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(f luodulation to indicate ail bis em otion .s, w hile, on the other iîand, br n ,s ro t t e h ig ,t p i i h p id a l s n n e h l .l a n
the iOW er lpart of thic face w a s, full of exiiressio ni. 1 bring serro w od e h i h , tep.s > id , a l s o m n s a eThen 

they, -ofXIex -t drse ofteFistJsseitgo, of Pr qdice and ]Il'o aiso I Noivhere in the wlhele woik is the sense of the word-s more beauti-el tetilmnich admir'ation. T1hose of Aîeigoite and Isin-ct, on theo, thot fuily expressed by the nusie than iii the îenrth numer Tis opens2,1d, W1etro somlewhat ioss imposing, being of? the Soberer colours eml Mîth theInvoeation to Eros, ilitrýodluicc by the, brass instrumiîents alone,PlOyed ilsag býY tle, Qî'ctks. and, strophe ami antistrophe are, eaci, sîîng by ai cet of solo~±~0s~ f* et te t of thoe poerîrnanee frîoin a drainatie point v'eics uncopne.Tic anhittf tepio was, ef tlje inucîmore1elifi i"e ssary tor' the uritic to bear i11 muiid thiat the actors who successfully redre.Wei slqeîoiesaIte hl
chrttes ia liliulie oavery special charatotr te chorus breaks out iiit(il inourînfîi SicJoý(ct iii G iiinewlîi'îisitrrfeintî heo inq troiation et' ene sex by al iliomhor of îîohris rupted by the ilîciodrallîatie illusw a0oeclpalling lier tîppoal to thieow eiltirelî. diswarded on thoe serions stage excolt in slicli operas as, chorus. Thelî saine sîîbj Oct is iiitroetli'd iii the relative' liîajoî', whcîî it10licîo the principal piarts wVeie writteil fer the lîow eciîîct mnal]oceurs to the chiois te cinifert Act/' 1),o< i tii the' fliolit tiiat sheSOraîit wîlil Iliaxý e ouý4iitetlity iioweitlays to ho, perforined I)y Nvil1 at aîny rate share tho fate of the îiiîtîiortals, lut rehapses into the

f oloo4'cs. lu the j loseCî nî'ttîîice, iîOïve, where the Velue, is inior even bcfore At le lias timo( te ury eut ;igleinsl imh con-
"1"'eruileyeçl ii speaking, and wliere the woieii's parits itio e solatioli as ail insîtit. On flic wlîole, wc coîîsidoî' tii ielilvedby tio, te tiramuatie pou ors of the actors are tosted te the very effectiveiy iciidei'cd scelles ini the play.Oi i attentionî is colistaîîtly boiîig attracted on the stage, of it le(olg lrfsr îî obocunidfroioraigtheP r e c i t d1 a y t e t h o c o i i c il l i i d e eo f s tu c h i n 1 p e r 'ý e îit t i en S . p r d c t o o f t i l y î h n t e I T î i e s t x î î î a r s e c l o s eM ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~~~~~~~~rd Ami of' ist'tyt u rdte l~i,.letn lutiîada a ;bi apay fen te Unîiversîity thluat tues :~it,r rt

icki(l f b's spiate t titi creat obstaless Itu ecence o lai nd reîurîi h nd uti stîîy frit e beeîideathion itia t gdtah pactnfil , luid the ntîtil)al w ay in %v hîclti thley 0Xp )essed their. ein otiots, assure th oei r tics tittt the leistire of tiieso i cl igr u îiî wvite w erciîY euisted tiisympa~thîies cf theiie' leigc. wtts eerfi ily gioanti tuai thï licî'per acaditical ivorliIeet WeOULd take too îlchl spaco to record the coluileiitatit)fs that \as iii lie way iuterfercd witi. WoV ae confitdcnt that theo peribrmnancewer tiised on1 C' o' kingiy depeî'tmeiîî firoqighut, andt bî'oken- of the 'lAntigoneo , lias nt ini ciotiod lthe (ii-eek D>raina te studouits of> a îî grief iii th*e lest scocue, on A ît te ' gii ed bearing, anti the classies w itit a lite, w liiciî it ît x ' La i ieore, iit lias a t the saileehssIsteîry tciîderniess, oit Jeir,doi's imtpesiiîg pretîie' otery, tiiet served le fester the SyInpalth)y wiîieii shcîild exisi betweeit tIc' towil~ ~omî'~impassioiod appeal te lus fathoer; suflice it te say, titat iii aiid University (ellege.
4108 toi geae senimnt 'erughlîou the play Jifl'oîed fî'oinj

nua il~irromneads îîîîoli nitre no doulît apltreachicdth C111'llo(l'»1 TE 19 nivcî'.Sîty et' Toronto ]its pî'ediccd the amtg no, id it is'With regard te tue musical aspect of the performnces, ne sîîîaii univeî'saily adiîîîtted vcî'y sncsftl.Oxford did it witli bec snccessfr" llhst be awarded te Mr. Torî'ington fer bis uiîfaiiing eneî'gy il, and Ediinburgh with lcss stîli. -AmidSt tice triipi of the j)i'Osoit wehoirt-1 the reliearsais of the chorus, and foi' the efficielîcy whicl, are, apt te forget tlic past ; te pass by tiiese te whloil, the eiiiatingOTeventually attained. The acting chorus had te lie supplemoiîted aiid nîeatîriiig et' te play may be satiiiy ticcieditedl. 1w ouehvy the rest of the vocs(about forty) ef tue ('eilege Gice Club, foi' e epehv8del olgh fiftecn traiîîed veices could )probebiy give effeet te Alden_ any conception of' tue vast ameîînllt et' tiîile amid labourî thtat, ProfessorsWohu, lsetevlm o on rnuteatn cou ln Iluttomi, Pike and Wright and Mi'r. Villes have, spont uîpen theudrMhusicf tnue n~ vou ein undrncth e tag vcu aleon- clîs mîntletîi'mca'i ote laie cvî se iîdlt aben nuffe nt tâhkiig. A t'eitlifui representatioi ef the. play, and universel apiovai.
llTte iVDn orhsta pati elped ivith the costumes, those whli tttok piait in tlic lay ý'eî.e tlîeir

