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OR1IGINAL.

caITIQUES ON sÂHAKsPEARE's DRAiAS.

(Continued from page 212.)
V. MEASURE FOR Mg ASURE

Has this in commonn 'with others of his pieces, such as " A's
Wel that E nds We14" " Muck Ado about Nothing," and the "Met-

chant of Venice," that the main action is diversified and contrasted

with: lively interludes, whichl are nost skilfully embruidered upon

it.

Schlegel has remarked, that Shakspeare, in this instauce, brings
his poetry into closer relation with criminal justice than le is ge-

nerally in the habit of doing--all the personages of the piece, from

the pure Isabela down t the brutal Barnardine, coming into col.

lision with it.
Thore is considerable improbability in the conception, and not a

few incongruities in ltie execution. The idea ofra sovereign throw-

ing aside his dignity, entrusting bis kingdom te others, and con.

sidering friom under a disguise the conduct of his substitutes, is

samewha t too foreed. It reminds us indeed of Haroun al Raschid,

but is justified hy no event which we know of in European history.

This circunmstance is rendered still mare unnatural by the conduet

of the piece. The pretext under which the Duke resigns the go-

versnment.is, tiat lis substitutes shoul d apply a vigorous remedy

ta the(lisorders which hai blown up too rifely during bis reign,

But'1hbw this object is attained by the denouement, in which all

thd £ ity-the brutal Barnardine not excepted--are pardoned,
aoul'dbc bard toS ay. Upon the whole, this Duke, with ail his

good qualities, bas the fault of preferring a winding te a straiglht

path, as is evideit by his whole conduct fron first ta last. For

instance, why that complexity of the fifth et 7-..why suffer Isabel-

la ta be suspected of false witness ?-why conceal Claudio's fate se

long? For ail this we can assigan no other reason but the rule

wrhich.prescrib>es five acts ta sadrasmatic writer, and something like

ain equai. logth to ech af these. There can ba no question thlat

îbè pioce would iare been muah more natural without this coma-

plexity. Anather fault in the action, and one whici.s. quite as de-

stris'etive of probalillity,. is the double character assigned to A ngo-

lo. That the Duke should have been deacived.as ta hia, and have

-supbsadims a saint while he was at hsaît a libertine, is perfectIl

nastural--that Angelo should hat been ignorant of his.own nature,

and have believed hiimscif proof against temptation, is reconciloable

wt4 Al ethat wc k'io of inankind; but that the Duke, aware of

his ondùbt Lo Mariana, should seriously consider him a model of

sanctity, and as such sét lima up as a pattern to.his kingddm--that

Jieshould hava forgottcn this remarkable incident until itLis corro-

1orted by the rest of his deputy'savonduct---tat Angel himself,
capable of sunch a basenéss, shouId sincerely thiik well of himself,

and witi good fith set about a reforsmation of public marais, arc

contradictions whichl we find it very diflicult t aswallow.

The interest depends entirely upon the action, and curiosity is

very sligitly concernied in the unaravelling of the plbt---for we have

the Duke,under is nioukish disguise, always by to watch over the

'conduet of his representative, andi ta avert the threatened dangers.

tisabella is the muaster-piece of the play, the salient point an iwhici

iangs saore interest than on al the rest together. There is sone-

thing aangelia in ber nature, se unstaiedly pure is she. She comes

ut of the lofty tranquillity of her nature, but ta spurn, with ail te

teorn of indignant virtue, sut the deputy's base propositions, and to

knel, with a seraph's tanderneas, by the side of the disconsolate

Mariana. She cornes from lier convent, like a goed angel, to'dif-

fuse blessings all around her---oughut she not ta have been ail per-
fection, ta have entered into it again, aud bave completed er vows?

W e tiink she slhould, Ïnd yet %ve cannot blame berfor the touchiof

womanbood that led her ta prefer connubial hapiiness with the

good Duke, to tse visionary sansctity of a monastic lite.

