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prefer;rd, hosvever, thé fLuýRe by Gutjillant? lehich wqs played jcIeirIy,ýndl evenly Masses beimg SUperior as choral woFký -t Oi i.o4s aynlfoeap ia o u, he é g a nd c h r at in s l s e n i w n o t o h a n f ce t a m s nttruren t ajo n c e e 'e s 0oh n t i ed 11 s h)a n d a t o n e, b u t o n ly , lik epia~ wene'~rherd fn&insruen) \vith skhilf-ul fingers. Madame Rivé- Beethoven, to show that hie cou/d do it.King's playingdid muchte, g vc an artistic air, te the concerts, but she semed Wagner, in the presetdaasdcvretatpeaa wktwitto~~~~~~~~~~~~~~~~ Si teh u ? ~ Ierge ia uha nîiinsol aet lyflerni of art, and bias got a littIe nearer, the truîth byletting everyday life.seciid ýfid'dl te mçýre opera singers, and'hp the, dayi o a itn hn ln n a-n yh
ae[.,, auts l he dl lpeitd far; ditn hnaleantkigmhical subjects for bis operas. But the great poever of the,itis, wll e -Li aprecoratorio l'es in the fact that iustcad of nythical legends'ahd conven-tlcnal love-ýfr. Strakpsci lias broken faith with the.people of Montreal, and wc hiope making, wC have for our subjects scelles and chai acters which actually existed'th9 î ,if' ever'he cgrnes liere again they will show him îulauily that had he in olden finie, and wvith which, fira our, early education, we are al] familiar.annortnced l'one'stly what' Iie iînîeIded, te perf0rm. it would in the long run be Then, as, a rulle,:the music of Handc, Hlaydn and terflosi eddtbe4terfor Iiis owni intervsts. thle l)oetry of such men as Milton, J)rydcnad' osnwih iso5 vastlySince wriUng thi àbove Wve have regcived a 'visit from 'Mr.. Conly with suiperior te the ephemeral trash of Our libretto-writers.refénci' to oLur'notice of last week. He says hie neyer cIainmed tà.e ~superior As, regards the relaitive positin ef Opera and oratorio singers, we thinklho _ ~Vi-,e o, ,uh~e the an'neîn mad oo t iladtho hem b i.sconception Vxists. .IýIost people regard anl opera singer asa musicalbilqçon an advertisilig agent nanied Wallace, who knows notbing about mxusic. artiste when she is really only al good actress with a powveîfui voice Wearré fel fpr Mri. Conly, ami thiuiklhe hgs been placed in a very awkward 'Ncil a'vare that many of 0cr niosiý, clebrated prime donne <tlle late Md]le.p)os). Butt Me bills a/j5caredl the lpublie paid their m)oiey,, and we must TIituens, for exam1île) have taken a Iiigh rank in Loth branches c f flic art ;stilrc r i t c u ~ a c c r d i g l y w e c o n i d e r t h a i l w o u d b m c h a s i e r f o r a i l o r a t o r i o s i n g e r t e ip e r f o r m inopera than for an opcraîtic singer t0 sig anoaoi ffectively, the latterTuEORAORI. cqurîn moe kil an voalculture, and, the acce sorles cf dresse gesture>Muisic is universa!ly acknewledged te have an elevating and refining &Cbeing warntng, more attention is paîd to the toule, P)lrasing, &c., of theinfluence. In almost every grade ef society, music of sorte kind or atiother, oratorio s inger. Wýe 'lave kulown" mn amatr get thrcugh an opera fairiy,plays an imp)ortant part in furnishing pure and refined eiiteriainment, which lTht op~er ard acyl aatsl)er peifoim IIc ofvin e vrk evntlrbyphysiologiste- declare te be absolutely ilecessary te the preservatien of heaîîî he opr ssil ahoa I ongýt tile elite cf London and Paris butIli primate we play or sing in order te get a litile relaxation frein the toil and mnusical jheIiv6e are hegin'1g 10 patucuise Exeter H-all and tile Symphonycares of everyday life ;or, if we are unable to dIo so, we ask these wvbo car) (o Concerts. On fibis contiînn, not Iiaving liad the opportunity of hearing opera&p)lay or, Riigi for us, ajid find pleasure in listeîîing te file sweet sounids prodirced at aIl[' w miust ie excused for patronising them for a few years longer. Butby their ineiodious voiçes or skilful finigers. the day is not far (listant wlhen Musical p;)ecjde will