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ings in this. lhe have been sold at enormous prices, and even iu
bis own day bis water-colour picture of Tivoli sold for eighteen
hundred guineas.

In '1806 Turner began bis Liber Studiorion. It was disconl-
+Pinued in 1814, after seventy plates liad been issucd. Altboughi
flot remunerative at the tine, in later days as hiiglh as three
thousand pounds lias been paid for a single c0py of the Liber,
whlle the subkseription price wvas uuly seventeeil pounds ten
shillings; even before Turner died a cupy uf kt was worth. uver
thirty guineas.

Rluskin :say's of this great artist: "Turner appears as a man of
byrnpathy absolutely iîîfinite a sYmpathy bOv all-enubracing, that
I knuw nuthing but tbat of Slîakcespvare comparable %with it. A

ýNder ifé rubtinig b3ý thu ruadbide is flot bencath it; Rizpahi
Wateliig thu duad bufiles uf bier buî,nut abuve it. Nothiing cau
uSbillà le v onican. ab that it %% i1 îlot interest hib- %% bulc iuiuud

Zaîîd carrib hizi l hart. uîuthiiig au greut ur 'ul111but that
lie Caul fjÂzu liînb-ulf ihitu harlauuu3 %Nith it ; anld it kinu'i~ '

I)ruphVub3 uf liîîî at .1113 niuumiclt* whlihr the uuext lrc w% 111 bu ii
laughlter or tears."

One of the inubt celebrated of Turiier's pictures wab that uf

the old Tinéraire, a faulous line-o1-battle sbiip, which in the
Little of Trafalgar rail in. betweeri and captured the Fruneli
frig-ates Ruduubtab1e and Pouqueu.c. Turner saw the Té.ii'rairc
in the Thamnes after bhe had Leume old, and was tondemnied tu
be dismantled. The _,cene is laid at sunset, wvhen the snioulder-

iî,red liglit is vividly reflected on the river, auîd contrab>ts w ith
the quiet, gray and pearly tints about the low -huhg iouil. The
Illjub2tie old bhip luofilb. Up thruughi thcebu changing lighitz, bathucd
iu bplunduur. Thu w ull-kiiuN iavr Thiruw -iig Ov-urburd
the T)ead and the D3 ing,7 a T3 pluuuî Cuning On," bhuw% il u pagc
503, i.b iuw fla the MUbcuIIi uf Finu Arts uf Pu:ýLun. 0f thib

picturu Tliackcra3 baàa -; I dui ktuuw -. hutheur it Lb bhuor
ridieulous." But Ruskin, in "cModern Painters," says: ccI believe
if I were reduced to test Turner's immortality upon any single
work, I should choose the 'Slave Ship.' Its daring conception,
ideal in the bigbest sense of the word, is based on the purest
truilh, and wrought out witb the concentrated knowledge of a life.
Its colour is absolutely perfect, flot one false or niorbid hue in any
part or Une, and- s0 modulated that every square inch of eanvas
is a perfect composition; its drawing as accurate as fearless; the
ship buoyant, bending and full of motion; its tonies as true as
they are wonderful; and the whole picture dedicated, to the most
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