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a parricide he would not have been con-
* geniai. He bas 'caste, however, and

bas as many crimes at bis back as
tbey have. It is a itting end to their
career, that having been ieagued so long
in iniquity they now turn tooth and nail
against each other and sink down the

* most %vretched yictinis of the bloody
catastrophe they tbernselvcs have %vroughir.

So ends the tragedy. Edmund dead l'y
the hand of his inuch-wronged brother ;
Goneril and Regan dead, self-destroyed ;
Cordelia dead, and innocent ; Lear dead of

* a broken hieart.
What desolation !Blood and death

e"lerywhiere. Sonme dead in their iniqui-
dies, otbers the innocent victimis of in-
iquity. XVe canniot resist the felmgof
the presence of the sup.ernatural here.
Here is the battie-ground wbere there bias
beeri not a struggle between men but
betwee.- the principles of good and evii.
Vie are . -n-ninded of that gre.it batie on
the plains of Heaven wvben the archangel
defeated the hiosts ai' Heil. For a timue it
semned as th )ugh evil would conquer.
Such nvuntains of crime-iate, jealoLSV,
hypocrisy, pridle, u unatural ncss bet ween
parent ancd child, unfaithfulness to bus-
bands, treachtcry and parricide ail thrive
most discouiragingly. But at last the
avenging sword faîls and justice is restored
by the fearftîl destruction of the workers
0f iniquity. %ut w~hat of ilhe god, lias it
received its reward ? Sanie critics accuse
Shakespeare of outraging justice in the
ending of t-ii phav hy the de.îth of Cor-
delia and I.ear. This is a very inférior
view of justice and not at ail that of
Shakespeare. 'UnL'e author of this gyreat
tragedy, like Aristoile,conceives the iCible
art as "'a î,urifyinz of the passions of the
soul througbi the agcncy of terror and
pity,» and it is noticeahle ini aIl bis great
tragedies thaz suffering virtue docs flot
sur'ive to enjoy wvorldly happiness. And

rightly so. Lt only rnakes the hiorror of
evii greater that the jood suifer deatb by
it, and the power and glory of virtue more
transcendent that its reward is left to the
-lereafter, instead of being mocked by the
toyisli consolations of a stili troubiesonie
worid. Why should wve wish Cordelia to
remiaîn in a wvorld that is flot %vortby of
lier ? And whiat eàse is Icft for Lear to do
withi bis four-score ycars and ail bis
stife rings but to die ? ro restore birù to
the il-lrone wvould be to depreciate bis sut-
ferings and to mock justice. The tragedy
surely bias a înost noble ending ; the
wicked hiave received their punishment
and the good have gone to a reward
,greater than this %vor1d could give. Lt is
in this very ending Shakespeare bias shown
biniseif rnost iinagnificently a rnoralist, in
giving the wvork a spiritual significance by
pointing us upward for the consumimation.
1'herein lies the grandeur of it, that, like
the Got'hic arch, it raises our hearts ab-ve
the losdy tbings of eartb to the eternai
e uipire above, wvhere alone good receives
its truc and adequate rewvard. How can
anyone conceive happinesi in this wvorld
for Lear aiter that la't heart-rending scene
whiere be brings in Cordelia dead in bis
amis, cryingy wildly
1-InwI, liowl, howl, howl ! O you are men of stone
Ilad I your Longues and eyes, I'd use thern so
That hieavet's 'vault should crack. She's gone

forev.er!
I know vhcii one is dead, and when one lives;
Slie's dcad as earth.
As Victor HTugo feelingly expressed it:
"'for pity's sake thien let the pDor de-
serted, (,,d fathe:r die. L4e woulcl be but
a chastisemient, deitb is deliverance Why
det-tin hinm Mien bis heart is with Cordelia
abo'ie.>

Oh let 1dmi pass ! ie hates hi,,,
That mould uipzn the rack of this rotigl world
S.retch 1dmii out longes.
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