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GEORGE ELIOT AS AN ARTIST.

George Eliot %vas an artist in tic highest sense ; lier wvorks
possess tlme qualities of truc îvorks of art. T'lere ts in themn a
constant recognition of the universal. The poci of nature
embodies in his verses the spirit of nature as it werc, 50 that
the>' become luminous, and produce in the reader the samc
feelings which truc communion with nature itself %vould have
called forthi. And if the poet of human lifec is to produce reai
and lasting work, hie must body Forth somcthing of universal
human interest. George Eliot possesses this qualit>' in an
emninent degrce. Her works do not deal %vith the brief qites-
dions of the passing hour, ivith morbid, sentimental feelings,
having no deep) root in human nature. She lias tttrncd lier gaze

frorm that grosser, narroiver light by which men beliold mere-
"1> the p)et>' scene around them, to, that far.stretching, lasting
'light, wYhicli spreads over centuries of thottght, and over the
"liglit of nations, and niakes clear to us the minds of tlie im-
"mortas ivho have rcaped the great liarvest, and left uts to giean
"in their furrowvs." 'lic questions with îvhich shec deals are of

etemal inierest, and press for ever on men's spirits. Tlhis iii-
volves a profound insighito human lite ; and, tricd b>' this test,
George Eliot's works stand on a ver>' high level. They reacli
into thiat region, above wîhicli suds fornîs as thobe of 1-lomer
and Shakspcarc alone are seen. George E liot saiw into tlme vcry
heart and sotîl of lite. WVhat subtile analyses of character lias
she drawn ! Her w-orks abound witli pictures of tlme i'ery ininost
thoughts, feelings, and spiritual experiences of nien and wvoinen.îHier characters thinl, aiotd ; thc processes ofthei grovtli and
decay of their spirittual natures are laid bare; îvith ivhat somie-
times terrible truthfulness are the soul's most secret strugglcs
rendcrcd visible.

The truc artist is in. synipathy ivith his subject ; and George
Eliot %vas full 0f genuine love for liunîanityas sucli. Sic over-
flowcd in syrnpahy. Nature even ivasecnbraced %vithin it,-her
constant, sympathetic references to natural scdîiery lending an
additional chiarmn to lier works. Round the commion people
especialIly lier interest p.auhercd, and lier affectiomate regard for
'themi alone rendcred piossible thosc wonderful dclineations in
lier carlier %vorks. lier figures are, theretore, not merciy lie-
iik'e but alive . Thcy are not rucre skcletons of nien and iwomemi.
The bones have bcen covcrcd %vit flesli, and the wliolc infiused
wim streanis of fresh, ivarmn lifec. Real men and womcn arc
met.with in lier pages. Hence ec teacli as lite itsclf tecaches,
with this diffiercnce only -. thicir inner lîeart is laid bare, anîd tic
reader is îiernîittcd to look into their very souls. A microscome,
as it %vcrt, is put into his lîands, thîrough wlvidch tic mysteriaus
struiggles of tic hîmman spirit arc discernible, conveying hy
their bare cxhibition both ivarning and instruction. «.Take
Rornoa for example. As a %vork uf art it is tlîc higliest speci-
men of thc authors genius. Adar. Beide m-ay bc almost pcrfect
in ils %vay, but %litre is as miwi~ 0ffrencc bcîwveen it and
Romoae, as bc.ween a picture of the sismplest scene and tIc more
complex worl. of a Michael Angelo. Florence, and tIc great
Europcan lific-crrcnts thcn coursing tîrougli iz as well as thc
deeper struggles of individual souis in contact %N th thosc ever-
lasting probicms which hunian lite prescrits, are ail rcflectcd in
ibis j>oiished niirror.

