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existence of & collection of rhythmical songs
which were composed ¢ from the begin-
ning.”

In the 15th verse, from its connexion
with the preceding, it is supposed by some
that the apostle speaks of himself as possess-
ing the same gift and using it for the edifi-
cation of thé Church. * What is it then?
¥ will pray with the Spirit and I will pray
with the understanding also: I will sing
with the Spirit and I will sing with the un-
derstanding also.”” *“ Hence we gather, says
Alford, that the two departments in which
the gift of tongues was exercised were pray-
er and praise.  On the day of Pentecost it
was confined to the latter of these.”” The
passage plainly shows that singing was
from the beginning a part of Christian wor-
ship.

In the epistles to the Ephesians and the
Colossians, written about the same time,
during Paul’s imprisonment at Rome, we
have almost in the same words, exhorta-
tions in regard to the service of song, which
indeed form positive and permanent laws on
the subject—connecting it with the influence
of the Spirit—as to be engaged in with de-
light as an expression of gladness of heart—
as a great means for the edification of others,
and as a manifestation of heartfelt devotion
to God. Eph.v. 18,15 “Be not drunk
with wine, wherein is excess; but be filled
with the Spirit; speaking to yourselves in
psalms, hymns and spiritual songs, singing
and making melody in your heart to the
Lord.”

In contrast with the excitement of in-
toxication they were to seek to be “filled
with the spirit,”” not merely to enjoy it
abundantly, as a vessel filled to overflow-
ing. In contrast with the temporary and
degrading exhibition produced by wine,
this would fill them with genuine clevation
of Spirit, fulness of joy and permanent
peace. In the excitement of druikencss
the tongue is loosed and often finds expres-
ion in polluted language, and not unfre-
yuently in Bacchanalian songs, which are
often Satan’s chosen instrument for corrupt-
ingothers. But filled with thespirit, their joy
would find expression in psalms and hymns
and spiritual songs, by which they would

®

promote cach others spiritual good, (“speak.
ing to yourselves,”’—* teaching and admon-
ishing onc another”” Col. iii. 11.) ¥rom
the cxpression “speaking o yourselves,”
and from the words “ in the heart to God,”

in the next clause, some have supposed
that it is only silent singing in the heart is
required, and have therefore denied that
singing God’s praise with the voice is to he
observed in New Testament times. Even
as the words stand, this interpretation will
commend itself to few. Silent singing
wonld scarcely come up to the teaching and
admonishing of the parrallel passage. But
all the best critics agree that the word trans.
lated “to yourselves,” shonld be translated
here as it is in Col. iii. 16, ““ one another.”
It is the same word that is used in Eph. iv.
32, where no person would propese to ren-
der “forgiving yourselves” for *forgiving
one another.”” Seme supposes that it re-
fers to responsive singing or chanting. We
know several of the psalms were composed
to be sung in this manner, and that very
carly in the Christian Church the prac-
tice existed; but it seems, as Alford remarks,
tco much to find it in this passage.

The distinction between the titles, psalms,
hymuns and spiritual songs, has been differ-
eutly explained. Hodge says, “the ealy
usage of the words appear to have been as
loose as that of the corresponding English
terms. A psalm was a hymn and a hymn
o song, still there was a distinction betweea
them as there is still.” The word psalm,
says Dr. Eadie, is according to its derivation
a sacred song chanted to the accompani-
ment-of instrumental music. This speci-
fied idea was lost in course of time, and the
word retained’ only the general sense of 8 B
sacred poctical composition and corresponds
to the Hebrew mizmor.” It is generally
agreed that “hymns ’ denoted praise songs
answering to the Hebrew fehilim, a title
applied to such psalms as the 145th, in
which the praise of God is the main subject
The®ong or ode, says Alford, is the genernl
name for all Lyrical poetry, and applits
especially to such effusions as persons ust
in a state of drunkenness. The Christian’s
ode is to be spiritual, inspired by that ful

ness of the spirit which is in him.”



