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of Modulation to indicate all his emotions, while, on the other han(l,!
© Ower part of the face was full of expression. 1
. The dresses of the First Messenger of Eurydice and Hemon also!
¢xeited much admiration. Those of Autigone and Tsmene, on the other
d, were somewhat less imposing, being of the soberer colours em-
Ployed 44 stage mourniog by the Grecks.
1 judging of the 1nerits of the performance from a dramatic point
taol “IV, l‘t 18 necessary for the 1:1:1t}(: to‘bear in mind Lhut. the actors who
encoy 1e 10m’a}0 c}‘z:u'a(:ters h'sul (,llt‘hcultles of a very special character to
Tow nter. | he impersonation of one sex by a member of another is
Gl“cifl‘tlrel’\; (hscm*dm'l on the” serious stage except In such operas as
Sopray 5, where thg principal parts were written for the now extinet male
ema[()nst,‘ and which have consequently nowadays to be pertm-mgd by
along. Voiees, In the present instance, however, ’where the voice 1s
lJ]aVedm}nl,)lOyed i spenkmg", and where the women’s parts have to be
utnvlost DY men, the (}mnfntlc powers of 1.;he actors are tested to the very
l”‘esen{ Our :Lttentwl} ig c(_mstm}tly be'mg nttractefl on the stage of the
day to the comical side of such mpersonations,
Mickﬁnd]it is. greuﬂy to‘the’crcdit of Messrs. Hutton, IHaultain zm'd
actiny that in spite of tlns‘ 1'(3;1?' obstacle, the exccllel?cc of 1..%]1611'
f“”ybé](;l'ld the natuyal way in which they expressed their emotions,
isted the sympathies of the aundience,
b would take too much space to record the commendations that

of Vie

ery . .
10al-et bassed on Creon’s kingly deportment throughout, and broken-
U‘! grief in the last scene, on Antigone’s dignified bearing, and

8Mene o 3 . . . . .
ey sisterly tenderness, on Zeiresic’s mposing prophetic outery,

. ®mor’s impassioned appeal to his father; suffice.it to say, that in
g absence of exaggerated sentiment throughout the play differed from

8t .
the dmateuy performances, and so much more no doubt approached
Classical model,

Praig, 1th regard to the musical aspect of the pgrforma:l}ces, no small
con, duc?USt be awarded to Mr. Torrington for his uufal]u.lg energy in
hig eho_mg the rehearsals of the chorus, and for the efficiency which

If eventually attained. The acting chorus had to be supplemented
althol‘f Yest of the voices (about forty) of the College Glee Club, for

dEIBSohg’ fifteen trained voices could probably give effect to Men-
Wou) '8 music, the volume of sound from the acting chorus alone

d have been insufficient.
Rizeq ase effect of the orchestra being underneath the stage was recog-
very good.
allottec}l]e want of a harp, to which an important orchestral part is
88 oy, ly Mendelssohn, was compensated for by the pianoforte, which
Erog . Pl0yed to sustain the voices in the unaccompanied quartette to

piani’s:' nd {ndeed was of great service in this way throughout. The
ane, 0 Miss Symons, was deservedly complimented for her perform-

' one of te daily papers, but we cannot forbear to print as a

CUrigg; . !
Qrcheslt thre‘ critic’s estimate of the function of a pianoforte in an
thag > The pianoforte * addition to the orchestral music supplied

et undercurrent of harmony without which the music would

loge 1.
% halt its chapm »

Whic}, ﬁ ’;}USic consists of an overture and seven choral numbers, of
being ]ari lo‘ll‘tl.l and seventh are som'ewhut stmilar in their structure,
ang g ,,]e ¥ dlalO{.}'rlcs' betwoeen Antzgngze and the Clorus, an@ Creon
! emp) O,YGZIOM‘S respectively, In thege, 1mpassioned melodm.nmtlc music
ﬁlon&“y to supp'ort the declamation of the actors, This was occa-
‘}.le bro very effective, where short phrases of the orchestra separated
dlfﬁeult N sentences of the actors, but those passages proved more
to beg ‘Z ere the orchestra accompanies the voice, which is then apt
leng, tone, thonotonous by adapting itself unconsciously to some promi-

a Wag hay

t .
bst“mbling o dly to be expected that this difficulty, which proves

ten SUceegsf: ock even to the most experienced artists, should have
he Sstully grappled with by amateurs.

l"hyt}un ofsecond and fifth choruses are strikingly suggestive of the

pf{ssages the original, a likeness which is aided by the long unison

mlnora ‘:’“Ch oceur in both, The startling recitative in the tonic

Whey brg '€ end of the second chorus serves to introduce Antigone,
The 8htin by the Watchman, with admirable effect.