*Ins-rcading this piece we are compalled, very frequently te trans-

fer ourselves to the ga of the author, ta avoid those censures which.

wc woild b obliged to pass,' shouild we consider iL with the. feeL.

ngs'of'sr eor own period. The main incident vérges closely enougi

spon indeeney, tu.have rcndered the author peculiarly carefui as

to the ton of the minor ones, But, on the contrary, never has ie

giUen himself morounbridied licence, nçver lias he spoken out more

nakedlyl sad grossly..
Mariana is.placed in a position,in which no one of iher-sex could

now put herselfwithoiut ineurrinîgdeigradation---and even the vir-

tuous Isabella abats ber in bringing about what we siould now

call lier inifaiiy. Such an incident suited the temper of:cthe patri--

archal tines (sec Gensis) it may have been looked upon as in-

sîocentin the days-of Shsakspeare, t aour modern ideas it is sove-

-rigoly offensive. But i is in the secondary personages and minar

dicidenats, thsat w-e smeet witlh tihe msat flagrant traánsgressions against.j

diecency: 'Thase persossagos are, a ban-d, a pimp, a youngiiber-

tne, anti fooalishs cld constable, TIse conversation of the thre.e for-

sitr is quite lu character, consisting of indecenacy, hbroadi>' stated,

os covered b>' thaot veil ai double-maningwhicha rivets thea atter-

tdon upan themn---.the. latter is a Dogberry of an inferior spec.

Mucah bas been writta uiion hiis philosephy>- --n-e feel Lin s hat it

ceoesisti, but w-e feeai aIse' adifliculty' ta expiain our. peeptions.

One thing, atdleast,.is certain, hast it is net thast idetal philosophy
whsi& hases itself in, speculationss as-ta tht iafiinite.. Ita subject-
nrutt'er"is reai life, the actions and moutives.of men ils gouerai. On

somuer occasions iL goes.beyoud this.range, mnd.prnposesdo.ubts

and queries as ta what we shàli be after-this lifè; these'aiehé ex-
ceptions, its conimon object is ta look into man'as lie is. It is, re
think, grounded on a basis of scepticism. IWe do not snûtch this
conclusion from scattered passages, but gather'it from thé geberal
tenour of lis writings. It is far from 'being optimisn--that 'duc-
trine is; we believe, a Christian one. and w-as never seriously adopt-
ed but by a believer ; it approaches more nearly ta pessimism, for
though he bas notifailed ta present us with models of human per-
fection, and althougi bis spirit was by much too ample ta take re-
stricted views of'things,;still n-e look upon bim as most truly'in bis
clement when he draws an evil rnsu, and expressing his most inti-
mnte doctrines w-hen he descants upon the littleriass and the wicked-
ness of human natur2.

There is a strong tinge of misanthropy throughout ail his writiugs
---had lie been 'les truly lofty, he would, perhaps, have yielded
himself up ta this influence, sud tIen he would have seen but one
side of life, and that side the dark one; and then lie might have
given us Richard, Othello, or even Hamilet, but certainly not Fal-
staff, Caliban, or Benedict. But the facuies of his god-like na-
ture nere in tee perfect equipoise for him ta yield.himsielfup to
any one influence; and although we recognise his inberent dispo-
sition to have been melancholy, yet it was not that melancholy
which lireys upon itself, but one which could give way te the most
livelY impressions of the humourous.

Likehis own Cassio, he "secs quite through the hearts of men."
lis thoughts do not often take a religious cast-.-wlhen they do sa,
it appears ta us that lie employs religion as a decoration, without
betrayig any lutimate conviction of its force and truth. As in his
descriptions of passion, it is said tat he hinself remains unaffeeted,
calculating the precise effect they wili produce upon the listener,
's when lie gives way to the emotions of piety, we think we ob-
serve the same thing.

1i one sense, Shakspeare, like every t-rue poet, is religious;- but
liis religion is an enthusiasm for the grand, the beautiful, tie no-
ble,-a religion of sentiment rather than of prineiple,-one whici
hxs its seat more in the heart than the lead,-whieci moves the feel-
iogs radier than it regulates the conduct.

