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is a satisfactory paint. It is made of
materials thoroughly mixed.
wearing paint at a moderate price.
and see us and let us talk to you about

your painting. : ‘

A. M. ROWAN,

AINT protects and, beautifies your
L e s o ity
ex Jt your !
RO g i o g <t Aol
the elements on woodi and’ metal.
A few dollars spent on painting every four
five years, mesm a saving of:many doll

PAIN

repairs-a little later.

READY
MIXED

331 MAIN STREET

I 5
tuaocnﬁl

When You Climb

be sure you have one of our

xtension

Ladders

Every residence needs one.

Used extensively in the

building trades.

Extension
Trestles

SOLD BY

HoL &) T. McGOWAN, LTD.

139 Princess St.,
ST. JOHN, N.B.

Extension
Planks

Ssmedl

E. W. PAUL

HOUSE AND SIGN PAINTER “»tews

42 Paddock Street

Phone

shing and
Paperhanging

M 1403-21

(NEW HOMES FOR OLD ONES

Sherwin-Williams Paint (Prepared) will

handso!

transform your home, make it look new and
me, and preserve it from the ruin the

weather works on all surfaces left unpro-
tected. SWP is made from only the pur-
est and highest quality lead, zinc, linseed
the necessary coloring pigments and

oil and
driers, throughly combined with

powerful

machinery according to scientific formula. ",
SWP comes in 48 attractive shades and is

put up in

gallons and gallons.

SOLD BY 4

| Imperial measure, quarts,

half

T. MAVITY & SONS also GEO. MORRELL

Hardware, Paints, Oils, Varnishes, etc.

! ST.JONN, N. B.

HAYMARKET $Q.

WETHIS O THE IS O 0
1N COMETION W PANTIG THIDE

B THE USE

OF DRIERS

Raw Linseed Oil inseparably connected with the subject — The composition of
various driers shown and advice given as to their use—Some pigments in-
fluence the rate of drying — Paint should dry as quickly as possible in
order to have good clean surface.

TEMPERATURE AND HUMIDITY.

During the past few years “our
knowledge of paint pigments has
been wonderfully increased. We have
gained a lot of valuable information
regarding their chemical and physi-
cal properties. We have also added
to our knowledge of linseed oil, but
for some reason or other we have not
made a corresponding advance in our
knowledge of driers.

The subject of driers is inseparably
connected with raw linseed oil. We
cannot think of one without thinking
of the other. Under ordinary condi-
tions raw linseed oil will dry in about
three or four days, so that if we have
made a paint consisting only of raw
linseed oil and a pigment and applied
it to the surface it would take it so
leng to dry that the dust and dirt of
the atmosphere would collect on the
freshly painted surface and spoil its
appearance when it finally dried. To
over¢ome this slow drying éf raw lin-
seed oil we add driers. Driers for lin
seed oll may be divided into two
classes, first oll driers and second
resth driers. Those belonging to the
latter class are generally called Jap-
ans, of these two classes there are
numerous varieties differing in color,
consistency and their ability to dry
linseed oil. The function of a drier in
an oil paint is to absorb oxygen and
convert the film into a hard insoluble
product. The lingseed oil during this
process is changed into linoxyn. How-
ever, the action of the drier does not
stop here, but continues its oxidation
fintil the paint film is eventually des-
troyed, \
How Driers Are Made.

Ofl driers are made in this manner.
A certain amount of linseed oil is put
into a kettle and heated. Drying salts
are added, usually salts of lead and
manganese and the oil run up to about
500 degrees F. In running the oil up
to this temperature it gathers consid-
erable head and must be whipped
down. The temperature is allowed to
drop and turpentine, or a mixture pf
turpentine and benzine, added.

Resin driers are made in much the
same manner, except that resin is used
in place of linseed oil.

Of these two classes oil driers are
to be preferred because they exert a
less harmful action on the paint film.

The drying salts used in the manu-
facture of driers are quite numerous,
but those which find the widest appli-
‘cation are salts of lead, manganese

MATTERS OF
IMPORTANCE
FOR PHINTERS

Points to be remembered
in connection wijth flat-
ting—Secure good mater-
ials.’