be educatecj ho listen to themostpar ofmeldy nly tu chrus [)est musical works only, and the days cf goLa donna e mobile" and "l O luceOriginally nîusic-consisted for the mspato ildonythcorifdi qucst anima "l will be numbered.any, being siing in unison ; lîut ".trîirmclnýwas developed antI grew te bie nlscience, songs were written colîsisting cf two, ilîrce, four or more parts, and stilllater we have every sliade.ind quiàlity cf toile producedl hy ineans cf tlie grand A o. ni pera in one acte cntitîcd " Le Pain Bis," will shortly be pro-moedrn orchestea_ Wi.h suçh res;ources at their commande it is newne btdiicei at the Paris Opéra Conmiqu.'b îei yM iedr uosthe gi-cat unusicians soug4t: for sorne formi of composition other than the solo or and the book lîy MM. Brunswick and de Býraujîlan. Rumeur predicts a greaipart song on, which to expcnd their giant strengtlh-soiie grand art work con sucicss for tlic werk, equal te tlî,u cf go Les Noces de Jeannette." M. Car-sisting of'bothi Solesi and concerted picces, in which the combinled forces cf vallho's programme for the enstling season at tile saine thecatre coi tains thevocalj arari jnýtrujnental nîuuuic could bc Used WhlictE grcaawst effect and to iig wrs."U ord oe"(ire acS), by MM. Sarden, deadv4itagë 1 1 1 1 Njacand eff ' Suizanule," (tErce acts), by Mm. LecroY, Cormon, and*of the musical and draunatie art, known as opera, wa PIaladilhie; "Zitgarella" (eue act), by MM. jules Adenis, Montini, and O'Kelly;inveuted, anîd is sti11 considered by inany te 1w tire bligbesi foruno e'11musical Li e Vizir dans 1lEmbilarras" (eue act), by M M. Eruest de Calonne, Gustavecomiposition. While there cain be rne douîht that nîuisic and poetry cani be MoeailIueBugos;ad"LUn, by MM. Octave Feuillet, julessatisfactority weddlçd togetiuer, il is quite questionable if the opera is a truc art Barbier, and l'higène Ortolan.work at al; it scems ho ust te, bc <like the paiiiting cf a ship) with real canvas MDcî... VAIl LAN'' bias aciiieved a coMpIeti, success at bier déh2t atthesails and rigging) a combination of' the real and the artistic or iia.ginary, whichi Tihéatre de la Monnîaie iii trusiiels iii M. Gorrnod's Il Mireille. A breachis ftlways ulisatisfilctory te tile truc artiste who strives iîy means t' tile resources cIf centract sceuns te lie the sure mens of earuîiug plularity for a singer.ofbisl art ailone te excut an influence over mankind, without the assistance of Brussels lias ilut scen aL lmore enithutsiasîic or brilliauîî recelîtion than tbatreal or natural objects. uten ui n accorded te lier. [t was ilatural thfiat tile circunisîances attending lierA strict an.tlogy bewe ui n]paiuntinug ('annot lic unade. 'l'Ile cngg'.izeuît sl<iiil<l caiuse S<>fMt iiiterest, but il is (lire to bier own re-pa'Ikîter inîtates sStig that exists semcewhere ;bis eol<nirs are foruned iuîtc ruai1 kail le taleuit thtiber 1t1irsi iippenranlce as Il1ore c onîîiiîied ovation.sîîapes taiiîiar te the eye, ani the closer tire reseuiibîauuce is tlunature, the MM. I iallîizier ani (,Ii val iii, thlu aiizigers of Ilie ililieloeaIossiimore liigbly do wc estecu flic paiunting. MîIisic, oi tlic contrary, ducs not P'aris hall ila riglit cuu iî, i liez- ser vices, beîiig a pî plii cf tie (Cuiservsatoire,inuita.te anythiuîg that exists ; il excites ini the listeuuîr cer taiun culuotion',, wlîichl but SiPiinor 'a laI resi oflei ed lier better terns tii aiipear, iii the Ilelgau capital,scienuce bias se far been tuuable te tiiravcl (jr extîlaiuu, but wluicu iîffecî tî iLi1il a alid 1 pil e of- a f'Ie f' i15,0o t . 4ii tosts, sueic teriîid to ac cpi tbein.greater or less degree, ahîugli uic wcrds uor sentimnts unay lie siiokezi at aIl]. Thii oriler of tîi' l'reuich tribunlal, I îy flic %aY, i.aiuuut lue e 1tufrced iii Bruissels,Tlhc druîrîa is, as il pu'etends ti> lie, at rehirescultitici cf ri life ;niions ta 1k, as il is iL civil cauise.

