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‘Conducted By -A. - Mifor.

Organist Must Know Other Arts,
- Must Develop Intellectually,

Olarence E. Gilmour, Well-
Known Local Organist, Pre-
sents These and Other
-Helpful Views in a Paper

" Read Before Organists’
Club, and Published Here-
with.

“K it be once admitted that music
had its origin in the religious feelings
which from earliest times have animat-
ed the human mind. it will be hardly
disputad that there is a close relation-
ship between music and the church, and
in “:‘eneondary sense between charch
m and musicians in general. \We
orﬁanhu are of the high priesthood of
John Sebastian Bach. 'Our ministry is
the care and nourishment of music, the
soul and voice of the fabric of the
church. A retrospect of the great com-

- - Cannot Afford To.Get in Rut
ez ‘

very low order, organ music was most
advanced. That comparatively ancient
standard has steadily' matured, and we
may confidently say that the best organ
music of modern times bears favorable
comparison with any which has been,
or is being produced for voicessor or-
chestra. The music of Wely, Batiste,
Scotson arke and some others stjll
living has had and is having its noxio
influence. Against this ‘we have the
noble works of m:eh'marg.a ‘Widor,
Franck, Stanford, Harwood, rg Elert,
and last, but in many ways greatest of
all, of Max Reger, works which have
not only raised the importance of the
organ, but have made demands on the
technique of the organist.-which cannot
fail to - increase his efficiengy and en-
hance his prestige as an artist. Other
eminent musicians are turning their
attention to the organ, and as a result
demands’ are being made on the re-
sources of modern organists of which
our forefathers little dreamed.

Great Possibilities of Organ.

“These demands bring us face to face

Bright

And whither went he?
NQt et ‘f‘s-ggﬁm}.v.‘ LI gy SRR
““Because a man has shop to mind
In time and place, since flesh must live,
Nieas foe, ek, ol Mg, Bonins

st thoug! ancies -
All ws?-' except what trade can give?

“‘l1 want to know a butcher paints,
A baker rhymes for his pursuit,
Candlestick maker much acquaints
His soul with song, or, haply mute.'
Blows out his brains upon the flute.

‘“We may not be anxfous to decorate
our walls with the results of the butch-
er’s painting, but he wiil be the better
butcher for his hobby, if it hrings into
his work &n element that helps him ‘to
regard his work as something more than
a mere money-making operation.
great many people go through life yv!th-
out seeing the many beauties and ob-
Jects. of interest by which they are
surrounded.’ -The organist is too often
ignorant of questions outside the realm
of his protesgion. and can_ seldom talk
of anything but organs. ' The organist
should be a man who can prove his
possession of general knowledge of men
and things, -who can discuss politics or
literature or science, or any branch of
art, besides his eternal organ bench.

Choir Work Improving.:
The responsibility of the’ organist and

choirmaster was never as great as it
is in these early years of the 20th cen-

with the question: ‘Is a knowledge of

music, unaccompanied by a knowledge
of the sister arts, sufficient equipment

tury. We have a standard of choral
technique below which no choir can
afford to fall. The organ hag too long

a

LONDON’S JUVENILE PIPE BAND

Reading from left to right:

Lilllan McCarthy, bass d rummer; Gladys Comber, champion girl

Kathleen

piper;
England, snare drummer; Charles McCarthy; Canada’s yo ungest and forernost boy pipér; Sam Munro, snare drum-
mer;. Lucllie Balley, clever performer on bagpipes; Dorothy Munro, drum-major.

posers witnesses that not a few of them
were primarily organists. Among these,
Bach, first and foremost, fixed a contra-
puntal standard which has hardly been

approached- by his successors. The
charch inspired the oratorio and the
motet, but in spite of the amazing de-
veloapment of the organ, and the con-
sequent advance in organ technique,
we may well ask ourselves if the art
of the organist is keeping pace with
modern progress. The organ itself has
never .in its history occupied a position
as exalted as it does today. We know
that in the early days of choral music,
when the instrumental output was of a

LEG SORE

A huge sore—very deep—full of foul
discharge. Agony all day; no rest at
night. Then—just a few drops of the
gentle, cooling ligquid, D, D, D. Irrita-
tion agnd pain gone. Sweet, refreshing
sleep at night. In due time, complete
cure. We guarantee D. D, D. W. T.
Strong, druggist; Taylor Drug Company,
€ stores, London.

for the task before us?’ If you concede
what is to me beyond " contention,
namely, that the organ, with all its
magnificent possibilities, is to be, after
the orchestra, the greatest vehicle of
future musical thought, you must admit
that we are ill prepared. While music
itself is the most sublime of the arts,
and the most refining in its influence,
the great body of men and women who
represent it gre frequently unversed in
the arts of painting and literature. If
music is to claim the respect to which
she is rightly entitled, her natu guar-
dians must be men and women of
culture. We may find inspiration in a

beautiful picture. Architecture presents
unmistakable analogies. . The organist
who wishes to keep pace with the times
must read. It is .no part of my duty
to say he shall read, but if his inter-
pretation of music is to be convincing,
he will make himself familiar with the
best poets. Literature is like music in
its suggestiveness of the unseen. He
should be a reader of books and other
works from which the imaginative side
of him might draw gsome sustenance. A
musician who is not a Browningite is ‘to
me g contradiction in terms. I nder
how many organists have eveMread
‘Abt Vogler’'? Let me quote a few lines
from the same poet’s ‘Shop’:

