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27 inches wide

Superb Pile Carpets, in. widest
assortment of design. and color

fiect. Regular $3.50
;cre cyardeg;o:r g $2- 75

Regularly $2.40 and$2 oo

$2.50 per yard, for
$1.35

Regularly $1.75 and
$1.85 per yard, for

MURRAY-KAY LIMITED

ay’s Fe
‘Sale of Carpets

Durmg This Sale We ante ‘Reduced Prices on All

Carpets in Stock

A stock of Carpets as large as that now piled on our ground floor was never

- before gathered in this store, and more will soon be here. That is one ‘reason
for the substantial price reductions we quote during this sale — we wish to
make room for new Spring importation s soon to arrive. Another reason is that
February is a ‘““between-seasons month,”” and the reductions are in effect a
handsome commission to February cus tomers for buying now instead of. later,
when we are crowded with Spring orders.

As to the quality of the Carpets, the magnificent range of designs and the
artistic colorings they embody—if you are not acquainted by personal experi-
ence with the surpassing excellence of Kay’s Carpets in all these points, we
cordially invite youto come and see. it o

These are the February prices: :

i

Brussels

27 inches wide
Our best qualities, .that were

$1.65 and $1. 75per$.| 35

yard, for ..... ..
Other grades. Regulaily $1.15

and $1.25 per yard, $1 oo

for ..

Engluh Balmoral

Carpets
Regularly 90c - and 75
C

$1.00 per yard, for..

ruary

Wiltons

27 inches wide
gzjul:xliul Carpet; and endlessly
a egularly
$2.75 quality, for... $2 25
Regular $2.25,$2.40
and $2.50, for ... 92+00
Regularly $1.65

per yard,
for ool

and $|.75

$1.35 |

MURRAY -KAY LIMITED

JOHN KAY COMPANY LIMITED

36 and 38 KING STREET WEST
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“Tte Lottery Man”
A Grand Offering

First Time at Less Than Dollar-

;'_‘_v Fifty Prices.

What may be characterized as 2a
mild form of slavery is the th,e'ne en11-
ployed by Rida Johnson Young n
her latest comedy, ‘“The Lottery Man,’
which the Shuberts will pwsmu at the
Grand Opera House week of Feb. "fl

fThe chief character in the play is
$Jack Wright, a reporter on & New

York

which. is owned . Ly
“Foxey” Peyton. Wright and #Pey-
ton are great friends, despite the
wealth of the latter and the mosf or-
dinary means of ‘the other,

The reporter gets a Well-gtreet tip
and goes to his chief for money with
which to back his belief, giving Pey-
ton his promise
fails, he will' reimburse him by bring-
ing in the biggest newspaper ‘‘beat’
New York has Known for years. The
tip proves a failure, and in order to
make 8ood to his- paper, "he proposes
a lottery with himself as the prize.

The paper at once beégins publica-
tion of coupons which are sold to
women in general, the idea being that
the holder of the lucky number will
draw Jack, the reporter as her hus-
band. After the scheme has been
launched, however, Jack falls des-

paper

:5.1

Pend

1 Vale of Dreams -... .2 s

famous composers of {
“Garden of Roses,” a
semi=classic ballad of
exceptional merit.
Granted by the best
music critics as being
a masterpiece. ' It 1s
so arranged that it
can be sung or played
by the ordinary piano
player.

You liked the “Gar-
den of Roses,” you
will like the
Dreams’much better.

Try these few bars on your piano.

Ba REFRAIN: Andame

“Vale of .