alot by hMiueson a eîpnao e î u infttwîcî eaî'îy thanlks. -Neyer before lias any projeet elihited su'li goneralpr CiîleYod te sustain the veices in the unaccemnpanied quartette te syîîipathy frein, eo' developcd se ittuchi publie spirit in the undei rdu-an0"'8d inded was of great service in tIis way througheut. The ates. lIt is a ilotorieis talet, tlat eveni the smallst ei'ganîization t1 1
eî Imýe efs Sýymnons, -i'as deservodly cemjipiented for lier îîerferni- Ijj ri- ll'o1 11((-''ol(,g isruedJby its clique. vliiigathbedora te 1 daily perbut vo cannot, ferbeai' te pit as aafiemi i loitîîecîi i l npceic naiieso ai

euro,,ty hecritic's estiniate of the function of a pianloforte in an jarsmniwLitheco] bnoupconfufiresor 
at

talePianoforte "' addition te the orchestral mlusic supplied et coîiete h tcsiyfi uidiuig anylîody's inteî'est by a jiarty0ZSetUntîercuri.ent, of barnieny witiiout whicli tue nnîusic wouid i'eady at oeil te coule te ati-its, -vaisbed, evoi'y initetest was anmalga-htl' itseharn."niated, co-Oepei'atioi- sce d, andi tue chatnces eof sliecess nliade greatest.wl The t U5j coîlsiets et' ail ovc'tiire Iiiit seveii chteral litumbers, eof TIhis fiicidil iîîteîest ini oui"clk' shouiid lie taken as ait indicationb1Cbt1 fintla sevontli aie somiewliat siiînilaî' ii tîteir struicture, that, if' ctsked, Ilmese îa'ol'sseî's %vili net iii the future î'efuqe thteir assist-
i aî'geu1, dialoguîes betee 

Agt neadflcCous n Cef
.d the CIbtw nA ntqoo antii to lrs îdCrc 1  jn f îueed. To sliccC5ssfuy imva1lic univeisities of this18 Peye "te reslioctively. In tbüe, imlîpassiouied nlodraniatie miusic ecIth' 41Yvery tosUpIioit the deciaination of the~ aeto's. Thuis wsocce- centinent, we ilnust lie guided by these whemn expelience lias tanghîttheý Vryeffective, where shoit phtrases ofthte orchiestra sepaî'ed how te îliscî'iîuîinatc between partial andi (hoiihlete accomplisliment.%, Oksentences t' thic actos, but thse p~assages rovd moretO -tlt Were the orchestra accompanies the VOICe, whlîi is tdieu apt

lient comei lueOnotefes1 by atlaptiug itself' unceuuseiousiy te sonie premi- THIE SNOW-Sl'ORM-.
%tilt n hl. 1Yteb xpce tiiet tîmis difi'cuity, whiciî proves ThEllovigues ar'e fliînded on a lamnmtable inîcidenît wliciiu block eveli te the mnost experienced aî'tists, shotîld lhave lately occurî'ed, whieî a Russian ofliccu', atteniptiug te cross over with bisTu'ecssfllllY grappîed with by amateurs, son te Sweden on the ice, being simddel vrae yatril nytlu1 0f tha it hrse r tiiavsto sieo stmuni auîd haiglest lus waY, wuus frozen te death.i' 8s Obîi lnl likeness which is aidtld by the long unison What ageny comes upen the heartilher ,t Occur in both. The startliîîg recitative in the tonic To feel in Death's last disniai heurel, bro mmd en f the second chorus serves te introduce Atnftigone, XVe cannot ward bis fatal dart,euh inc by te Watchman, with admirable effet. Or sve a deai' one from ts power'

sc Of ndi r ftetidcoalnme em eu h es
ltite e Xet whlere a phrase of great beauty in tlîe closing Oh God !how strong a father's love-

Te es0ses llof's seri'ow at bis Ilbi'idal crossed." A lis sheltering arin, hew kind and warnuoh u I eBacehuts, writteuî throughiout asadouble couwsAleving shieid setfreibove,&R ce811 rende'ed. Net oniy diii tlue chorus auîd or'chestra But lucre !how xveak te save froni lutrin.01118 shCipeiu fet, but the striking licture fornîed by theej Orend the Thyînele was received witli general appianse. A father took lus àliy soli,The'uî et18O ail wcre i'cwai'dcd by aîî encore. His bey-nay, scaîce a boy iii years-flibel, 8e rhythui selected for' the closing par't eof the seventh A chmild whose days had but beguin,U C111c 5 8 te li ardly suitable foi' the lessiomu wliic terminatos and wliose lifc's frcsh jey kîîew seidoin tears.edby the Sepîmean trilogy "Higit botistiuîgs et? the prend