‘“‘And so did day wear, wear, till eyes

been regarded as a background or as a
mere support to the voices, while its
real function is, or ought to be, to add
artistic interest to the work in which
its co-operation is invoked. I have
small respect for any choir which is
entirely dependent on musical accom-
paniment. The day is not so far gone
when some of our churches might have
been mistaken for homes for the vocally
infirm. A few of them convey the same
impression today, but, generall speak-
ing, the work of our choirs is ¥nﬁnitcly
better than it was some years ago. And
rightly so. The old slovenliness of
attack, careless diction, absence of gopd
phrasing, and general apathy are faults
no longer to be tolerated. We may not
be able to realize the finest points of
musical art, but we shall be all the bet-
ter for aiming at them. Some of us
are spending our best years in the pur-
suit of ideals. which local conditions
make almost impossible of attainment.
But if these ideals are to be submerged
because circumstances are adverse, we
are hardly worthy of our position.

“Dust Heap” Music.

The average organist is always in
danger of falling into a rut. He ijs
called on to assist in the performance
of a considerable amount of music which
should long since have been consigned
to the dust-heap, . I have the greatest
veneration for the accepted classics of
choir literature, but I regret the in-

tion.

“Derby” shoes for this Fall
and Winter show many engaging
styles for every need of every man.,

All “Derby”* shoes are made of
flawless material throughout, in-
cluding the famous Hyman No.
1 Oak Soles which are guaranteed
not to burn the feet. )

The Murray

; “Derby” and “Murray Made” Shoes for Men
LONDON

Bao

‘The Well-drested Man Buys
- DERB

Because they have that smart,
“to-dayish” look, fit faultlessly

and give complete wear. satisfac-

BELMONT LAST NO. 69.

69—Harvard Brown Shade.
Goodyear Welt. Oak leather sole and heel.

No.

FOR SALE BY DEALERS IN EVERY TOWN.

Shoe Company, Limit”edi

MANUFACTURERS OF

Look for this mark, men, when you buy shoes. It is
proof that you are buying the best-fitting shoe on the
market. All Union-made—Factory No. 41.
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i will no longer be content to do the best
+he can with a' few

clusion of music which finds its way into
our service almost solely because it is
to hand, and because it enables us to
avoid undue repetition. Surely it would
be infinitely better to repeat again and
again during the year that which js
best.. The need for some critical win-
nowing process was never so great as
It is today. If the ambitions of choirs
were in keeping with their limited re-
sources - all might be well.

interested, while the music must be of
the type to make an instant appeal to
a not very exacting congregation. Thesa
requirements have been only too gen-
erously met, with the result that the
words ‘“‘anthem’ and “shoddy” are m
danger of becoming synonymous terms.
The problem is universal, and it is our
duty to purge our churches of the sickly
rubbish which has érept in,

The Organist’s Task.

To use and prize aright our heritage
of song, to learn to know the evil and
choose the good, to shake the ignorance
of those who think there ig no music
worth doing but that with which they
happen to be familiar, and to shake still
more the shameful conception of chur~h
music as merely an attraction, a sort
of pretty rattle to lure the congregational
baby to church. Here is our task.

When people are given the oppor-
tunity of hearing good music on the
organ tl}ey gradually learn to appreci-
ate music for music’s sake, and become
more critical as to its performance. Of
course, neither the organ nor any other
instrument is in itseif artistic. It Is
simply the medium through which is
expressed the mind of the composer and
the performer. If the drgan is ever to
become an acknowledged, artistic in-
strument, it is for those who love the
instrument and realize its possibilities to
make it such,  The day of the organ
transcription here to stay. The more
the organist studies orchestral musie,
the more will he help to advance artis-
tic organ-playing. Such study will

4  broaden his conceptions of interpretatisn

rand will creafe a striving for the per-
' haps unattainable—so far as the organ
i is concerned.

He ‘will no longer be con.
tent to look on the organ as a machine
on which to wplay voluntaries and
hymns, but He will demand freedom to
do as he wishes. He will realize that
he must be unhampered in everything.
Instead of copying another man’s draw.
t his own picture. Ha

left-footed edal
notes. Let o
efforts, and let him not think of orches.
tral - organ-playing until he has thop-
oughly mastered his Bach and Men-
delssohn. = A strict schooling in such
music is essential before the player ean
venture into new fields. And then how
great his reward when he finds open-
ing up before him a new world of musie,
full of unbounded possibilities!
CLARENCE E. GILMOUR.

