. This is a 
work in progress. The complete 
device performs mathematical 
filtering operations on se­
quences. In its high speed mode 
it processes quantized audio 
signals in real time. In its low 
speed mode it treats pitch se­
quences as time series. Thus the 
phenomena of waveshape and 
melodic contour are treated with 
a single mathematical for­
malism.

It’s interesting to think of an in­
strumental score as a specific 
development of the possibilities 
designed into the instrument. 
This layer cake of hardware and 
software has been around a long 
time and perhaps it too has a 
single substance. Here is a for­
mal slice."

Peter Anson
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