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characters, though mainly drawn from history,
may be said to be among the best individual-
ized of the poetic creations of the dramatist.
The Lady Constance is a marvellous bit of por-
trziture, and exhibits the feminine characterin
one of the most touching and impressive fea-
tures capable of presentation—that of maternal
solicitude and afferion.  With quiet dignity
and the finesse of true art, Miss Booth unfold-
ed he character of Constance in a series of
representations which did ful] justice to the
beauty of the creation. The rapid mental
transitions that follow upon the development of
the play were admirably brought out, and the
passages that gave expression to the ever-in-
creasing anxiety and interest in he boy 4=2hur,
which advances +o anguishaud the frenzy of de-
spair, were powerfully and feelingly rendered.
The effect of the representation was much en-
hanced by the interest attaching to the child
Asthur, who was personated by the vouthful
Miss Virginia Marlowe with an intelligence
and_artlessness that won tte sympathy of the
audience. Mr. Grismer tool: the part of Fau/-
conbridge, and very tinely realized the fidelity,
the intrepidity and the drusquerie of the charac-
ter; though, perhaps, dignity was too much
sacrificed to force and restlessness in his per-
sonation of the part. The Hubert of Mr. Far-
well was a highly satisfactory personation, as
the part gave scope for the exercise of such
powers as Mr. Farwell possesses in marked
degree. The scene in which the usurper of
the English throne breaks to Hubert Wis foul
designs upon Arihuer, and the subsequent
one in which Aubert tries to put them in
execution were finely acted. So realistic was
the latter scene, that the audience hailed with
a keen sense of relief the victory of the Chan-
berlaiz’s better nature in abandoning his
fiendish purposes upon Arfhur—an incident
that conveyed its own compliment to the illu-
ston of the scene.

The part of the title »3/ was taken by Mr. J.
B. Booth, a brother of the celebrated actor,
Edwin, who strengthened the caste for the oc.
casion, in company with the artiste who played
the Lady Constance. Prilip of France was
personated by Mr. Davis ; the Cardinal Ran-
dulpk by Mr. Spackman ; the Earis of Pem-
broke and Salisbury by Messrs. Sambrook and
Stokes ; and the Queen Elinor by Mrs. Ver-
non—making up an effective dramatic ensem-
ble rarely witnessed in Canada. The manage-
ment may fairly plume itself upon the success
of the piece, which was mounted with fidelity
to historic reality and splendour, and an atten-
tion to scenery, appointments and accessories.
that would have done credit to the London
or New York stage.

We must speak briefly of the engagement of
Miss A. L. Daryon, which followed upon that of
Miss Booth, as we have about exhausted the
Space devoted to the dramatic department,
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! The re-appearance of this lady at the Grand
Opera House was due, we take it, to the interest
the literary public took in Mr, Tennyson’s re-
cent drama of Queen Mary, a stage version of
which had been adapted for Miss Dargon, and
which Mrs. Morrison desired to give her
patrons the opportunity of witnessing. How-
ever laudable and enterprising the design of
the management, the result proved Queen
Mary to be a failure, and the piece was with-
drawn after a few nights’ run. = In our August
number of last year we reviewe.l Mr. Tenny-
son’s work, and gave expression to doubts of
the suitableness of Queen Mary for dramatic
representation. The adaptation of the work
to the stage, in the version made use of by
Miss Dargon, has not increased its effective-
ness in this respect ; indeed, for acting pur-
poses, the text has been shorn of much, in in-
cident and description, that would have been
better retained. Certainly, in the stir and
effect of street pageant, in the dialogues of the
[ local gossips, and the out-of-door colloquies
upon national affairs, the piece would have
gained in interest and excitement had these
been incorporated in the acted version. The
Cranmer scene was entirely omitted, a sur-
render to religious amity which, perhaps, should
not be taken exception to. The drama itself,
however, is lacking in the element of interest,
or rather the interest there is in the play is
misplaced—Quecen HMary being made the pro-
minent figure for sympathy and interest, which
she fails to attract, while the Pr/necss Llizabeth,
around whom, at the period, hang the garlands
of romance, is made the subordinate personage
in the drama. For these faults of construc-
tion Miss Dargon, of course, is not responsi-
ble. She has had to contend against them ;
and, bearing this in mind, the measure of suc-
cess attained in the representation of the play
was attained in spite of these defects.

But deficient as the drama is in the power of
att-acting interest for its central character, we
doubt if Miss Dargon is quite the artiste to
atone for the shortcomings of the play. Though
apparently a zealous student of her profession,
and a careful and painstaking uctress, she
lacks the attractiveness of presence and man.
ner that wins, nay commands, success on the
stage. She has no grace of deportment, and
her elocution is precise and formal, with an
occasional sexggor of brogue that falls harshly
upon the emphasized words and destroys the
effect of delivery.  With these drawbacks, her
representition was otherwise satisfactory, and
her acting was characterised by intelligence
and naturalness. The Princess Elizabeth of
Miss Davenport was a relieving feature in the
play, and was personated with a degree of
grace and subdued coquetry quite charming.
Mr. Farwell's ZRenard, and Mr. Grismers
Plilip were effeciive and meritorious perform-
ances, as were  Mr, Sambrook’s Courtenay,




