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departurc~ or a great anîd gloriouis gclîiss by niany
thoughlt thle greatest of pai site rs-fromn thc stersi ea rîîncse..
or the iicdauichools wliercin lie hiad Ilîeetoforc uiobly
wrought; it was the initiatory stel) toward thi adoptionl of
theines rcvellitng lui classic întîlgthe hrligof a
Scliool upon whose calivas, as% sollie Frechl wvriter lias
,;ai<l, Christ became a crutcificd Jupiiter-," and the madonîîa

a l-robed V'enus. Sa!iitary- as the Rcîiaissaîicc îîiy bc
regarded as fax~ as it cffectcd literature, it cauînot bc so
regarded ils its efWect uipon Art. l3eneficialas wcre soinc
o f its results, and undcniablc that it îs that aniong thc
carl>' masters of tlîis newv school, perfection of colouring
anîd perfection of technique, sucli as the mcdi.-vail hall
flot attaincd to, wcere soon to bc fouîîd ; nevcrthlîclss,
Art -truc Art -liad been dcbased, the allcgorical carilcst-
lnels of the fornmer school liad bcuî Iost, truth l'.id bc.
counc subservienit to cffect.

Hcnccefortvardl, the hiistory of Art in Eutrope is tlîat of
an Art irnbued with the artificial classicismr and jicon-
grutu Celnient of late Roinati mythology, %%lîerewvithi
lu picetry the sclioni of P>ope, %with the vetîcer, stucco and
varnish of its verse-,, froin anl artistic point of viewv, ebscen-
tially Renaissanîce, is overloadcd , fiuîding its supreincecx-
preqqion iii the revolting1, aîîatoiiical coîîtortion of a l>ust
Raphaclite crucifixion, and culuninating airclitecttî,tl>
ils the p~nidcroivs Iack of mecaning of the Louis Quatoric
style.

During the first liaif of the precnt century, i Euiglishi
Art Schools,the mnethod of "drau% ing froni the antique"
otlher" sc a s.-trict adherencc tu the conventional aund dug-
matic modes whichi imitation of Raphaei lîad gecerated
-universally' obtained.

To the Royal Academy, about the year 184-, as a
studenit, came one 'Millais, yon.very yoting Ili ),Cars,
but uniting ivitlî a mari ellous Inccocity in dr.iving th-at
subtie gelîlus of expression which distinguishecs the, tu-
day, essentially popular productions of blis nmature brusli.

liec lic fouind anlotiier youtli earncstly plodding ii
that conscientious elaboration of hb work, wlîiclî c er
stamps the art of Holman H-unt.

1-lither, too, camec another aspirant in art, Dante Gabriel
Rossetti, son of an Italian poet theni living ils London.
A close intimacy sprang, up betweeîî tlîe threc younig
men. Thc last-named, one wvhose verses written at nine-
teenl and publishecd at forty-three attest tlîe innate poiver
of imaginatîc realism whlîih disýtinguislied iiiu, gave a
poetic impulse to tlieir art studics. Tu this imapulse may
be traced the primary step toward tlîe dtue recognition
and appreciation of Keats, of whose teaclîing, %vith re-
gard to Beauty, thecse embryo painters were to become
practically thc exponents. A book, of engravings from
the Early Italian Masters, lent to, one of the trio, is
1 ook-ed over, pored over, dreamed over.

The feeling of an epoch iii art to whosc principles they
wvouid return arises. They carry this feeling into thecir
%vork. The three young rebels against the conventional

-- j

aire dli..oîZg, t$eîrl:e >tleiui''r laughied
tfilially lîlse h i fellowî stutillts.
Thîis bellizci cuit chkinient PuL ass >i sect ion îav'-

int-g fostcrcd cutelii li tlie lîut tha.t bîîîds the rebels
toguther >tilt mure ýstîungt>. A vliîud"i
rcesuIt. l'ie n:îuîic, P'rc- Ia;plî.ilitc, btiggestedl by RZossetti,
-nid itidil lauiglîed at at thu timle, ks .dupted. A literary
organ is started , the u%%, Iiigli'.)-p)ru,.cd inbers of the
slîort-lived " Geriii" %vere issi.ed, itîber.s, coiisistiiý
clîiefly of %erse, marked like the carly effurts of guîus
and originality ins Ars., by muth cru(,dity, erlius
inucli beauty.

.Meaiiliile a woice of striking clearncsbs liad arrc>':cd
the public car. The lici% sciloul lîad futiîd a champion.
There egî to appear iii tlie Tîms a suries of letters
froin " An Oxford Gracluiate," couclied ils biuîgularly pure
and nervous Esiîglisli, insisting on the j)ropricty (if the
clîoice tliat hiad been maiide and tlîe claims of thie iîcw
scliool to recognition. Tliis chaiapionship %vas ils no
Ilike-watrnî 4 furm, but inii l a!hie sterli eu stssand
unfcoliîprulliil g ilnteuîsity vf a sty-le %%Ihitdî lias %%ou for
J ohîî Ru'skini tlîc entire re-CIuLt anid rccireuice, if flot
coilncîdcîce, of l stîluols andîi sliadcs of t!iîglit aîîd
taste. Thus liauid anid gluve witli the muvement %viiere-
n ith i. naine, rroin tlîc first, lias been ;aýsociaited, lias
RZuskiîi ath anced, li> treuiclant puisnc,îecr fliîcling a
battle for the liriliciples of tlîe sclîool of lus first choice,
wlîose uiiietiin(:b blind adhlierenict tu n bat it considered
Naturc iii Art, bruuglit mucli ridicule uploni itsclf. Ili thcir
violent protcstation ag,ýsiint Ralae na.xim, thait things
sliouîd be paiiîtcd " flot as tliey bc, but as thcy slîouîd
be," the), ruslîcd inito revelry ins ail the positive uigliîiess
of nature. ro, somne the laborious fidclity ili pourtraying
nîinor cletails, whichi distiiîguiblîcs tlîe carly efforts of
tlîc sclîuul, is als trying as the lire Rl'ýia).Clites fuuind he
uni eaîity of coniceptionl iii the art a'int hi Il they
protested. The inîfluenice tlîat tlîis silovenst of tlîirty
ycars ago, lias lîad 111)01 Euîglisli Art durîinc that tiine, is
inestimable. It lias practically revouitiuni,cdl it. Ecn
among painters %vhose naines have neyer bcîî ideiîtified
n'ith the inoveunent, tie leaven of its priîiciple> i> uniflis-

taliably seu.
Of thcd originîal trio, Millais may be said to have, of

late years, î)ractically abandonsed the strict observance
of (istinctively >rc- Rapliachite pritîciples. Iii fact, thecre
aire artizts to-day iii thcory quitc frec froîns tlîc traînmels
of the qclîool's; strictures, w~ho are practically miore essen-
tially Pre-Rapliaclite thuan 'M illais

]r)s-setti's strangely bleîîded carcer of rrcltise-like
oblivioiî tri public opinion, yet sciîîtillating iîidividuality
andi magnetic inîfluence amongst lis intiate%, i- umhap-
puly at an end.

Perlia-p% Hoîmans Hunt ahone rigidly adlîercs to the
straighit code of the movemcnt's first principles

In Edward Boumne-Jones, a later and younger prose-
lyte, the essence of the Pre-Raphaelitism of to-day is
centred. From bis pencil em'jitc tlîc most exquiitcS
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