(o o 2

a3y T

- =

Ld
Meet

YOU SHOULD HAVE THESE EREAT SONGS

Winter
Emmalina Lee )
Vale of Dreams Silver Bell
Sugar Moon Love Dreams
I'd Like to Tell Your Fortune, Dearie

o

On Mobile Bay
n Your Eyes

Alamo Rag Song

I’m Just Pining for You

Get a Girlto Love You

We’ve Kent the Golden Rule
Who Are You With Tonight

Maybe You’re Not the on]y One Who Loves Me

For Sale at 15¢ Per Copy, By

Chas. E. Musgrave & Bro.f

8 Yonge Street Arcade

that #f his plunge

‘ who,

peratel;, in love™ with" Heleng Heyer,
which. causes him to pour curses upon. |
himself that he had not met her be-|
fore he decided to  sacrifice himself |
upon the altar of the lottery scheme.

The  lucky - number goek ' to .the
maidenly companion (Miss Digzie) of
Mrs.  “Foxey” Peyton. Meantime all
the friends of Jack and Helene, know-
ing their fondness for each. vother, have
been turning heaven and earth to pur-
chase as many coupons as possible.
The complications which follow are
sald to be most amusing and novel.

The third act is glven up to the ef-
forts of the friends. of Jack. to Te-
cover the lucky number from Lizzie
which they finally succeed in dolng,
thus *bringing happiness 'to the star
reporter and his newly found.swee:-
heart.

Mrs, ]oung, who, by the way ¢
written “Brown of Ha‘r\'a:l?" ::g
quite 4 number .(of stories, has in-
Jected in “The Lottery Man'
little of the new thought idea.

The Lure of the Stage

Those who hdve lived on the stage
find much difficulty in deserting it.
Once. an actress, always an attress, is
a tradition as old as tradition {tself,
and so firmly entrenched that no one
ever thinks of opposing it. Margaret
Illington, who will be seen at the Royal
Alexandra Theatre this week, after a
tardy two years, furnishes glaring evl-
dence that it ie well nigh impossible
for a player, who has once basked“in
the glare of the footlights, to resist it
forever.

Among some of those who have retir-
| ed and remained retired are:

Anderson, Julia Arthur, Elizabeth
1 Tyree, Mrs. Thorndyke-Boucicault,
| Miss Mabelle Gilman and Miss Edna
May.

But how about thcfl' who renounced
the stage and all its triumphs, and
no doubt, ‘were just
| as was Margaret Ill ngton, when, two
| years ago she caused to be published |
b her ukase in favor of darning  sox,
i domesticity and all that goes with a
! happy fireside. When Minnje Maddern
| in 1890 became Mrs. FFidgke

l
‘
v

. ed firm enough, and what about Clara
Morris, Annie Russzll, May Irwin,
Viola Allen, Minna Gale, not overlook-
ing Sarah Cowell L.e Moyne, who came
back after a quarter of a century
spent in retirement. After all Margaret
Illington has committed no greater sin

{ in ‘returnipg to the.stage, than the
many othets who have done the same
thing before her, and who will continue
to do the same thing as long as the
theatreexists

A Mark of Distinction.

They were talking about the man-
ners of children, and how those of the
city differed from those of the country.
Finally, old Mr. Beesom, who was the
grandfather of sixteen boys and girls,

i in town and out, said:

«“Manners depend, like everything
| else; but my experience is that coun-
try children will refuse a nicke] twice
before takmg it, and they always say

“Thank you.'"—Youth's Companion.

not a

'is sincere |

her deter- {
i mination to retire from the stage seem- |

- Kicks of the __Playgoers

Last waek 'l‘he Sundar “World ini-
vited ‘its readers to: write:about their
| grevances—if any--against the theatré
| nuisances, naming a few clisses ‘of in=
,dmaum who. ought, -fn {fie .opinfon
of the writer, to.be: ‘suppressed. -Quite;
38. number of Letters have come in re-
are not" ‘an dtreonld
inst the pbople we want to get rid’
]6‘?“ namely the chap’ who comes In
! late,’ the chap who applaids too- vig-|
orouuly and too- long,-the:.chap who
| talks gush -to- his best: girl, and “that
! jike,. but some of the wrltero‘ivsnt RS
| g6 fn for a‘ reformafion of tHe stage:
i That isn’t. the business The Sunday
World is in—yet—that ‘may pome in:
' time; at present ‘we: are ‘going "to- re--
form ~the manners of " the: ‘theatre-
going public—if we eah, and’ on that
sometimes we even Have dou:bm. s iy
The present campaign is not directed
' against the burlesque-crowds. If a man
.wants to go to a burlesque house for
a smokeand a tgugh; 16t him en-,
joy himself without having to submit.
to hard and fast rules as-to his be-
havior. But it is different at a dram-
atic production - where: a ‘great  deal
hinges upon a word and where one
s wants to get “the full ‘benefit of the !
story without having to listen to the
silly gossip. of his neighbor, or to let
in some. belated patrop after the play
has been in progress a.few minutes.

