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clothed in '< sweet religion," with irresistiblc force, oversprcad
and siibxnerged the ancient world. Art and philosophy dis-
app)eared. Morality itself, in becoiningr more intense, becaîne
also contracted. Justice, upon which the ýState depends, scemed,
as involvixîg puishînent and a ineasuire of cruelty, no0 6iL virtue
for the Kingrdoni of Heavexi. Lt wvas a niere secular virtue, a
fuxiction of the Einperor, upon wlîose 1k -tck the Pope set his foot.
Thie iiinxi spposed 'iearest to God liveci iii a cloister, and field up
the banner of the Ideal of unqualitied Love, self-sacrifice and
non-resistance. TI'Ie Clîurch's mîoral eLliet upon the European.
mani, thougli graduai, must finally have been immense, and by
the dawil of the sixteenth century the purpose of the World-
Spirit, to strexmgthen the moral libre of humniianity, wvas sufficiently
achiieved. But iii the absence of art and philosophy, Europe
reinained uncultured and superstitious, and; through'l a cloistered
virtue, the self -seekîng and amrbitionis wvere left to« govern the
world, and even the Churchi itself. Newv needs liad thius arisen
for inanikiind, amid there, followed those great spiritual inovemnents
called the Reforniation and the Renaissance. The Reformiation,
wvhi1e it -%vas a returu to primitive Chiristianity, -vas also a inove-
ment for justice. The nionks came out of thieir cloisters and
thundered iii the market-place agaînst ivickedness in iigrh
places. 'Tie people, in sympathy, rose and brouglit -war about
the cars of Machiavellian popes and princes. This universal
tempest was the moral law of love avenging itself, or, in
symbolie language, Christ coming to judge the w'orld. The
proniised signs and wvonders of his second coming wvere interpret-
able in ternis of natural events. And as Christ carne again wvith
the Reforn1 ation, so great Pan lived ag,(ain withi the Renaissance
-the wonderful revival of the art and philosophy, of the
universality, of the ancient ivorld.

But wvhere, iii this outbreak of new spiritual forces in the
sixfeenth century, ivas the Avatar? Whiere wvas the person of
Christ comec to judge the world, wvhere wvas the visible present-
ment of great Pan?

WVlen the writings of Shakspere are surveycd iii their
order of production, it wvill be found that about the year 1597 ~
great chiange took place in his spirit. Before that date hie hiad
wvnîtten j oyously; only one tragedy-Roneco anci Jitlict, in which.
the joy is niore than the sorrow, and the sorrow itself is a high
and lîoly .joy-had proceeded from his peu. \Vitl tlîis excep-
tion, happy love-pay~s and comedies hiad followed one -anotmer,
and hiistories crowded with the spiendour and the glory of if e.
But froin 1597 the poet becomes grave, satirical, and, flnally,
the great tragie poet, whorn Victor Hugo lias compared to
Isaiali and Ezekiel. A close inspection of the textual evidence