X

In order ‘to turn out a satisfactory
job in flatting it is well to watch care-
fully certain things. In the case of a
plastered wall and ceiling, for exam-
ple, you cannot do a satisfactory job
o! flatting. unless you stop all suction
in the plaster. The walls and ceiling
will require at least three or four
coats of oll paint before flatting, The
number of undercoats depends upon
the porosity of the plaster. The last
coat before flatting ougt to dry glos-
sy, without any sunken places where
suction has not been stopped, and
should not stand too long, nor dry too
hard before flatting. There are many
wgys of mixing flatting, there are also
many good flat paints, ready mixed,
on the market, which can be had from
any of the paint manufacturers ad-
vertised on this page.

Thin Coats Well Rubbed

Thin coats of paint well rubbed in
and out, as painters say, are not with-
cut value. A heavy coat of paint is
nearly always a bad thing. Better
four thin coats than two or three
which contain as much paint ag thé
four. The question is how much to
rub it out on the work and not alto-
gether how much lead or how much
oil to use.

A A A A A AN A

and cobalt. Only recently have cobalt
salts come int®d favor, and it is claim-
ed that they are less harmful in their
action. They affect the colors of the
oil only slightly, We must not over-
look the properties of the thinning
medium used in a drier. When tur-
pentine alone. is used, it adds to the
drying power, but when benzine is
used it exerts no such influence.
Temperature and humidity are im-
portant factors in influencing the rate
of drying. As a general rule, the high-
er the temperature the more rapid is
the drying, and the lower the temper-
ature the slower the drying. Humidity
seems to exert less influence than tem-
perature,

Some pigments influence rate of
drying quite cofisiderably. Thus,
lampblack drieg very ' slowly, This
effect has been attributed to oil which
it contains, but tests made from lamp-
black containing absolutely no cil give
the same presults. This phenomena
is due to the physical properties of
lampblack, and that owing to its ex-
treme fineness a lampblack film can-
not breathe with the same facility as
an ordinary film. We know that a
paint film made from linseed oil and
Jampblack is very durable, and this
durability is, no doubt, due to the in.
ertness of the lampblack, in that it
has no oxidizing influence on the oil.
On the other hand, lead compounds,
such as white lead and red lead do
have an influence on the oil, so that
the chalking of white lead may be due
in a measure to the fact that white
lead itself exerts a drying action,
Certain lakes and aniline colors are
affected by driers. In some cases the
shade is affected to a considerable de-
gree, due to the influence of the me-
tallic salts in the drier. The bleeding
of para reds has been attributed to
the destructive influence of driers.

Some Abuses.

The abuse of drlers seems to be
the use of more than the requisite
amount necessary to dry the paint
film. If the drier used were an oil
drier the effect would be so serious,
but would result in the film not hav-
ing the usual gloss, If, however, the
drier were a resin drier, the paint
film at first would have a very high
gloss, but cracking would probably be
the final resuit. 9

Strange a® it may seem, the use of
too much drier prevents drying. Hard
insoluble linoxyn is either not formed,
or is dissolved by substances formed
by secondary chemical reactions, so

REMOVAL
SHOKE STHING

Staing caused by soot on a wall or
ceiling may be fro mthe deposition on
the outside or may have penerated
through from underneath. The cure
for the latter case rests im covering
the wall or ceiling before painting is
carried out. The materials now on
the market for this purpose have es-
sentially the same properties, that of
penetrating the plaster to a slight ex-
tent forming a hard impervious skin
which keeps back the smoke, causing
the stain. The deposited matter on
walls and ceilings caused from coal
dust is distinctly acid. It has there-
fore a destructive influence on paints
as well as 'stone work itself. The
péinting of exteriors which have be-
come contaminated with smoke or
soot calls for special consideration
before the mode of treatment is de-
cided upon

DISCOLORATION
IN WHITE ENAMEL

The usual .causes of discoloration
in white enamel are as follows: Where
enamel is exposed to constant heat
and is protected at the same time
from the bleaching action of light it
is liable to turn yellow. Sometimes in
& poorly lighted room enamel work
pear a fire-place or around a register
in a side wall takes on a yellow color.
‘When this is subjected to continued
action of sun-light it bleaches white
again. Of course, on new work yellow
stains are frequently found on the sur
face, which can usually be traced to
the action of the colored sap from the
wood, particularly is this the case

Every Bit of Stifiness and
Soreness -Goes When
“Nerviline” is Used.