George Ca.tton, 11" .McCaul-street,
i thinks that the annoyancea mentioned
last Sunday are slight, “If our stom-
“achsg are all right and we are optimis-
tically inclined.”  Thé one aggravatng
thing, he eays, that 1s always bound.
to “occur, especially in vaudevme
houses, which makes” a t ‘number
of theatre goers wild, & perfor-
mer’s lack of sense ot the fitness of
things. e

“I may  venture-to say - tliat most)

theatre: patrons- have-grown 86 acciis- !
" tomed’ to the - petty 'annoyances that .

you mention that they-fail to“notice!
them, accepting them as part of the
general - inconvenience occasioned by
a crowd of all classes and- conditions
of people. But these  samie - people
would never grow accustomed to ‘‘Hasg
Anybody Here Seen Kelly?” following
“Come Back to ‘Erin’. by the same
voice. That's what .annoys.’ Agan.{
suppose we have with.us a friend or
a sweetheart or an acquaintance of the
gentler sex and some funny (?) man
gets too close to the risque-line. - No,
it it 1s hardly the.crunching of .apples
or peanuts, or the .si glggle of
the ‘Willie. Let those laugh- too long
who will.' Let those eat whq -are hun-
gry., We can afford to let their- dis-
-play’ of disregard’ for ot,h.era pass un-
noticed. At the most 1t i§ merely bad
manners, bad breeding a.nd ignorance.” 4

“A constant pla.yw Wﬂtes The
most absurd and inconsistent aotion
on the part of the theatre goer is the
recall of the actor or actress at the end
of a scene or act. -The actor-has striv-
en for a space of several minutes, or
‘longer, to personate & Qerta.ln char-
acter. The value of his sxork les ih
the success ‘with ‘which he has.doneif
this. Yet this absurd custom of re-'
call and curtain Hfting "at the end of
the act or scene entirely. dispels the
illusion which it has heen,the. actor’s |
chief aim to create. ;re too,
many objections .30 sense-.
less practice ffom the = -other |
side of the f ights. ., .
“does “grow” awtilly red - of s
| repeated bowing of the actor or act-:
ress who has made a hit.
: he or she has:been’r ed six or more.
| times, not by the.great bodw of the
I audience, but by a half dozen Chollle’s .
sitting in a prominent. place. There
{ought to be a limit tg -the number:
| of recalls, if we must bave them.

This from “A Sufferer.” Your re-
quest for comment on the behaviour
of a certain class of people who night-
ly ‘afflict ‘themselves ,upon ' Toronto
theatregoers is. weel-timed, There are-
many ways in'which an ‘individual may
give offence to those sitting near him.
in a playhouse.
notable are arriving late and contin-
ua Italking.

is comfortably seated and’ enjoying
the first act to have a veluminous fe-
male person appear at the end of the
row. She is determined. looking and
her steady eye reveals her purpose of

Frequently !

