MUSIC AND THE DRAMA,

for believing that her efforts in that di-
rection have been successful, she proba-
bly cares little whether 8o desirable a
consummation has been brought ahout
Y legitinate artistic means or not.
Amusing she undoubtedly is. She sings
and dances well ; she has abundance of
animal spirits ; and she is as lively as a
cricket, and as saucy as an American
8poilt child is commonly reputed to be,
But an actress, in the true sense of the
word, she undoubtedly is not. <She is
thoroughly self-conscious, having her eye
always on the audience, and never on
the personssheis playing with. She does
Dot jdentify herself with the character
she is representing, but is always simply
and solely—Lotta. Her tricks and airs
and graces, and her * cunning’ ways,
are all put on ; they are not the genuine
and irrepressible outcome of the nature
of the person sheis supposed to represent,
ut merely affectations. An item went
the rounds of the papers lately to the
Sffect that, when Miss Neilson, Miss
ary Anderson, and Miss Lotta re-
cently appeared simultaneously in three
theafres in Boston, Lotta drew two
thousand dollars a week more than either
Of her rivals. 1f this be so—and we see
Mo reason to doubt the statement—all
t we have to say is, 80 much the worse

r Boston’s boasted culture. Adelaide
eilson and Mary Anderson are great
Qramatic artists, the one in esse, the other
 posse. Lotta is—a performer, —a dis-
Inction with a profound difference. The
Usette of the play in which she ap-
Peared here is supposed to be a mischiev-
%“8 young English girl, or rather child.
oronto play-goers have had the character
ﬁ?sented to them to the life at least once,
o '8 Marion Elmore, who, when the
olville Folly Company visited Toronto
® 8eason or two ago, took the part of the
SMale babs in the burlesque of the
en_&bes in the Wood,” enabled them to
i 1OV that treat. Her personation (par-
. Cularly in the school-room scene) was
0 Unstudied, so perfectly free from self-
the JClousness, and so thoroughly natural,
m.& 1t was not like acting at all, but
italgllflt have been taken for the real thing
fu] 1., Lhe difference between a delight-
ang 1t of genuine acting such as this,
D!‘ec'the Performance of Miss Lotta, is
mo \8ely the same as that between dia-
Othep and paste, The one is true ; the
rog false. The Musette of Lotta re-
¢e8 no being that was ever seen

o
“ the faco of the earth ; but approaches

445

most nearly to that odious product of
American civilization, the saucy, preco-
cious, spoilt child, who ‘bosses’ the
household of which it is a member ; 8ays
the miost insolent things to, and plays
the rudest practical jokes upon, its fath-
er’s guests, or, for that matter, its father
himself ; flirts with its boy lovers with
all the arts and all the self-consciousness
of an old coquette, well up in the busi-
ness ; and, in general, asserts itself with
so much self-will, that its elders and bet-
ters have nothing else to do but to efface
themsclves. In England, a child who
should do and say half the rude things
that' Musette does, would be well spanked
and sent off to bed. This sort of crea-
ture appears to be getting altogether too
common across the lines.” It appears in
American literature, as well as in Ameri-
can life and on the American stage. An
embryonic type of it, of a comparatively
innocuous variety, was presented for our
admiration in ¢ Helen’s Babies.” The
genuine article, in its most disagreeable
form, obtruded itself as an unpleasant
novelty upon the conscivusness of Lord
Dufferin, and he took occasion, in one of
his public speeches, to give expression to
the disgust with which it inspired him.
Any N. P. which would prevent the im-
portation of this particular American
product into Canada,—we do not mean
upon the stage, but inreal life,—would be
an unadulterated blessing. If the degen-
eration of the race of American children
goes on in the future at the same rate as
1t appears to have done in the past, a
real child, artless, free from self-con-
sciousness, and capable of such a thing as
blushing, will, in a few generations, be-
come as great a rarity throughout the
United States, as an honest politician
or a Mohican Indian.

The company which came with Miss
Lotta was a remarkably good one, and
contributed very greatly to the success of
the play. Every part, down to the
smallest, was satisfactorily filled. Two
were played so exceptionally well as to
deserve special mention. Mr, Marble,
as Musette’s lover, an awkward , bashful
lout of a boy, was nearly as amusing as
Lotta herself, and far more natural ; and
Mr. Anderson, as Adelante, the ex-gipsy
chief, gave so powerful and impressive a
rendering of the death-scene in the
second act, as to receive an enthusiastic
call before the curtain at its close.

Miss Lotta’s success in her particular



