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FINII ARTS, !;
i
A DIALOGGUE OXN DRAWING, '
!

“ Any one who can write can draw,’’ says Frank [Howard, in:
his fittle book The Science of frawing : tiis shouid be an uxinm:_
of nducation. ;l

< Belightful it may be, but T have not found it easy””—pouling- !
ly interrupts a prenty listener, just retarnad from sehool with a
portiolio of Jaboured copies of her drawinzmaster’s mannerisms, -

and who is vainly trying to sketch a tree from the window—¢ I

have been learning these three or four years, and 1 can’t skelch"
the commonest ohject fram nstare.”” |
The fault is not yours, my dear young lady, but your dr.’m‘ing-i
master's—or rather, his wrong methiod of teaching. lI
“IU's vary provoking to il out that one has been wasting
oae’s time and pains for nothing with a bud master—siupid man?’
Do not blame him, hut the system.

Il

“ What, then, everybody bas been wrong taughit to draw ? l
is some consolation not to e the only one.”” ‘

Aund it is more consolatory to know that vou may turn vour

present knowledge to account, and soon get into the right way,
(Young Lady clewrs her hrow and brighlens up) *<{'m

glad I’ve not been learning for nothing, after all. But how am ]

to getinto the right way -—and whao is this Me. Howaed, who is to Il

set all the world right on this puint >—IJow is one to know that
his is the proper method 2’ J
Mr. Frank Howard is the son of the Royal Academician, and
has published a set of Designa from Shakspeare, in the manner of}
Retzseh Outlines 5 and all that knowledge and skill which outline
requires he hag acquired by the method of learning he inculeates,
“'They are very elever, certainly 5 bt there are a great many
clever artists besides Mr. Howard, and they have uot all learnt
in thatway, T suppose,  But what is his plan 3 |
To draw from ohjects at first, instead of copying the pictures of
others,
“Why thatis just what [ eannot do, thongh I have learnte—vu-?
Because you have learnt---hear me out. ¢ T'he power of drw-
ing resides in the hiead---in the intellert---not in 1he hand,” is
the axiom on which Mr. Howard's method is based. "The first
process of drawing is the pereeption of form---in the thorough un-
derstanding of the proportions of the different parts of an object,
and of its genernl characters as shown by them. To perceive
these correctly is the chiel difliculty ; to indicate the leading
“characteristics, when they are perceived, s compar:nivcly
easy — :
“ I must interrupt you : but do you really mean to say that it is
80 diflicult 10 see what is before one 3™
Lven so.
* And that it is casy to draw what one sees:”’
Tyactly.
¢ Then why cannot T draw that tree? I can see that is an
oal, but T cannot imitate the folinge. ™
e yoeu know the eharacter ol the tufis of leaves----the wasses

of foliage---the rumitications of the hranches?

< 1eonfess Lidonot 3 but il Udid, T eonld not define them on!

1
so small wseale s hesides, T have only learnt to imitate a generat

wden of o tree, and that s all D wish to do now,”? 31
I

\

. . N 1
you are H'_\'lng Toomataten

Dut your general idea is too vague ;3 it is not formed from
knowledge of partienlar charieteristies :
more than yor understand 5 and when you get hevond wle _\'nuj
know, your skill fails you, and the more you do the fuzther you
are {roms the reality.  You can sketeh the outline, and indicate the
forms of the masses, but wore than this you should not attempt
amd that is enovgh for ordinary purposes,

< But itdid not require three or four years' instruction to teach!
me that.”

Assuredly not @ yet vou cannot do more.

““1ean copy pencil-drawings of my master’s, which are Lighly |}

e

Gaished @ why can Luot finish o deawing (rom nature

o7
an amataur or as a professional man, it has been the custen

The practice of imitating objects will give the requisite facility,
jnst as well as copying their pictures ; and youn will be learning the

‘properties ol light and shade and the rules of perspective gradually:
- ns vou proceed from simple o more complex forms, and groups

of objacts,
'T'his appears plain enough @ butif it is so diflicult for a be-

' oinner to copy i few touches in a drawing-book, how much more

st it be to draw a real object, Lowever simple #°?

{t is not so tmueh so 5 for the lines of the object have meaning
when the form is understood ; but the touches of the master’s
haml have none to the pupil.  The first step to iinitation is to un-
derstand the thing to be represented. A clever dranghtsman will
‘not satisfy the architeet in drawing a building, unless he under-
stands the character of the ¢ order’® and of its orpauients; nor will

« " painter satisly the surgeon in depicting the human form, or the

'maturalist or sportsman in deiineating animals, who does not know
ftlxcir anatomy.

« Yet you said, that to sce aright was the grand difficalty ; and
draughtsmen must by practised in that part of their art?’

But in order to see rightly, understanding of what is before you
[iS necessary.