Perhaps the two most |-

Tt is a common experience. when one |

n el R AL

ruehlu the centre ol the row coa
s it may.: One- arises, inwandly
‘As the lddy passes she man-
mﬁ&tmem the same time to com-
y -blobk the stage, jam a -sha
feathter in one’s éye, and skilfully ste
on one’s hat which has been hurl
the floor by the. sudden upnalng
Hét.aﬁcoﬂ ‘contents. himselx with step+
on one's feét’ to the -accompani:
of mumbled apologies. } e
All this ‘time: the play has been pro+
gressin Sopme important podnt “such
ag _the u-ault upon the hero's ag

‘Aunt, or the theft of the papers has
-passed: unséen -and one settles down
to*a* disjointed, spectacle only fto be.
disturbed again by some other late ar: |
riving ‘party .of male or female cads, |

The -persistent talker is almost as |
great a nuisance as the late arrival |
In the middle of the tenor’s most:
touching warble over the grave of his
beloved, a lady two rows back treats
‘us to the information, “My dear, he
only married her for hér money,’”’ or
just as the office boy is about to pro-
duce evidence that will crush the rich
banker, the young gentleman on .your
| right_informs a friend in a bored but
i perfectely audible tone that “The hero-
-ine*'may ‘be long on act!ng but she’s
surely short on curves.’

Speaking seriously. these pleasure
destroyers in the theatre are a very
real affliction and some definite action
on the part of the managers to sup-
press them would meet with strong
public support.

Audiences the Same
All Over the World

By BEdna' Au# S
Many people imagine that the a,udl-
ences which gather in the theatres dif-
fer in.the various countries, like diff--
erent things and show -their approvael
or disapproval of ‘an act or a bit of
acting in different ways. . Such is not
the case—at least it has not been my '
experience. I have found tke audi-
ences always the same—they go to the
\theatre to be interested, amused and
moved, and what pleases or sways an
audience in one country will do the
same in another.
woman’’ sketch in Parls and Vienna
in French and German and it went just
as well ag in New York and was re-
celved in exactly the same manner.
If a person’s acting reveals real char-
acter and has the teuch of humanity
about it—if it is informeéd with sinder-

—why thén it makes no difference’
. where it is seen: an audience in Kam-
chatka will find it as:interesting and

able Loridon west efid theatre.’ Hu-
man naturé is much ‘the same the
‘world over, and if real'character types
are given and not caricatures they
¢ will reach their mark anywhere. If
-I-'had put- on'my “Serubweman”™ act
in Ba;(a ‘8 ‘d burlesque or caricature,
rthe Parisians would not “have uynder-
failed.

But my Serubhwoman,”. glvens

to them, They récognized her at once

“\-- o ¢
A tirst hlﬁu nudhnop in Paris-may
be more-critical than one in New: Yark
| or.Chicago  because the French. prem-
_iere is: for criticism -only. | The: cur-
‘taln rises at midnight : when - ail: the
! regular- performances: are: over, - and
the . members . of the profession, . the
orltm. prominent:literary,. social, 1ég-
al-and ‘mdlitary pefsons are present.
At my first performance in Panis, I
- did not go on the stage until 1 o'clock
in the mornming. After that ‘‘repre-
sentation generale” the performances
began-at 8§ o'¢clock in the evening.' Aside
from this first night pecularity I found
Parisian audiences the sdme as in Am-
eriecal’

Shocked.

“A nolse awakened: me last night,
and when 1 got up and looked under
the bed Y saw a man!”

“Mercy! .. A burglar?”

“No. My husband.
noise first.”

He heard the

DRINK

NO HYPODERM

TREATMENT FOR |
HABIT
CURES IN THREE DAYS

Mary !

Teiephone, (ml and Long Distance, North 4538.

FLIN

IC INJECTIONS

DRINKS FOR
HIS ‘NERVES

You Who Never Touch Liquor
Cannot Understand a Strange
Nervousness in Some Peo-
ple Which Nothing Else
Will Allay.

Nine-tenths of all these who drink
liquor would gladly stop if tHéfr nerves
would allow them to. Very féw men like
| liquor, and yet fewer drink it because
‘thm are naturally viclous,

i There is| a kind of nervousnéss that no
| sedative in the world will .)have the least
| effect uppn—nothing will allay it but
ialcohal. That is why men keep right on
drinking when they Know just as well as

INSTITUTE ™ 428 JARVIS ST.
Telephone North 4538.

you do that it is ruining them mentally,
physically .and flnancially.  They shnply
CAN'T STOP.

