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cipline. Her system is an excellent one, beir
founded on the science of Darwin and tlie wisdo
of Solomon, but it comes to terrible grief when pi
into practice ; and finally she has to procure
governess, Madame Rdviile, the widow of a grej
and unappreciated French painter. From Ik
Margery gets her first feeling for art, and the chii
interest of the book centres round a competition ft

an art scholarship, into which Margery and the oth(
girls of the convent school enter. Margery selec
Joan of Arc as her subject ; and, ratiier to the horrc
of the good nuns, who think that the saint shoul
have her golden aureole, and be as gorgeous and i

ecclesiastical as bright paints and bad drawing ca
make her, the picture represents a common peasar
girl, standing in an old orchard, and listening i

ignorant terror to the strange voices whispering i

her ear. The scene in which she shows her sketc
for the first time to the art master and the Mothe
Superior is very cleverly rendered indeed, and show
considerable dramatic power.
Of course, a good deal of opposition takes plac(

but ultimately Margery has her own way and, i

spite of a wicked plot set on foot by a jealous core
petitor, who persuades the Mother Superior that th
picture is not Margery's own work, she succeeds i

winning the prize. The whole account of the gradui
development ofthe conception in the girl's mind, am
the various attempts she makes to give her dream it

perfect form, is extremely interesting and, indeed, th
book deserves a place among what Sir George Tre
velyan has happily termed ' the art-literature ' of ou
day. Mr. Ruskin in prose, and Mr. Browning ii

poetry, were the first who drew for us the working
of the artist soul, the first who led us from the paint
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