look, andi gestîeîilate ils iliey s upose tluoï tlicV rcprveîl ivu>îiil (Io. Thei M P. OURNE N Mn , GA N >, Ou reTlî uesday iast ai thue opuclinîg tif
opeira is nlir a repu'cse'ntatiiofc real le, andt iii1 IliiiY illnsltll (is is i iiv lit(' N.itîinIX i .silldillîkil'f* le ueî<lieîtultracscîc.lss lut poustcivy ,îlsîîuîl. 11 ini tE M;îgic [ie'for Inîstanuce, As triali )i i it fila ;1i11 a1 guli l Illfnlie lest reiiueîiugs of thuie anthcuis, wasmetett, having ]îst bier <laigliter, gives veut to lieu- tch Iîg y siîîg i'sîîgWi I luirelutI'îliiiibî.S> eyii îilgo siuely irelR,' &Sc., andîi leu staris off, 11h) a blnliaît aria. ir) bijuraii stvle,wlicindiler thlic izî'iiistaiiceà ciiiildil ily lueci(l frnî au) ilîllIari' cf('d'uii i\ Niw \i N I lr i li ' Ppr iii froîi Oio u laslunati' assýlium. Several tlits bave lîeî'u mnall' tii îl1-i';iatise graind inisiuial î,îeia dllî lir t1ic (, 1 c uî ilc' iii1u'iii mvoi'ks, sticb as 'l Ais auil as', '1id- &C., blut lii', havîse abvs hin lils iîiiiuis nirs lt lue wil thir bu ail 111lire dui ng fili cxi îliiectler t'ailiires, peopile îîrufcrring to ,'xeu-î v i' 1iei iiiaglaiiu «lic . nuiluit jeiis, ori lluit ' iii less illaii s i uuuihs Ili' s tcri- is vr'ciett. Silsiîivinîg tiîî' ch~raîcters îiricsqIiiic lîy IL ruîlii liuli îîciîiiiui I'usli i us ullilrii,1cis t'iciuîi hîîî ,k lice aîîî sks cflisacan opiera cilled '' 'The (riii''Ailari ail I:vo Walitug îhul-ý'i h iIori l e arei.iîciuru aruld iii (Iiîigifi rîiiiuiîîiir îtaîrwroliainteil seîe',wiîlu artificial lions, tigers, &e. w.lkiuîg n is ,iiii ac.îi', lui lu'de ailuuil or> >uiîui ;u 'lii iCil pi,0n lie li e '' ln, ai ot r ktle lovig <'iupIi (we muuicanftic gcýiitîcint andî ladiy) siIngýiIg (Illctts *i t1e hies rihlE îî,îuiîi! la leWCile' nailir''jjias-at ap)1e)(. inîvil liii n 'nutas hioni, w tIi trilis, rtî ades and ' liim iii lt'lrei i i t 1)vî V' o aîl cie in.<1 no fîilier L'atl>i s geon S ieiiisee r at iîglit dîî) very wvcull as a blîîesquie or for a cliilulreil's eiîieOrta iluîîlir 1 lit te til('> Iistilig ini its Thees''''Ii label oni (liii ut' lc tSue îed 'l iiy siîer îîf)adiîlt uiuîî tîze îuîccigrîîîty wouItI appt.,'ar teeriîilii. li'hmi i u iilso lî luiiif <'uîgi' on lii ii(te hordeîîs peîii arYsee o[aunuhirinor,' tE tcu>r sitlilciîte Ee cîîr, jijtailut' t'iilig iru l'lii-liait (I ii. and "ti) ' tliisi l ii il c l)i iiOt uIlol ire.l. : vt aIeovr''lu ior 'i clergs'roai, throws oui Ils chust aiid siîîgs file tistsoiig iii tlic op1er. agi usi flic a l is n hauiltifili siga'iilrels'fyodn'watoasfreviiicirig uio sign et'lveaknecss to flic close. i wclres fytdo'wa oakfrMos o th geatnisican hae rie tlei. n fine i'oil