Eal_)py o fecong part of the third choral number seems to us the least
ecltati‘,e ' ©Xcept where a phrase of great beauty in the closing
Presses Heemon's sorvow at his  bridal crossed.”

;’loklt Suoeeg;?n to Bacchus, written throughout as a double chorus, was
%:_P&sxg thei, ully rendered. Not only did the chorus and orchestra
Thmg choryg Previous efforts, but the striking picture formed by the

© exqpy;, - ToUnd the Thymele was received with general applause.

g The o of all were rewarded by an encore.
by o & Thythm * selacted for the closing part of the seventh

l .
, : 1nclllcatg(r{l 1% us hardly suitable for the lesson which terminates and
Y the Sophoklean trilogy : ““ High boastings of the proud

bring sorrows to the height, to punish pride, a lesson men shall learn
when they be 0ld.”

Nowhere in the whole work is the sense of the words more beauti-
fally expressed by the music than in the fourth namber.  This opens
with the Invocation to Eros, introduced by the brass instruments alone,
and_ strophe and antistrophe arve each sung by a quartette of solo
voiees unaccompanied, The antistroplie was, of the two, much more
successfully rendered.  When dntigome is led on the stage the whole
chorus breaks out into a mournful subject in G minor, which is inter.
rupted by the melodramatic music accompanying her appeal to the
chorus.  The same subject is introduced in tho relative major, when it
occwrs to the chorus to comfort dutigone with the thought that she
will at any rate share the fate of the immortals, but relapses into the
minor even hefore dntigome has time to ery out against sueh con-
solation as an insult. On the whole, we consider this one of the most
effectively vendered scenes in the play.

The College Professors have heen censured for encouraging the
production of this play when the University examinations are so ologe
at hand ; hut apart from the consideration that the exacting parts
requiring much study have been in the hands of graduates, we can
assure their critics that the leisure of those undergraduates who were
engaged was cheerfully given, and that their proper academical work
was in no way interfered with.  We ave confident that the performance
of the ““ Antigone ” has not only clothed the Greek Drama 1o students of
the classics with a life which it never had hefore, but has at the same
time served to foster the sympathy which should exist between the town
and University College.

_

Tue University of Toronto has produced the “Antigone,” and it is
universally admitted very successfully. Oxford did it with less snceess
and Edinburgh with less still.  Amidst the triumph of the present we
arc apt to forget the past; to pass by those to whom the originating
and maturing of the play may be safely aceredited, Fow people have
any conception of the vast amount of time and labour that Professors
Hutton, Pike and Wright and Mr. Vines have spent upon the under-
taking, A faithful representation of the play, and universal approval
of their efforts, must be their reward. To the ladies who so kindly
helped with the costumes, those who took Part in the play vote their
hearty thanks.  Never before has any project clicited such general
sympathy from, or developed so much public spirit in the undergradu-
ates. It is a notorious fact, that even the smallost organization at
University College is ruled by its clique. By baving at the head of
affuirs men in whom there could be no suspicion of unfairness or want
of confidence, the necessity for guarding anybody’s interest by a party
ready at call to come to arms, vanished, every interest was amalga-
mated, co-operatior. secured, and the chances of success made greatest,
This friendly interest in our welfare should be taken as an indication
that, if asked, these professors will not in the future refuse their assist-
ance In time of need. To snccessﬁi]]y rival the universities of this
continent, we must be guided by those whom experience has taught
how to discriminate between partial and complete accomplishment.

THE SNOW-STORM.

The following lines are founded on a lamentable incident which
lately occurred, when a Russian officer, attempting to cross over with his
son to Sweden on the ice, being suddenly overtaken by a terrible snow-
storm and having lost his way, was frozen to death.

‘What agony comes upon the heart
To feel in Death’s last dismal hour
We cannot ward his fatal dart,
Or save a dear one from its power !

Oh God ! how strong a father’s love—

His sheltering arm, how kind and warm ;
A loving shield gent from ahove,

But here ! how weak to save from harm.

A father took his only son,
His boy-—nay, scarce a boy in years—
A child whose days had but begun,
W hose life’s fresh joy knew seldom tears.
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