“‘Chen the surgeon, the naturalist, and the architect should be
able Lo draw men animals, and buildings, better than the draughts.
fiman 27
Not so : they know the forms, but they have not been used to
The
art of making pictures is distinet fiom the power of delineating
objects @ the two combined make the complete artist.  All the
world need not be artists 3 but evervhody ought to be able to draw
s0 s to express those ideas that cannot be conveyed in words—
and thereare many soch.

regard them with o view 10 their pictorial charncteristics.

For instance, how ean yon describe
‘the shape of a mountain, the character of a face, the style of a
ihn]lding. the fashion of an implement or piece of furniture, the
;f'nrm of a vase, and so on, withnut drawing? Nay more, it sharpens
;the pereeption itself, and cnables yon to detect nice differences
and recondite beauties unseen by others.  ITow many picturesque
jcombinations of form and colour are pereeived by the artist that
;escape the uncnltivated pereeption ! Tven the study of pictures
iquickens the eye to the observance of the charms of nature,
{Thousands go through life in a state of hail-sightedness : seeing
they see and do not perceive.” ‘

“ You really consider then the fuculty of percetving form al)
that is requisite to be able to draw 2*°

Undoubtedly. It is in the eve that the power resides, as Mr.
‘Howurd says: the band obeys the eye insinctively, as you may
jsce by the juggler balancing the sword and catching the balls tha
!lm throws up---his hand mcchanically adapts its position to the
(direction of his eve.

“That, then, accounts for the wonderlul talent that a young
lady ol iy acquaintance possesses of cutting out paper profiles of
persons with her hands under the wable, and her eves fixed on the
I - 2
dndividual all the white.

A happy instance :

it completely proves the assertion,

“ Yot this same young lady cannot mateh the eu'our of 2 silk
areurately,”

This shiows the distinetness of the two feeulties whose cotnbinu-
[i()” l\ ”L‘C(.'S‘.‘-"'ln".\' to “I.'lkt.' i ]7"1}”!!_‘(‘.

The objeet of Mr Howard is 1o afford those who desire the
power of deiinealing objects, without atlempting to covvert the
roprcscn::tlinn mto a picture, a sound and simple method of in-
struction in the art ol drawing, upon the only solid basis of
scieuce,”’

“ The scicnce of drawing,” he goes on to say, ¢ consists in
the knowledgeof the forms, in representing which consists the
. Hitherio, in the educ

ie

ation of the dranghtsman, whether as

to

i(Ee\'o:c attention solely to the art, and te leave the seience to intui-

b g

ton or to chance.

Beeause you have only learned o few conventional phrases, not
the whole language of the peneil @ so that you eannot expross vour

awn ideas or pereeptions. “To copy drawings, where qil that vou'!!

want to know how to do is done for you, is not the Wiy to ]u:trn.:i
** How then is drawing to be acquired i b
By studyving first the ebjects themselves ; and next the principles!
on which solid forms and space are imtated on a tat surface. ‘|
¢ Aud those principles are 2*’ e—

1

L

Perspeetive, or the laws that govern the proportions aund  (is-
tances of objeetss Light and shadow, by which iheir forms and sur-1

= . . . . §
face are’ shown, and atmoespherie effects are imitated 5 and colour-!

mg---whose uses [ need not define, i

* But perspeetive is so difficult---it is quite a science of itself,*
Its leading rules are few and simple, however complieated their

b

iedge ofit 1 and to amateurs that is quite sufficient. T'he same

i
with light and shadow, and colour.

> Bnt T canzot learn these without a master ; and all niasters,
accarding to you--~teach wrong."
They begin ut the wrong end, and teach you to use a pencil and

-
18

urash dextrously, instead of showing you how to define objects. liable to take the greatest liberties with the human form, and yet

i
i
|
i
|
i

i
application,  Fow artists even possess more  than a shight know- ;thus iilustrates its importance—<¢ A rupil shall make a drawine

|

After abserving that this mode of teaching has cansed drawing
to by regarded as an art attaiahle only by a fow gmifted genulses,
he remarks on the absurdity of the course of sty adopted for

learners @ “they ave required o begin with details—swith heads.

lr.mnds, and feet, which arc considered the test of the skill of the
‘master.”’

Mr, Howard lays great siress on the character of objects. < Ty
is the first indispensable qualitieation of drawing as a means of
romnmnicating ideas, that it should convey adistinet and intelligi-
hle impression @ for this purpose, it mast possess Cflum.cier"_l:og
the character of the artist’s manner, or style, observe, but of the
object itsell.  ledefines character to be ¢ that quality by shich
bject differs permanently from another, whether the dis-
inetion be in size, form, colour, or any other property ' and

ong o

almost a hair’s-breadth of perfect accuracy ; the lines shall be
firm, and the form most carefully defined ; nevertheless, it shall
be pronounced ill drawn ; while the master shall make the rudest
sketch, without one single line correct, and yet it shall appear and
be approved well drawn. * * In caricatare, the skilful are

't How can one define objects properly, without using the pen-iithe drawing is good ; whilst the bungler shall avoid all defect and

eil aud brush properly :* ;

;yet be pronounced deficient.