u, pint y'eîi fliger at uIle!" A t file liaik cifl cf tEe store is a iiMos et flc gentrnlsiiuîu hae tie ,he sk Il ai era,. S me (uiîtabîy I.irgcr sign, andf it lwuans flic tujinder seiitiiiii' ur sn okiiîotuBeethoivenu antI Mozart) have suitccc i vriuîg surlu ec lîlisite muîîsic tua t ail Il 1 issiiig la nill. Suieiie iifiil iîi lue hd sd no keepk te suf hoabsiirilities anud inîtongrîuitics are ov, rlcoked for filue iliuiiit "nit'e sîîk îîî'cr fle I i' akf id h ig 1,Ituisoii 1u caîp i le jf ,stlcigltc îvlî Eeunauifcet srauN.Stiiwc i~îuly tuiîk iuyiî luI î'aîîIai estorative.' 1 shal knuuv WhEnt yeti mean." 'TEe front of tire storethai IInudel, Beethioven, Mozart or teiitlels;solii are kuown te f.,u a s lIceluars lseversii happiy iliotigts. Aiuojjg filur is oue rcadiîg 'Wall, riglit inlcemposers ;eveuî Rossini (wluo lias written Several fill prs sknw lr fyt a lc-ha o ragenerally as file compuloser ot' tEe W/abal Afater, idcirs uwileei 't ~dbikslci 'i rafast lasi 'vicIer." Aîîeîher says "Icaný

Ilanel' opraswer raer ailire ; is olo we, to slidforfli puliccure (liat reil nose in jilst fcuîlrteel, finays.", A thi rd reads 14 "yor man wiîb the'taste, and his tieraIsC ere maie and sCO lfo fli lt e in forhe publif catarrh-lî.îlu'e step) tlîis ivay.- JJoHw'o/oathlic Vor/d.thue iîîeattre ; se hie iliveîîted a uîew ferun of art work called "l oîaîiorio"l iii wluici' O troîe heiwl ese hs ftsiunasrfrigîthe 'mtisician appeals le the imiaginuation et' the listeuer, exerting lus piower HOn Lu iv erad Mr.c Noîman lie wner i of tesrightil te ern Pad tesolely through the mediîum et' souind, anti uuaided by dress, geîîrorgliyCnaa assure usd tMa. uîîdrn, ne cirnfsltnes wîîaîetvelaasiglScenerv. TIhis we take ho be the higbest and purest form eof art ; andtIhe t - m~iaevreen ol,,a icie r hni ci aeawy ee etuakdgi-andest musical works, and those by wîiich.tEe greai conposers attained iheir it have stcces et'n sene Padkd asdch l nîiîi eisworld'wide famre, are oratorios and symphonies. ath ucsoftePdidet t nrni mis.i,
,g Handel's "lMcssiah,"1 IlSamison"I and 9'Isra1el in Egypi" le ; aydn's-.-- -Creation"e anud "lSeasons"Il; J3eetlioven's " Ninth Syrnh)hony Il and IlMotini cf MARRIED.Olives"e; Menidelssohns "gSt. Paul"I and IoEîijah"Il; ini fact, a/i the masterpices W"CR-IKSFD.O the 2nd instant, al Christ ChurcE, Ottawa, by the Rev../harmony are in this form. ArhIlenye B.A.tîerotes in-law cf the bidrcm asiîdb rcdaoMozart confinedhimsl Ahel omsehs"Rqim rd"wlt" rur enry daughter ofq., Inspector of Surveys, Winnipe Manitoba, to Martha Heü"'

~uztaus m.WucsîedQ..,Law Clerk, House cf Comns'
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