Pain in back or side is'awful hard to
reach. Deep in the tissue is a con-
gested or strained muscle. It is a
long way for a liniment to go. Linij-
ments you have used have not reached
it, and the pain bothers you, whether
moving or lying down. .

What a pity you haven't tried Ner
viline! Penelrating, you ask? Yes,
and gowerful, too. Nerviline strikes

in far deeper than any application you

ACHING BAGK GETS RELIEF QUICK!
ONE AUB WITH “NERVILINE" CURES

e

have ever used. You might pay s
dollar, ten dollars, a hundred, for that
matter, but you could not equal Ner
viline, either in strength, quickness of
action, or permanency of relief.

If you think this too much to say
for Nerviline, try it, and be convinced.

If. you receive from Nerviline even a
little less relief from pain that this
advertisement induces you to expect,
you can get your money back,

The only pain remedy in the world
sold under a guarantee is Nerviline—
surely it is safe to iry it.

Nerviline is old by druggists every-
where, 25 cents or 50 cents a bottle, or
direct from The Catarrhozone Co.,

Kingston, Canada, .

that the film remains wc{(y.

New linseed oil, or oil which is not
well settled, affects the drying. A
well settled, aged oil will dry more
rapidly than ome freshly made, for
the latter contains mucilaginous mat-
ter, which settles out with age:

The more knowledge a painter has
of the material he uses, the better are
the results he will obtain and the
wider application he will find for the
material. Now, applying this to driers
if he had some definite knowledge of
the strength of a drier, say it was a
1 to 20 drier, that is, under ordinary

IGED WHITE (£
~ WES BEST T

After white lead has been ground
with refined linseed oil to form a
ground white lead, it should be aged
for several months before being used.
If 'this is done the product increases its
value materially. If ground white lead
i8 too new it is granular in texture
and when mixed with oil and turpen-
tine does not produce such an easy
working paint as that produced from
aged lead. On account of the large
amount of capital that is locleed up by
manufacturers of white lead, there is
sometimes a tendency for white lead
not to be aged a sufficiently long time.
——— g

UNGAR’'S LAUNDRY FOR :CAR-
PET CLEANING.
PAINT AND VARNISH
THAT DRIES QUICKLY.
A paint or varnish that dries with
an excessive speed does so as a rule
at the expense of some other proper-
ties of the materials. Some materials
owe their drying properties to the
oxidation of linseed oil. Too fast dry-
ing is usually regarded as being done
at the expense of durability. This

conditions, one part of the drier would
dry to the touch twenty parts of lin-|
seed ofl in twelve hours, he would
kmow just how much to use and he
would know just what results to ex-
pect.

may show itself in a tendency 'to
erack or lose gloss. Unless work is
exposed to severe conditions out of
doors as much latitude as possible

PANT SONETIES
- CONTHIS WHTER

Whenz protective purposes are .the.
object #or using a paint it should be
absolutizly free from moisture, but for
other ‘purposes a small quantity’ of
water; is sometimes beneficial. It
commiunicates to the paint certain
physieal properties which are some-
times jof advantage from a decorative
pointgof view. ‘

The yquestion of painting newly
cementied syrfaces is still the subject
of a great deal of research work on'
the part of paint experts, and the
last word has by no means yet been
said on the subject. One method con-
gists jof coating the surface with a-
solution of zinc sulphate and water,
mixed: equal parts by weight, and then
allowing three days to elapse before
coating with oil pafint. The most ap-
proved method of -dealing with old
cememted surfaces which are free
from active caustic lime is to apply |
a preliminary coat of boiled linseed
oil tiinned out a very little with turp-,
entine to assist penetration, and with
sufficlent red lead added to act as.a’
drier. After this pfreliminary coat
the wark may be pWiceeded with in
the usual manner,