George Eliot taugme a profound philosophy of lite1 ail the

Îmore so, that it 'vas tîtrouigl artistic forms. 'lo lier tIc uniî'crsalshone always tlîrough tlîc particular. Slie lîad a vivid sense of
tle eternal lai's aîîd lurimîciples titat govern human lite. Slic saîî'
and gave mnagniticent expressionti t ei trutli that there is a
moral liarvest,a l)roceSs of reaping amîd sowing, going oms. Actions
arc like living secds cast imîto the soil. Tliey sîîring tmp, mature,

tand become centres of living energy for ever. Man's lite is con-
ttrolled b>' lairs as inexorable in ilicir operation as those which
regulate tîme physical %vorld. George Eliot had thus a grand
conception of Iuman lite as a ivîole. The idea of Humanit>',
o, lier no merc abstr,,t term bîmt a livinîg reality, receivcd a

splendid setting in lier wvorks. Hunian lite -%vas a vast organ.
ismn rearing itself in tIc ivorld, spreading its leaves and branches
througlout tîme centutries. M\en were related to ecdl otîmer as
tise-members of any other organismn, differing froin thîcru only imi
their consciousness of that relationslîip. lier iaîv of lite ivas,
therefore, simple, but sublime. Self-sacrifice, tic giving tmp of
purel>' selfisît and personal amnis for the larger lite in ivhicli ail
tic good and great have shared, %vas the bcginning and the enîd
of lite to lier. IlI is oni>' a poor sort of liappiness that could

ever corne by carimîg ver>' nucli about oumr oîîn marroti' plea.
sures. WVe cain ouI>' haie the lîiglîest halpiness b>' lavimîg
widc thouglits:. amd mnuch feeling for the rest of the îiorld as
Wieil as ourseives « and ibis sort of iîappiness oftcn brings so
mtîcl paimn thiat ire can only tell it froma paimi b>' its being iît

"ie îvould chtoose before evcrytlîing, becatse our somia sec it
"is good." It is the vivid recognition of tlîis that makes George

Eliot one of tise greatest teacliers ot te ccmtury. She teaclies
as lite teaches ; lier figures, wîhilc alive, being also transpairenit-
And, accordimg as they folloîr or reject tiîis lait of lite, tiîey
grow into fuilness amîd spiendour ot nîaniîood amîd wîonamiood,
or ivitiier, shrivel tmp, and perisi, as tlie citaff driven before tue
îvind. George Eliot does flot go outside of lite to find a nmotive-
power to action of the highcst kind. The gramnd teor>' site
Ieid sumlplied one of thc strongest, ivhuicîs totghtml minds iii
ever> age have recognised. Work:' realise this truc lite, lire imi
tItis irider lite, so thmat fromn yoît sonmething msîay î,rocced tît
iil be built up into thc structure oft humni0it>' itself! Oui tie

dcvelopmcnt of George Eliot's religiotis ideas ain intercstimig
tchapter might be irritten. i-Ir ivorks tîtrougitout are imfuscd
ivit a gcnuincly religionis spirit, tîotmgh, imtclccttmally,àsIte diflercd
îvidely tirom conventionai ideas. Slit liî'cd in the purcst atmiîos-
picrc and under tse constant influemnce of tc nmort c:.altcd
thomglits. Aîîd therc can bc no reasonablc doubt tlîat lier %rorks
contain Il tue highest ideals of Christian lite aîîd charactc.r and
Itle purest exposition of Chiristian cthis." SIle aiso, had a

gospel for liecr age ; no necî gospel it is truc, but soîîîctîing
bctt,!r. It set Forth, imn imperishable fornis of art, old. yct eternil
ciememûs aîîd principies of hunsan nature: and lite, wivitdl bclong
not to this or that inwliridmai or age, but to ail tinic, and possess
enduring interest to micn as men. George Eliot lias joincd the
compan>' of thse mighty dead ivis still hive in the Uioughts, feel-
ings, and lives of theirsuccessors. But sie has iett an cnduring
record ot her lift, and must continue to bc a foun.ain of inspi-
ration toîvards the right and thse truc and thc good throughout
many generationr.