The condition of nervousnéss is due to
accumulated. alcoholic poison in their sys-
tems. Before they can or will stop drink-
ing liquor every trace of this poison must
be.driven out. The Gatlin treatment is
the only one In the.world that wil] elim-
inate this poison; other méthods of treat-
ment will not because EFFECTS are
treated Instead of CAUSE. The Gatlin
does away with the CAUSE, and with it
go craving; desire, nervousness and all
other effects of alcoholic poisoning. But
THREE DAYS TIME is required to cure
any cake by eliher Institute or Home
treatment.

Come to the Gatlin Institute for three
days and you will return home with no
more desire for liquor than you had the
day yobu took your first drink.

You will be treated under a legally-
executed contract to cure in three days
or the full feé pald shall be refunded on
Teaving the institute.

Call or write for books giving full par-
ticulars: and copieé of contract.

COR. MAITLAND
A. IAIGMVI! Mgr.

I put on my ‘“‘Serub-

ity and has the saving grace of humor '

amusing as one gathered in a fashion- |

stood what ft meant d4nd I'should hdave
‘tn @ French’ patols, was'a type tamiliar

‘arid Her. tomely ,ntmdwphy of Ijfe ap- |
One peml‘ed “fo_them

_ MISCHA
LMAN
~ VIOLINIST

Who is ‘now the Relgnmg Sensation in the Music"
World

WILL APPEAR AT

MASSEY HALL

. WEDNESDAY EVENING, MARCH 18T

Elman is without doubt ‘the Greatest Artist on ‘the.
“Violin in the world to-day. The Piano he has selected“
for his Canadian Tour is the :

6 New Scale W|Il|ams ”
Canada’s Greatest

‘PIANO

. There is somethmg about the ‘‘New Scale Wllha

that is different from ather Pianos,
it just listen carefully and you will find a tone tha,t
appeals to you in every sense of the word.

ND EXAMINE THE DIFFERENT
CALL All!li) BOTH UPRIGHT AND GRANDS

Q’PYLES

nguAms A

: '143 YONGE s'mxn'r ¢

i

and when you ear

SONS CO..
LIMITED

572787

AMUSEMENTS. |

MMMWWWM
llnsloal Festival of the Emplre
”  PRESIDENT :

Hig Exeallem Barl Grey, P.C,G. C.M.G.

MASSEY HALL

Tuesday, Wednesday nd Thursday
Evellul. April 4th, 5th, 6th, 1911

THREE FESTIVAL CONCERTS

Under the Direction of °
DR. CHARLES HAEMUSS

The Sheffieid Choir

OF ENGLAND

O HUNDRED VOIOES
Conductor—DR. HENRY COWARD |/

TUESDAY, EVENING, APRIL 4
¥ AT 8. o0 'CLOCK." S

Po.iuvo Awennnce ini Toronto of
SIR EDWARD ELGA
Who Will Conduct His
Mast fece,
THE nnmn’o

GERONTIUS.
WEDNESDAY EVENING, APRIL 5,
AT 8.15- O'CLOCK.

SYMPHONIC CHORIC IDYL,

X,
BY CHARLE‘% }‘ARRISS

Go, Song of Mine (Elxar) Blest
Pair of Sirens. (Parry)., Symphonic
Poem “Les .Preludes” (Ldigzt), Glees,
Mudrigals, Part Songes.

THLRSDAY EVENING, APRIL 6,
AT 8.15 O'CLOCK.

COROVA’I‘!ON EMPIRE CONCERT,
Combined Voices of
THE NATIONAL CHORUS and THE
SHEFFIELD CHOIR.

