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debate, ail thirigs considlered, affords
the best scoljc for the exercise of
the faculties of argument and
expreCssion. \\e iiiay imagine an

ideal programme to coniisit of a
debate., a litcrary essay and a littie
mîusic. But there is always a diffi-
culty in securing both debaters and
bubjects for debate which wvill hold
the interest of the audience. There
is none of this difficulty in the dis-
cussion of affairs which closely
concerfl the student body. And
therefore, while ive niay never lose
sight of ouI' ideal programme as the
absolute best, it wvould be unwvise
even wvere it p)ossible, to stifie spon-
taneous debate in the free field of
business discussion. WVe inust lay
hold of the practical good. The
Society is taking care of its affairs
and that accord in., to Ilato is justice.

Tiff attractions of the class-room,
or reading-room, as it inay now be
called, have been hieightened by the
placing on file of so large a number
of papers and periodicais. Spare
minutes wvhich were formerly wvasted
in idle talk or blankly staring out of
%vindowvs may now be filled in %vith
interesting and profitable reading.
I>erhaps the Jifail admi ic as weiI
as the Globe, mighit be put on file.

Tm-.ý course of lectures on the
Isychology of thie limag-ination, just
begrun by the Principal, promisesto be
of considerable interest. For it is
understood that he purposes d%\elling
at some length on this important
subject. Covering so broadi a field
as the Pedagogics of Literature,
wl'ich practically amounts, as treated,
to a Philosophy of Literature, the
Principal's lectures have so far been

nec-eLssarily' of a sonriewhat ,iletclh3
character. Ti'le sgstvessof
thlese sketches should lead mnany of us
to take sonie point fromn its setting irl
the plan drawn w'ith so broad a touch,
and develop it %vith a detail wvhichi
thie Principal mnust dcxiv imuseif iii
the shortniess of time at his disposai.

For example one iiight write a
Volume on the Unity, not Sinmply of
a literary work, but of the total
production of any one man, or any
one epoch. The uinity of any artist's
w'ork, which we inust. supp~ose to,
exist if wve believe in the unity or
continuity of the individual con-
sciousness, lias been the subject of
rnuch controvcrsy. This unitY must
lie in sonie logical princip1e of
developrnent or evolution. If we
speak of a unity iii Shakespeare's
wvork, wve do not inean that Shake-
speare thought and %vrote in the
saine way fromn first to last, but that
his thoughit and his style were
evolved according to a fix-ýed inner law%
corresponding to the law~ of bis vital
grrovth. Stili, 'vhat is evolvid must
have been involved. So that iii dleter-
vnining wherein the unity of a wvriter's
ivork consists, it must bc lborne in
mind that the bud already involves
the elements of the full blown flower.

This unity of an author's life and
honest work implies their individual-
ity. Work h)eing, the refiection of a
personality, the result of a selecting
and relating process. it will bear the
permanent stamp of thec writer's
mental attitude towvards things. No
rational being can turn himself into a
."otograpliing machiine. W e cannot
receive impressions without reacting
on them. Sonie so-callcd realists,
pretendingto objecttothe "Intrusion"