MUSICAL ART SOCIETY
STARTS SEASON’S WORK

The Musical Art Society will again
take its place in the musical life of the
community and Western Ontario this
year. This was decided at the reopr-
ganization meeting held = this - week,
largely owing to the fact that the con-
ductor and leading spirit, Lieut. A. D
Jordan, will remain in the city.
Jordan, who has. been In khaki several
months, had looked forward to gof
overseas, but the military .

board has deemed this out of the ques-
tion. The chorus and orchestra are be-
lans are in

apace for rest was e ed; ;
He locked door lo ereeandlangwnc'd.
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Drummers, Dancers, ‘Singers |
~and Pipers, Too. . |
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Among Clever Pupils for
Unusual Talents.

London’t band, other-
wise ‘He A%?ie‘ Lads and

MUSICAL BEGINNINGS |
FOR THE MUSIC CLUB

'

The program, committee of the Wo-
man's  Music Ciub has completed its
task of planning the program of work
for the coming season, with the result
that the members will be assured, as
in the past years of the war, an hour
or so of pleasant recreation once a
fortnight, and, in addition, the satis-
faction of adding to information on the
subject of music and. carrying some-
thing tangible away from each recilt.al.

It has been decided this year to get
back to the beginning of things” to ob-
tain a foundation and backgrdund for
all future musical activities of the club.

=

uvenile
erson’s

Our stock for the season 191'731"8‘f.'17§-,mo'st ;{Ombléte,
ineluding all the teaclnng'_r ¢ :
London, St. Thomas and Toronto institutions. A

splendid opportunity fdr teiéhérs and singers to

get what they require from stoek without delay.
Call and look over our imﬁqﬁse’,stbck.
Prompt attention given to mail orders.

est companies of juvenile artists ever
assembled, in this country at least. As
a pipe band they are remarkable. _All
who have heard them on their numer-
ous appearances in the city and else-
where can testify to this. While all. the
members of the band are clever pipers
and drummers, each one is an artist
in some other Mne. Mrs. Hénderson,
recognizing the unusual ability of these
seven children, whose pictures ap?ea.r
on this page today, picked /them m
her numerous clever pupils for eir |*
individual talent and formed this ifttle
band of entertainers, which has met

with phenomenal success in the short R atesd o eircent
time. it has been organized. So great | For this reason, instead o =
has been the demand for their appear- | events” or paper subjects chosen get

random, brief, breezy talks will

fnioe, 1ohua host nscemsary ftenuanely given each day on some phase of musical

to refuse offers, though en; ements
have been filled in  sixteen. different beginning, = The first of th:es? vivil}ultis
towns and cities since September 1,and | on “The Beginnings of Musica

and will tell in a short, concise man-
ner about early Chinese, Hpyptian and
Grecian music. Other days the stories
will be told of the beginnings of ora-
torio, of secular music; of opera, of the
evolution of the piano, the organ, the
violin, about modern opera, about
futurist or ‘“‘ultra modern’”’ music. The
.season’s program from this standpoint
should be especially’ interesting to
students and to musie lovers whose in-
terest in music is more than the pass-
ing of an occasional pleasant hour or :
s0. -In addition to the musical chats,
there are to -be delightful programs,
some of 'the numbers, where possible,
related to the subject of the talk for
the day. The old favorite composers

on each occasion a return engagement
has been booked.
A word or so in regard to each of the
gougg entertainers who compose “the
and:

Lillian McCarthy, the base dru er,
is the eldest daughter of Mr, and Mrs.
J. W. McCarthy of this city. Her
parents were fortunate in securing’ as
instructor for her Corp. McMillan, who
for six years was the chief drummer
with Harry Lauder’s famous pipe band,
and Pte. Johnston, of the local A.M.C.
band, who has been associated with
some of the most noted pipe bands in
the old country. As base drummer,
Miss Lillian has made wonderful
progress, and reflects great credit on

Wm. * McPhillips

189 DUNDAS STREET, - LONDON,

Everything Pertaining to Music,

Its wondrous organ is now dead, but if you ever Estened to that
famous instrument, you have felt its very wizardry—thunderous,
overwhelming billows of sound dying away to the merest echo, then
swelling again in a glorious wave of music.

at Rﬁplmg You have marveled at this absolute perfection of tone control in every
great organ you have heard. ;

While volume of sound is determined by the number and charaster of pipes

employed yet the secret of the delicate gradations of tone lies in the swell-box—in

shutters that open and close at the player’s will.

Only the Columbia Grafonola is equipped with this same ciévice for tone coatrel,
Shutters that open and close arrd make it possible for you to play the world’s great
music with the depth of expression that it deserves. »

It is in these perfections of tone—the very heart of music—that this masterful in-
strument stands supreme; tone is the heart of your Columbia Grafonola.

Leok for the ‘‘music note’’ trade mark—the mark of & gewuine Colnmbia Grafewels

189 DUNDAS

| WM. MCP HILLIP \S STREET
HARMO

NY HALL &8s sniter ™
THE WRIGHT PIANO CO., Limited

352°- DUNDAS STREET, A. M. DOUTHWRIGHT, Manager.
Columbia-Machines and Records. *“Wright Pianos Are Right Pianos.”’




