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preferyed, however, the fugue by Gujlmant, which was played clearly and evenly | Masses being superior as choyal w

throughott, the grand chords at the close being
piano (we never heard a ﬁnér. instrument) witt ilful f : 'd
King’s playjng, did much to, ve an artistic air to the concerts, but she seeiyie !
to s 10 he out of place,” We regret that such a musician should have to play
second fiddle to mere opera_ singers, and hope the day is not far distant when
t will be duly appreciated. "

ng drawn out of the'magniﬁé‘ent
ith skilful fingers. Madame Rive:

an ‘aitfs will b ) ted.
" 'Mr. Strakosch 'has broken faith with the
tha}: ifever ‘he comes
Say Lo .
announced honest]
better

.ﬁeople‘ of Montreal, and we hope
Jhere again they will ;Show - him plainly. that had he
y what he.intended to perform it would in the long run.be
for his own iiterests, | L T T

S i'r‘f(:él‘ writing the above we have received a visit from Mr.. Conly with
referénce to our notice of last week. He says he never claimed to-be superior
to Vli‘i,tfneyj,oi authorised the anncuncement made og the bills, and throws ‘Fbc
bliie on an advertismg agent named Wallace, who knows nothing about mu'sx-ci
. We feel for Mr. Conly, and think he has been placed in a very awk\v‘u_(
Sitio appeared, the public paid their money, and we must

position. | But the bills
criticise accordingly.,

. . . THE ORATORIQ.

‘Music is universally acknowledged to have an elevating and refining
influence. - In almost every grade of society, music of some kind or anovth.ct;,
Plays an important part in ‘furnishing pure and refined enterlammer}t,lvu’h]xc}u
physiologists declare -to be absolutely necessary to the .prcscrvatm}n o }lca t 1].
In private we play or sing in order to get a little relaxation .from t)el toil an¢
cares of everyday life’; or, if we are unable to do so, we ask those who cgn V TU
play or sing for.us; and find pleasure-in listening to the sweet sounds produced
by their melodious voiges or skilful fingers, | S .

Originally music-consisted for the most part of melody only, lhc‘chorus,‘ if
any, being sung in unison ; but as- hitrmony 'was developed axzd ’grc'w to’ be a
science, songs were written consisting of two, thrce, four or more parts, and still
later we have every shade. and quality of tone produced by means of the grand
modern orchestra.. With such, resources at ghclr command, it is no wonder that
the great musfcians sought for some form of composition other than the solo or
part:song on which to.expend their giant strength—some grand art work con-
sisting of “both..solos and concerted picces, in which the combined forces of
vocal and. instrumental music could be used with the greatest effect and
ad,y%lngg;nl)inatiotl,,of the .musical and dramatic art, y
invented, and is still considered by many to be the highest form of musical
composition. - While there can be no doubt that music and poetry can be
satisfactorily wedded together, it is quite questionable if the opera is a true art
work at all; it seems to us to be (like the painting of ‘a ship with real canya;q
sails and rigging) a combination of thg real and the artistic or imaginary, WI“F.]
is always unsatisfactory to the true artist, who strives by means of the resources