Four Hundred Voices and 'Composi-
tions Conducted by the Composers, Dr.
Ham, Dr. Vogt, Dr. Broome.
TORONTO SYMPHONY ORCHESTRA,

Conductor—Mr, Frank Welsman.

Prices—Elgar Night, $2.50, §2, $1.50, $1;
Coward Night, ; Coronation Empiro
Night, $2, $1.50, $1. Subscribers’ lists
noy at Massey Hall, Heiutzman's Music
‘3*01’9, Whaley-Royce and \’nrdhelnwr S,

SCHUBERT
CHOIR

Sl&bscribers' plan will open at Massey
Hall to

$1.50 Subceribers,..... Monday, Feb, 1:
$1.00 Subseribers .... Tuesday, Feb. 1]
1

oral ’

75¢ Subscribers... Wednesday, Feb.
To general public.. Thursday, ‘Feb.
< Prices—§1.50, $1.00, 75c.

p—

THE RED CROSS.

Music of refreshing orkginality and
tunefulness, a pleasing story of ro-
mance and picturesque costuming and
scenery. are the features of.the Red
Cross Princess, the military comic
opera, Which comoes. to. the Princess
Theatre on: February 20, under the
direction “¢f ‘National Theatrical At-
tractions. The authors: J. Ernest
Lawrence, of ‘‘Westerners” fame, and’
Ambrose T. Pike, have written an
opera, the locale of which centres

°

i
i
1

AUC'!ION SALEB. i

Exhlbltlon and Sale
Paintmgs of Note

The work of such Prominent Artists
as Frank Wasley, Stephen Bowaers,
Albert Bowers, F J. Aldridge; Kari du
Jardin, J. A, Fraser; O. R, Jagobi, C
J. Way, H. Peri, W, E. Atkinson, W.
Ramsay,Horatio McCulIooh, C. H.
Woolford, Alfred de !ﬂmkl. Edwin
Swan,. Paul Bertram, E. A Krause, J.
Hughcl Clayton. J. Reid, Fred Hines
. Noel, W, Proudfoot, Bonningten
A. Lamplough Walter  Dunean,
Arthur ‘Mills, Tonéche and J. Howgrd

| walker.,

Mills, Toneche and J. Hownrd wnkw
. ON’ EXHIBITION OOMMINQIN‘

Saturday, February 11, |

at 68 King St. East

FOR PRIVATE SALE AT MARKED
PRICES

All those not sold in this way P
disposed of by Auction to '.ho highst
bidder. No reserve whatever, on

Thursday Afternoon, Feb. 16th
at 2 o’clock

This will be an exceptional oppQrtun-

ity to purchase good pictures at glow -
price, as our Mr, Townreénd is B
| for England at an early dafe, and-we
are determined to turn the whole enl

lection into cash. -

10. J. Townsend & ©

Auctioneers
PUBLIC NOTICE.

This is to Aovtify the general p
that I will not be responsible for Any
debts that may be contracted by my
wife, Eula Blakeley, -8 she has. leﬂ
my bed and board, 671

JOHN BLAKELEY,
20 Ritchie Ave., mr.,

8”7"

about two small Germa.n m‘lnctwm-
Carpathia and Danubfa. - The theme
has offorded the- compeser - and  the
librettist the oppertuniyt: .of- creating -
several musical numbers  which &re
bound to strike a popular chord. .Stir-
ring martial chorises, together wWith
sentimental and topical songs .
up the total of etghteen concerted nium-
Jbers which lend vaniety to:the unfold-
“ing of the story. The company will ke
75 in number. The cast includes
Shields, Thomas A. Ross, Charles H.
Downey, . James Broomhall;
Martin, ‘Campbell ‘H, Dunean, Musiel
Buckley, Frank Secretan and Hidri
Stanten. The stage dlreetkm is
capable hands of Fred M. WM
Robert Stuart - Pigott. w
ment is for three nl‘hu only &
matinee on Wedn e

s ol |

blie |

Mllda‘-

i
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