Catch your Brecht:
it's hard to keep a
great writer down

P

Good Woman of
Szechuan, a spicy
allegorical tale, was
given an exotic
Chinese setting by
Bertolt Brecht who
believed the pro-
vince of 200 million
was a small village.
It's at the Vanier
College Dining Hall,
Feb. 4-7.

Pictured left: Lynda
Hockley and Peter
Gallager. Below:
(I-r) Linda Hockley,
Michelle Francis,
Chris McKee, lan
Kelso, Peter
Gallager.

Radio Days is a nice tribute but

itisn’t one of Woody Allen’s best

By KEVIN PASQUINO

I *Il confess my bias right now: I love
Woody Allen films and when the
opportunity arose to see his latest,
Radio Days, 1 jumped at the chance.
Admittedly, I was set for something
wonderful. This was, afterall, a
Woody Allen film and they’re
always something special.

Perhaps my expectations
shouldn’t have been quite so high,
since the end result was a disap-
pointed fan.

One thing is clear. Allen has made
a film for a select group of people—a
generation that grew up with The
Shadow, listened to boxing matches
on the radio and never realized what
they were missing without television.

As a tribute to the golden age of
radio, the film makes its point: radio
affected people’s lives and the way
they perceived the world. But being a
good tribute to radio isn’t enough to
sustain a whole film. (This could be
attributed to the fact that I'm
blind—or deaf, as it were—to the
appeal of radio.)

Woody Allen has a unique posi-
tion in North America filmmaking.
He makes films year after year that
never earn a lot of money, and yet he
is still allowed to do exactly what he
wants.

There are probably a multitude of
reasons for this artistic freedom, but
the two most important are probably
that he makes small budget films and
that it looks good when a studio
releases an adult-oriented movie

once in a while. More now than ever |

before, Woody Allen films are stead-
ily falling into this adult-only
category.

Because Woody Allen always
makes small budget films, the risk
involved in letting him make movies
is small. But once the studios get

beyond the risk of financial ruin,

there is still a problem that can

emerge, and that problem is self-indul-
gence.

Radio Days is much like the Allen
film of a couple years back, Purple
Rose of Cairo. While Purple Rose
looked back fondly on the golden
days of cinema, Radio Days reminis-
ces about the golden age of (not sur-
prisingly) radio.

The film unfolds in two different
settings, and while Woody Allen
doesn’t appear in the film, his narra-
tion of the events unites the two
parts.

One of the settings is the home of a
young Allen-esque character. Com-
plete with parents, grandparents,
aunts, an uncle and schoolhood
chums, this part of the film is both
funny and touching in the way it
depicts family life.

Unlike two other times we’ve seen
the Allen character as a boy (Love
and Death and Annie Hall) his child-
hood now seems rather normal. The
parents seem realistic, at least froma
child’s perspective, and the world
doesn’t seem to have neuroses lurk-
ing around the corner, waiting for
little red-headed Jewish boys to walk
by. This is the first time that Allen’s
childhood hasn’t been depicted as a
traumatic nightmare, and it’s a nice
change of pace.

The other setting for the film is the
behind the scenes world of radio.
This part of the movie is a potpourri
of anecdotes about the people who
created the air-wave voices that
altered everyone’s life in the 1930s
and 40s.

As in the family part of the film,
this part also has a unifying charac-
ter: Sally the cigarette girl, played by
Mia Farrow. We follow Sally from
bumbling floozy to successful radio
personality and along the way we get
to meet the unusual characters that
made radio unique: people like
Rocco the gangster (Danny Aiello)

who would like to help Sally get her |

big break but has to kill her, and the
Masked Avenger, the radio charac-
ter who sounds like a cross between
Superman and Cary Grant, but
really looks like . . . (but that would
be ruining a great joke).

Both parts of the film work well on
their own and together. At home the
family imagines what the celebrities
are like in real life, and we then get to
see how those radio personalities live
out the fantasies of their listeners.
The juxtaposition of these two
worlds makes for an interesting
statement about the realities of
“normal” people and the celebrities
that fascinated them.

But ‘‘interesting’’ just isn’t
enough, and that’s all Radio Days
really is; an interesting study of how
radio once affected some people’s
lives. g

Radio Days is not a great film, and
I admit I was hoping for something
spectacular. This film is good, and
compared to most other films it’s
very good, but it’s too alienating to
be excellent. While Woody Allen
films habitually teeter on the edge of
self-indulgence, he always seemed to
be aware that there was an audience
out there as well—an audience that
expected to be welcomed, not
excluded to the story. For those born
after 1950, born into the age of tele-
vision, Radio Days has little mean-
ing.

The list of co-stars in the film is
veritable who's who of Woody Allen
films: Mia Farrow, Tony Roberts,
Jeff Daniels, Dianne Wiest, and even
Diane Keaton. It's as if Allen
intended this film to be his mark in
film history and he wanted to gather
his old friends for this, his supposed
masterpiece.

Unfortunately the whole film

comes off as being a little too senti-
‘ mental, a little too nostalgic. It has
heart, but it lacks substance.

® PACKAGE HANDLERS

Immediate openings for Package Handlers to work evenings.
Work involves strenuous loading and unloading of packages
up to 70 Ibs. Start time 5:15 p.m. (twilight shift) or 10:45 p.m.
(midnight shift). Wages start from $7.50/hr. and will increase
to $8.28/hr.

Immediate openings for Package Positioners to work early
morning hours. Work involves strenuous loading and unload-
ing of packages up to 70 Ibs. for Metro delivery vehicles. Start
time 4:15 a.m. Wages start from $8.00/hr. and will increase up
to $9.66/hr.
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® PACKAGE POSITIONERS

POSITIONS ALSO AVAILABLE

plus benefits

PART-TIME

7.50/hr. to 9.66/hr.

k]

HOURS (Approximate)
Twilight 5:15 p.m.
Midnight 10:45 p.m.
Preload 4:15 a.m.

START RATE:

$7.50/hr.
$7.50/hr.
$8.00/hr.

AFTER 30 WORKING DAYS

$8.28/hr.
$8.28/hr.
$9.66/hr.

All positions are year round employment.
Friday, 3-5 hours per shift. Excellent company paid benefits
including OHIP, dental, vision and drug plan. Must have
own transportation and be willing to work hard.

CONTACT PERSONNEL TODAY!
Apply Iin person Monday to Friday from 10 a.m. to 4 p.m.

United Parcel Service Canada Ltd.
3195 Airway Drive,
Malton, Ontario

Business hours 10:00 a.m. to 4:00 p.m. Monday to Friday

Monday to
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