The cauee of this will be, that the

I

istudent’s work shows e wan{ of infention, and o want of know-
dedze, in what parts defects are admissible and in what parts cor-
,rectness is indispensable 5 in other words, what is absolutely re-
{quisite to preserve character. Correctness consists in conveying
i[hc impression intended ; bad drawing is the deficiency of the
‘characteristic.’!

The roughest, rudest gencral characteristics, should at first be
attempted, drawn with decision and withou! correctivn. The de-
tails should be added as the hand acquires facility, and the head
knowledge to direct it .

To exemplify his meaning, Mr. Howard gives a number of
plates with littlo outlines und shaded figures of trees, each show-
ing directly the cliaracteristic form of the tree 5 and he has added
some little sketches of the details of each—us the trunks, forms of
branches, and leaves.—~Spectator.

From the Mother's Magazire.
TIHIHE ONLY SON.

Frank Wilson was an only son, and his parents were among
the most respectable inhabitants of the town where they resided.
They were very indulgent to him, but as he was an affectionate,
well-disposed boy, he did not abuse their kindness. He had an
unmarried uhcle, who was very foud of him. He was quite rich,
and had said something abont making Frank his heir. So, the
parents frequently consulted him about their son, and he was
pleased to give advice respecting his cducation. Once the nncle
said, ¢ 1 think you had better send Frank from home.* The fa-
ther replied, *I do not see the necessity of it. Our schools here,
are considered among the best of the country ; and boys are sent
to them {rom other States.”* ¢ That may be,” the uncle an-
swered, ““and yet he ought to go from liome. He is not as man-
ly as other boys ; Tsee him sometimes putting his arm around
his mather’s neck, or sitting with her hand in his, which is very
childish, you know.”* 8o Frank fclt constrained when his ancle
visited them. Ile was afraid to show fondness for his parentss
or to express his affectionate feclings on other cccasions, lest it
should not be manly. At length, the uncle prevailed on the pa-
rents of Frank to have him sent from home, for two years before
he entered collegs, engaging to pay tho expenses of his beard
and tuition, at a celebrated academy, in a distant State. But the
mother had many misgivings. She said, I aow know, af least,
that my boy is not in bad company. This! cannot know, when
he is away from me. While he stadies his lessons by our fire-
side in the evening, I feel that he is not exposed to evil example ;
and he is always contented with me.”> < That is the misfortane
sister. e i3 altogether too contented with you. Your husbang
isa good deal occupied with his business, and boys brought up
by women, ara good for nothing. e must be sent from home
or he nover will be a man.>® 1t was in vain the mother argneci
that when the home was a good one, ann the seheol
iand the boy making good progress, and in good b
change might be for the worse,

4 good one,
abits, that
Her objections were supposed
by the uncle to spring from unwillingness to part with lier

son ;
and as the father hasl consented
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ing new acrnaintances. The preparations for his wardrobe,
supply of books, being on a more liberal scile than he Lud becn
accustomed to, flattered bis vanity and kept him in goad spirits.
But when the last trunk was locked, and he 3ut between bis fy-
ther and mother, expecting every moment the arriva) of the stawe.-
coach, tears came so fust to his eyes, and he fely such a pajnam
Wis heart, that he could searcely heed their p
The seund of the wheels was heard
wished to throw

and

arting counsel.
at the door, and he
himself on his mother's neck
Jat his uncle, who was to accempuny him,
the coach, and cume in.

and weep,
Jjamped out of
So, he suid in a hurried voice,
' Good-by, dear father, dear mother.  You shull heyr from me
as soon as 1 get there.””  [le dured not look buek, until the roof
of his bome, and the elm-trces that over-shadowed it, were en.
tirely out of sight.  For he felt such a choking sensation, that be
feared he should burstinto tears, and he dreaded above all things,
lest his uncle should eall him * fss Frunces,” in the prese:cg;
of strangers. lu a larze school, he found more {o tr
lthan he had expected. He wished to be distinguished fur scholar-
ship, but thero were many older and more advanced than himself,
and when he had been once or twice disappointed, he did not put
forth that energy and perseverance, which are necessary (o se-
cure success, lle sullered from that loneliness of heart
a stranger at school, and especially an only child, feels, when
first exiled from the sympathies of home. [p the turns of head-
ache to which he had been subject from childhood, he painfully
missed maternul nursing and tenderness. But to these trials he
gradually became accustomed, and having a good tewper, was
rather a favorite among his associates. At fength, bis room-mate
was changed, and o bad scholar and bad boy was placed in this
intimate connexion with him. It was found that he had not mo-
ral courage enough to say, 2V, when he was tempted to do wrong,
and a sad change in his behaviour soon became evigent, Frank

v his temiper

, which

had not firmness enough to reprove his companion, fur what he

knew was improper or wicked ; and he who is constantly expos



