
THE CANADIAN MAGAZINE

theme that wlll bear a lot of tblnking
about. It epitomizes the elash of war
witli man's most ancient pietY. NO
other picture lu the exhibition
searclies life and hlstory quite as
deeply. "For Wliatt ?" l gentier sud
more liaman, nearer to tlie moods li
whicli poetry ranges. The other,
(camiot it lie given a more
compact name, say, «Headstoues",
or something aliorter stiUl?), true
to an art which lias it li it
Ito be more inipersonal than litera-

* turc is far more objective aud monu-
mental. It la as if the very atones
wvere outraged after man had died
frein the earth. And this auaterity la
earried out i every Uine anid coleur
ef the picture. lIs meaniug la clear
before it lias been seen lu any detail.
In "For What? the man la seen lie-
fore the corpses sud the mood of the
whole la flot inatantaneously trans-
mitted. Here, however, the forbidding
grays of the tumbled headstones, the
fllnty landscape heyoud, the weight of
the inky aky, tlie flerce arrangement
of abruptly termiuated atraightt unes
about a yawuing hole, speak at once
witli a voice of fate.

The only ether artist who appear'a
to have worked on Uines at ail re-
sembling Varley's la Maurice Cuilen
lu aucli a uicturje as «Dead Horse sud

li ternis of arflatic trutli 01 the de-.
tailed appearance of war. This called
for work that was topographical, de-
tailed, cumulative, and sometimes
dangerous. Few of the artists have
been willllng to tale their work in
this exacting spirit; too many of theni
devoted tliemselves to gallery pictures
witli one eye on the public. A. Y.
Jackson is a distingulalied exception.
He lias probably painted a larger
nuinher of pictures that anyone else
aud lias flot allowed huiseif a single
reaily large cauvas. What lie lias set
himself chiefiy to record is tlie char-
acter of the devastated country of
wire and trenches aud ruins. His
work is detaclied and excessively
scrupulous. lus subtie keying and
habituai understatement stand in the
way of popularity or even of easy ap-
peal. But to some it is a great pleas-
ure to lie able to study at sucli length
the work of a painter wlio conceals so
mucli masculine streugtli behind great
formai delicacy. The combination la
a rare one.