“Do cows drink tfigh, Reginald?”
“Olf you foolish deer! Why of cour.

should be allowed in regard to drying.

se noi!" ®
“Weell T found two ¢éminnows in our
milks this morning,” 4

(P'AINTEDWWH MarTIN- i / OrbiNary PAINT
Senour 100% Pure Paint

How TO
For LESS MONE

PAINT is not cheap simply because the price is
low—if you would economize on paint, you
must look beyond the:purchase price per gallon.
The cheapest paint for you to use is the paint

that takes the least amount for'the job. It may cost a little
more per gallon, but because-it thoroughly covers more
surface, wears better and stays bright longer, it is the-most
economical in the long run.

Martin-Senour 100% Pure Paint—
“The Paint for wear and weather”, is abso-
lutely the cheapest paint to use, because it
goes farthest, and endures longest.
«“100% Pure” Paint has a covering capacity of 900

sq. ft. of surface one coat, per gallon, as against a covering

capacity of hand-mixed-by-guess lead and oil paint of qnly
500 to 550 sq. ft. of surface, per gallon, or the lower priced

Requires 3 GALLONS MoRE;

PAINT

Prepared Paint with a covering capacity of
not more than 600 sq. ft. of surface per gallon.

Give us the dimensionsof your house—let us tell you how few
gallons of “100% Pure” Paint it will tske to cover it thoroughly
—then, you will realize that it pays to use the best. 25

Investigate.

FOR SALE BY

St. John, N. B.

W.H.THORNE& CO. Ltd.

Reaforth Phone 31 Ring 71 Phone M 1015

B. A. DENNISTON

HOUSE AND SIGN PAINTER
267 Union Strezt, St. Jehn, N. B,

among some of the softer woods. The
only treatment for this is to apply
shellac knotting to the wood-work be-
fore the enamel is applied. Yellow
stains from the resin in knots in wood
will frequently cause trouble. Some-
times in the best work these knots
are covered with gold leaf. The trouble
may be due to the enamel itself, which
subject we will not attempt to cover
here. Buy the best product possible
and carefully observe the above,
————————

AN UNDERCOATING
FOR WHITE ENAMEL.

Some painters use zinc white and
turpentine with a little enamel tg
bind it as an under-coating for ord!-
nary white enamel work. The work
may be brought forward with white
lead and zinc in equal proportions us-
ing very little raw linseed oil, driers
and turps. Use about one part of ofl
to three parts turpentine, with a final
under-coat of pure zinc white and
turps as specified above. White lead
that has been properly aged together
with turpentine might be used. The
trouble that sometimes occurs appears
to be that in some cases the lead is
not aged enough to give the best re-
sults for an under-coating.

RS S

he drummer was boasting about the
immensity of the firm he was travell-
ing for.

“I' suppose your house is a pretty
big establishment " said the customer
“Big? You can’'t have any idea of its
dimensions, Last week we took an
inventory of the employees and found
out for the first time that three cash.
fers and four bookkeepers were miss.
ing. That will give you some idea of
the magnitude of our bussiness.”

Patented. Other
Patents Pending.

The Dixie NoTUFT

points where wear is greatest.

come in and see it,

DIXIE NoTUFT
TEN COMPARTMENT MATTRESS

The housewife who wants handsome, even-

edged, well-draped beds uses the Dixie NoTUFT Com-

rtment Mattress. Tufted mattresses ‘‘spread’’ and ‘‘widen,’®
he Dixie NoTUFT is guaranteed again doth.

It’s easy to keep clean because its smooth surface
offers no lodging place for dust, dirt, and germs.
comfortable because it has no tufts to detract from its resiiiency.
Compartment Mattress is so constriftted
that we are able to permanently distribute flling heavier at

the tufted mattress you mow use that you can't afford mof to -
b 4 Yy ”

A. ERNEST EVERETT, 91 Charlotte St.

It's 100%

It is so distinctly different from

7