In the whole list of metaphysicians we -know of no deeper reason-
er than he. When he chooses, he pursues out a thought inta its
mast subtie ramifications, its most remote consequences, without
aver lasing a link in the chain. Wlhat renders this more wonder-
fui is, that he combines this depth and continuity of thought with
'elevatiàn of language and exposition of character. It is very rare
his langiage suffers from his thouglht, rare that his phil6sophy as-
sumes a stiffand sciolistje form, rare that it interferes with the ac-
tion and sentiment of the piece by taking the style of dry andlin-
consequentiai axioms. It is deep, yct not the less practical, conse-
quent, yet yliving.

Shakspeare's age, like the following, asOne of'deepthininLrs,
as i3 evidenced, not merclî by the professed piilosopher, but by
the poets also. To such a degree is this true, that we recollect ta
have heard a professab,,of high reputation, refer bis students for
deep views of life, not to the metapiysicians of our country, but ta

its poats and dramatists of the sixteenth and seventeenth centuries.f
Whil e alleow the diffieulty of accounting for the peculiar ebarac-
ter exbibited by an age, we contend that some of the causes can ge-c
nerally be discovered. In this peculiarity of Shakspeare and lhis
period, we make no doubt that we see the results of the scholasticb
discipline wbich, in spite of its aridity, seems te have given a firmin-

ness of texture to the mind which we do net observe since the sys-
tem bas become ebsolate.

The Duke's reasoniigs on death, ta Claudia, remind us of the-

ingenious but one-sided apothegcs of the ancient Greek philoso-v

phy-especially the Stoical. This is the dark side of the picture,

but lie could¯look at both sides, as we see in Claudio's musings up-
on the excellence oflife. (A et III )

Claudio's look into the future is hardly inferior te HIamlet's. d
The scene between Froth and the Clown is sufficientlv isipid-

ail turns upon double ,manings. This clown is not a professional

one-txis profession is a bawd.
Tie beauty of Isabella's pleading is greatly leightened by the h

aside remarks of tie fantastic Lucio. b

Nétvbere do we see a bigher tone of morality than throughout
Isabella's whiole character.

In those portions of bis dialogue wh-ere h is merely explianato.,-

ryheat times is wanting in simplicity.a

The Gâlicus Morht, and cuckoldn, two of the most frequenta

saurces of his familiar humour.
Hetre, as in the former, he taiks ai "an action of battery," and

as la tihe former, thea latin qusotation, " Cucullns noen facit mad¿

chum"
Ha does not mutch mind adoptiug bis namnes ta bis cou:ntrv-ixn

his foreigns jieces, he gives tnost of bis characters Italian cnes.

Thsis is thse only' place we recolleet, ai w-hich the scense lies altoge-
ther ini Ger nany'.

Onse e? the strongestspecuIiarities ai bis lar.guage is, thse use be ~
makhes ai tisa 'couvartibility of the substantiva inta verh. His

words are sery often empioyad in' their primitive latin significa-.

Fend of an.tithesis, a figure much in use in bis' timnes-" Thea

goodnesas that is elaeap ina baautyimakes beàuty brief ini goodnaess." C

Is nat this Euphuism ?--" Thse verys streasù ai bis life, énd thse

business lie bath beloved, must upon a waxranted nseed give hlm a

better proclamatioi?'',èt ias the use oflianguage suchias thi4,
that often enables him ta lock:in a most complex idèawithinsofew
ivords. it appears to us týii he'puts this style intd the inouths of

his head personages-whichWrwÔuld'seem ta indicate" that-it-was'a
distinctive mark of the couïtanilnolilitv inaour author'srdays.

For the Pearl.

EXTRACTS FROM MEMORANDA OF COLLEGE
.EXERCISES.

No. r.

Part of an Ode, 1 st Lib. 1st. Satires of Horace, iurnedfreebi int>
En»liskï Verse.

O fortunati mucatores grars annat
Miles ait, multo jani fractus labore."