known as opera, was

of his art alone to exert an influence over mankind, without the assistance of

real or natural objects, ) o .
A strict analogy between music and painting cannot be made, The
paabler imitates something that exists somewhere ;  his colours are formed into
shapes familiar to the eye, and lht? closer the resemblance is to nature, the
more highly do we esteem the painung. . Music, on the contrary, (l()cs' l'l(‘)]l
imitate anything that exists ; it excites in the bistener certain emotions, which
science has so far been unable to unravel or explain, but which affect all in a
greater or less degree, although no words or sentiments may be spoken at all.
Thedrama is, as it pretends to be, a representation of real life; actors t'n‘lk,
look, and gesticulate as lhqy suppose 't'hosc thf-y represent \vuulq do.  The
opera is not a representation of real life, :lmi. m ‘m:m"y’ mstanees is not ‘nqu
senseless but positively absurd, In the “ Magic I:In(.c. for mstance, Astriafia
metite, having lost her daughter, gives vent to her !cgrhngs [)y singmgr the song
“Laonely reft,” &c., and then starts off into a brilliant A an bravura style,
which under the cirenmstances could only he expected from an inmate of a
lunatic asylum.  Several altempts have been made to dramatise grand musical
works, such as ** Acis and Galatea,” ¢ Fsther,” &e.,y bt t!u-y'h:u«'q always been
utter fulures, people preferring to exercise their tagination fm-ly.‘ \\‘ll]m.nl
having the characters hurlesque(l‘ by A rihiculous rvl»r(‘sv‘nl:ilmn,. Faney, for
instance, an opera called “.'l'h.c (,rc:-:{t|()|1." Adam ;nul Fve walking through
painted scenery, with artificial lons, tigers, &« w.'llkm‘g across a “"’f""‘“ stage,
the loving couple (we mean the gentleman and lady) singing dluetts in the most
approved modern fashion, with mlls,‘r(mla(h;s and cadenzas interspersed 1 it
might do very well as a burlesque or for a children’s entertainment, but to the
adult mind the incongruily would appear too ridiculous.  In ¢ [aeia i
[Lammermoor,” the tenor, .‘imh'bcd to the hmr'(, instead of sending forg physician
or a clergyman, throws out his chest and sings the finest song in the opera,
evincing no sign of weakness to the close. o
Most of the great musicians have {rlpd th.u!r skill
Beethoven and Mozart) h:’l.Vc succeeded in writing
absurdities and incnngr}l}tws are .over]r)'o}(ed for
delighted with the magnificent strains.  Still, we Iy :
that Handel, Becthoven, Mozart or Mendelssohn are known to fame as operatic
compostrs ; even Rossimt {who !ms written several fine operas) is known
generally as the composer of the .‘;'la/)a.l A]/(zfef’. ’ .
‘Handel's operas were ultcr_fallurcs ; ‘ns solos were too soljd for the public
taste, and his choruses too massive and scholarly for the 1gyp
the theatre ; so he invented a new form of ar{t work called « : .
the ‘musician appeals to the 1magnmt10nl 0 thle listener, exerting his power
solely through the medium of sound, an urTalfied by dress, gesture, or gaudy
scenery. This we take to be the highest and purest form of art; and the
grandest musical works, and those by which 'th‘e great composers attained their
world-wide fame, are oratories and symphomes.“
Handel's ‘ Messiah,” *Samson” and * Israel
* Creation ” and “ Seasons " VNt
Olives”; Mendelssohn’s St. Paul” and ¢ Elijah
‘of harmony are in this form. L )
" Mozart confined himself chiefly to masses, his Requiem ” ang « Twelfth ”

Sy

at opera.  Some (notably
such exquisite music that all
the moment, and the car is
ardly think anyone wiil claim

oratorio,” in which

in Egypt”; Haydn’s

;In fact, a7 the masterpieces

gers in the pit of

; Beethoven’s “ Ninth Symphony ™ 204 Mount of

o1ks 1o any of his, operas.  Haydn left operas
endelssohn tried his Kand at one, but only, like
/d doit. T ‘
present day, has discoverad' thit 0 >
1, and has got a little nearer the! truth by letting everyday life.
aking mythical subjects for his operas. But the great power of the
) S in the fact that instead of mythical legends ahd conventignal love- :
making, we have for our subjects scenes and characters which Actually existed”
in olden time, and with which, from oyr carly )
Then, as a rule,'the music of Handel, Haydn and their fello
the poetry of such men as Milton, Dryden ang )
Superior to the ephemeral trash of our libretto-writ
As regards the relative position of opera and oratorio s
much misconception exists.  Most people regard
artist, when she is really only a good actress w
well aware that many of our most celebrate
Titiens, for ¢xample) have taken a high rank m both b
we consider that it would be much ¢
opera than for an o
requiring more skill and vocal culture
&e., bemng wanting, more
oratorio singer.  We have known many amateurs ge
but never heard any amateur perform one of H
‘The opera is still fashionable amongst the elite
musical people are beginning to patronise Fxe
Concerts.  On this continent, not having had the
at all, we must be excused for patronising them for a few years longer. But
the day is not far distant when musical people will be
best musical works only, and the days of «]
di quest anima ” will be numbered.
—
A LITTLE opera in one act, entitled “ Le Pain Bis,”
duced at the Paris Opéra Comique. The music is by M
and the book by MM. Brunswick and d
suceess for the work, equal to th
valho's programme for the
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ter Hall and the Symphony
Opportunity of hearing operas