0 happy be, the worn.out soldier cries,
Whose every want successful trade supplies,
Yet as his fears the raging storm alarms,
Ilappier the merchant deems the trade of arms.
Whcn frequent clients thump the lawyer's door

- At early dawn, perhaps an hour before,-
E'en Giles, the farmer, as lie yokes bis team,
Does happier ta tbe leepy lawyer seem.
But should,the fates onGiles's prospects frown,
And legal process drag;poor Giles ta town, -

Iow soon wili he; the beggar'd farmer, sw'ear
That wealth and ease can ionIl flourish there.
There and of such the long, the endless bail,
To reckon o'er, would verbose Fabius fail.
Now let soine God ta ail these grumblers say,
Your prayers are beard, liave ail for which ye gray-
Go, nrurmuring soldier, and at once be thou.
A trader, go, the stormy billows plough;

Come, master lawyer,,cease tby discontent,
Straiglit to farm slalt lhou at once be sent;
And pray, good farmer, cease hencefurth ta frow
For thou may'st have,the bustling joys of town,
Begone, let each his occupation change;
Why do ve stand ? forsooth it's passing strange

lWhat ! fickle mortals, do ye now refuse
Tie very lots your hearts but late did choose ?
Such conduct, sure, your very %veakness speaks,'

Seeangry Jove pufr s outhis redden'd cbeeks,.

Suppliants no moie4before is tiropeappear
For, mark, he'llneveilend a listeninîg ear.

Sydney, Cape Breton, July 2d, 1840.«Z,

THE FATE OF THE BLEN'H E IM.

Not more than one hundred miles from the'southern extr-emitv
ofiEngland, rise in aw-ful majesty above the tempestuous ocean, the
dreadful breakers of the Dend Man's Ledge. Nothing can exceed
the solitary appearance-the look of dreary loneliness tbat they pre-
sent ta the eye'of thD watchful seaman when the heavy swell of Bis-
cav comes rolling up towards the northern ocean, and the light scud

sp>read its fleeting screen of frosted silver before the face of the

broad red harvest moon. WVhen the night comes on in black rolling
siadows from wind ward, and the stormy petrel calls is little band

together, ta dance upon the foam that hisses.ir the vessel's wake,
may be heard-the- terrifie music of the Dead Man's Ledge. louder
than the roar of beaven's, artillery, louder than thewail of the can-
vass sphtting tempest, louder than the moan of the wilderness of

waters, as it heaves up its blackened breast ta own its Maker.

From the days of the 'erliest navigation, these rcks have' been

fanous in ,storv, and when the shades ofevening settle-upcn the

deep, woe be unto the outward bound mariner,.that sees riot their

dark summit sink in the %vaste of foam-capped waves astern.

It was at the commencement of the nineteenth century, when a
heavy arned corvette, under double reefed topsails, came running i
before a heavy south wester, and jnst at evening discovered St.

Agnes' light ahead. Proudly she dashed along the billows, and
with ihe setting.of the sun a lante.n rose ta Uer ensigù peak, and a

heavy cannon mingled its notes-with the thunder of the elements

around. A larger ship now aiose upon the horizon astern, and soon

a light gleamed higli over the peopled deck. À bright flash seau

showed that the cannon of the three decker had answered tbe sig-
nal of her consort, and, then the.thick haze of the evenin stcrrn

Frast ther' e h officer of the deck.

'Aye, .aye, sie,' ansswered the mnaster's mate.
£Keep a brighît look eut ahead, sir,' said the ef6icer.

' Aye, aye, sir.'
The cap tain now- came upon décci; long and anxiously hb l4ok-

ed towards the lighat, and then,'as bis eye rested upon a break n the

raterasha said: '-

3 Thare tbey ae Mr. Cutharpins tsend the est men the
wheel '

'Aye, aye, sir,' said the first lieutenaut, snd soon a hardy et of

ld quarter maskérs gùasped .h'é vpolkes.

' Man the relieving iackles,' thudndered the captaisi'; 'they were
.mannedinstantiy, the ship ànswered ber hein pradsétIy;thse c ested