-a donna e mobile ” and “ O luce ‘

will shortly be pro-
Theodore Dubois,
r predicts a great
Jeannette.” M. Car-
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e Brauplan.  Rumou
at of “Les Noces de
eNSUING $eason at the same the
following new works .~ Uy Jour de Noces” (three acts), by MM. Sardon, de
Najac, and Deffés ; “Suzanne ” (three acts), by MM. Lecroy, Cormon, and
Paladilhe ; “ Zingarella” (one act), by MM. Jules Adenis, Monfini, and OKelly;
“l.e Vizir dans FEmbarras” (one act), by MM. Ernest de Calonné, Gustave
Roger, and Emile Bourgeois i and “L'Urne,” by MM. Octave Feuillet, Jules
Barbier, and Fugéne Ortolan, o
Muorre. VAILLANT has achieved a com
Théatre de la Monnaie in Brussels in
of contract scems to be the sure me
Brussels has not seen

plete success at her Jébir at, the
M. Gounod's “ Mireille. A breach
ans of earning popularity for a singer.
a more enthusiastic or brilliant reception than that

accorded to her. It was natural that the circumstances  attending her
engagement should  cause  some interest, but it s due to her own re-
markable talent that her first aAppearance  was

one continued  ovation.
rs of the subsidized opera-houses in
rvices, being a pupil of the Conservatoire,
but Signor Calabresi offered her better terms to appear in the Belgian capital,
andiin ¢pite of a fine of 135,000 fr. with costs, she determined to accept them.
The order of the Freneh tibunal, by the way, cannot be enforced in Brussels,
as it is a avil cause,
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Paris had a right 10 command her se
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e chief competition, for a
lerings of three anthems, was
Ruabon,

SOMETHING  NEW N |apkrg ~—An old
started adrug store i the city of Detroit,
his mnovations, remarks that he
vears, or *host

newspaper man from Ohjo has
a local paper, commenting on
a millionaire during the next three
His store iy very cheerful.  Skulls,
| I, almanacs, parrots, and sticks of
0 cherhtful profusion, and there isn’t a drawer or
hottle without an original lalhel, On one drawer he has @ “Glue—She sticks
richt by vou, no matter what the weather.” On another: « Copperas—eat
slowly and chew fine”  On anather: « pyyig green-—-Sure in its operation—
asting in its offects” “Phe label on one of the bottes reads : < Buy some of
me and stop that blamed cough.,” On another - « I'm sal. petre—who are you?”
On another % Prussic acid— Don't fool

) t ) . around with a revolver.” Hanging
agamst the wall is a beantifinl sign, which reads : «1f you don’t want to ask for

and
will cither he
mn less than six months,

crutches, foreeps, chromaos, hones, false teet
liquorice are seattered around in e

afine comb, point your finger at me™ At the back end of the store is a still
larger sign, and it hears the tender sentiment : “There is no flock without its

missing lamb.  Sometimes you find him in the bedstead.
make him weary of life.  Don't ask for bed-bug poison,
Lamh Restorative” 1T shall know what you mean.”
bears several happy thoughts.  Among the
here if you had buckwheat for breakfast last winter.” Another says: “ 1 can
cure that red nose in just fourteen days.” A third reads : « You man with the:
catarrh—please step this way.—Homeaopathic World

I keep the stuff to:
but call it «The Lost
i The front of the store
M5 one reading : « Walk right in
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