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L:„J à Pikes Rock the SUB Replacements as

a bittersweet expe 
on it's last legs, tl 
also appears that 
charming sloppy 
types took offens 

I hate when th

performed songs Irom their lute- ; 
album "Snow, in June:, along with 

of their older songs and yet

complished tambourine virtuoso. 
Alter an. encore perlormance by 
the Watchmen, and a tedious wait.

the moment the crowd was 
waiting for - the entrance ot the 
Pikes.
To be perfectly honest, the heal 
was

The SI ti cafeteria w as the 
'■site ot Saturday night's sell out 
concert teal uring the Northern

' j P
I some

another version of Bom to. becanPikes.
The opening act, the Watchmen, 
play ed a high energy m\ of origi
nal and remade material. The

Wild in a medley with 'Teen- 
land' and the "Pursuit of Happi
ness" "I'm an Adult Now ". A tew 
ad-libs w uh the audience kept the 
crowd lively and screaming at the

The great star ser

V
unbearable, but it wts worth "Mandy" for drir 

just stayed with ( 
Westerberg pb 

be releases undei 
song, "Attitude", 
Velvet John Cal 
("oh, that Benmt 
This is the most 
swingin' numbe 
flavoured welcc 
Soul; even the s 
Westeiberg’svc

crowd, though smaller than the
that would later.cheer on the enduring the uncomfortable con

ditions to see this show (besides, top ot their lungs.
All in all the concert was a big

>1
one
Pikes, was very responsive de
spite the rising temperature in the 
cafeteria. The lour member band

no one could leave anyway - we 
all stuck to the floor with 

spilled beer.) The Northern Pikes
success and we hope to. see thewere
Pikes return soon.aided in their last number by 

: a member of the audience - an ae-
was
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This is an all 
out there in vai 
perhaps these i 
and hear their i 
theme. Havinj 
Paul Westerbe 
turning.

for the room and the boys be 
hind the boards deserve ar 
honourable mention.

from their new album Lonely Ave
nue early in the show. The first. Life 
Could Be Worse, sounded like it 
muv have had a little Mellcncump 
influence, the second. Dark Night.
Dark Road, reinf orces BentaM's Hats ofT to Sound Spec ialists for

gre>t production! For once, the 
sound was not too damned loud

elude Von Morrison, The Stones 
and Randy Newman.
Bentall's bass guitarist. Barry Muir, 
set down the momentum as only a 
top notch bassist can. ( Sorry,Chris: 
he's just a little better.) His work is 
clear and precise: \ great asset to 
any hand.
Cam Bowman tickled the invories.
I he keyboards seem a little soft at 
times hut when they do stand out. 
one can tell that Mr. Bowman is not 
the least hit inhibited when demon
strating his craft.
I he man Ivchind the drum hit works 
hard for his music. Jack Guppy is 
no exception! The drumming was 
dead on. If there were any mis
takes, they were well covered. This 
man's sty le is clear and distinc t. It 's 
nice to hear a drummer who is not 
too reliant on his cymbal work. 
Last, but definitely not least, is lead 
guitarist Colin Nairne. Nairne's 
lead breaks were a treat: a highlight 
of the show, he is innovative, yet

hv Mark I Minor maybe a little too much mono
logue and song into but the music 
was well worth the small frus
tration.

Sound
was clear; each performer was 
distinguishable. Definitely a tour 
(out of five I star show for its size

It was worth the aggravation! For 
some strange reason. I thought the 
show started at X:00 p.m., a reason
able enough time lor a Monday eve
ning performance. Cot to the club 
at 7:00. ended up playing two games 
of pool against a billiards player 
named Steve. Oh no! The night was 
reallv on a roll! Then heard that 
show time was 10:00. \ he hand was 
onstage promptly at 11:05. 
problem, caught-the sound check!
Barney Bentall and the Legendary 
Hearts is a live piece, straight up.

I good time, honest rock'n'roll outfit.
I hey used the Bond's I he Shape 
I'm In foi the sound check. Créât 
choice! One is impressed by the 
tightness of this act. 1 he members 
seem to have a really great rapport 
with one another which is a strong 
indication of a positive perform
ance. The show proved this to he 
true.
Barney Bentall handles lead vocals melodic. Here is a lead player to 
and rhythm guitar. Most artists 
don't usually switch guitars as often 
as Bentall does hut the changes are 
done very smoothly. Bob l)y Ion was 
mentioned as one of his influences 
and the evidence in the voice. His 
vocalsare normally verv strong until 
he hits the highs and then it sort ot 
drifts otl with great effort. Bentall 
is also very accomplished on acous
tic guitar. His other influences in

writing capabilities. There was and scope.

p m ■t- ■ >
iF FuNo

< Jk Mo1 , •\ m
.*à

Trcar
»

I T
mi

The UNB 
Montreal-b; 
traditional, >

I
controlled el 

Artistic E 
Ballet, Les 
Royale, and 
actor, mus 
individual

E»»
■ mwatch. He could go tar!

1
■»*The show w as full of energy w ith all 

musicians putting out their best. 
Barney, Barry and Cam even 
handled the short harmonies with 
ease and polish. With two albums 
under their holts. Barney Bentall 
and the Legendary Hearts play 
mostly original material although a 
couple at covers are thrown in for 
good measure. 1 hey did two tunes
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it's the kind ot sty le that some might 
find annoying, hut it's original. It’s 
got a neat guitar solo too.
1 he "Hospital Song" is a hit slower, 
hut still nicely done, Goodshowing 
from the backups singers, with a 
real spaces "aaah" sound, \etu- 
allv the most noticeable thing here 
is the Ivries. with the line "Maybe 
later we'll get together and have a 
relapse solely comprising the cho
rus. Run.
1 he last song on side one is " Dirge 
c|", which should hv listened to at 
an evtremelv loud volume to achieve

a proper appreciation of it. It's a 
diatrilve about his friend going out 
and messing up his life. But the 
tiling to listen for here is the great 
guitar sound at the start. Simply 
great. About 2 3 through the song, 
its speeds up to a breakneck pace. 
Xnother violent dance tune.
Other tunes worth mentioning are 
"Gambol", the storv of a typical 
power-tripped, overly self-impor
tant individual and "Deathwatch", 
a verv different song, which has a 
verv acoustic I eel to it. similar to the 
"( ow hov I unkies" albums of late.

ton. Strange huh? I bis is the kind 
of song people could injure each 
other dancing to.
In the title track. Art shows off his 
great talent, yelling the words. . .in 
tune! sort of like a natural distor
tion ot the \m ,tls. 1 he main line in 
the song." I need professional help!" 
seems very appropriate, 
grungv -sounding guitar adds to the 
slight omniscient of the tune.
Next, we venture in to the "Bar of 
Pain", a real catchy toe-tapper of a 
time. I hisrtally shows off his vocal 
stvle.weav ing in and out of control:

ZmanDoe 
In this v> 

embodied 
all but him

By \ ic-tor 1 he latter absolutely unlike every
thing else on the album, hut still 
rounds it out nicely.
1 he album has been out for quite a 
w bile now. but it still deserves a lis
ten. First and foremost, the vocal 
stvle is the most outstanding thing 
here, best described as having the 
feel of ideal Bolton's emotional in
stability with a liberal dosage of 
violence, and a few drugs tossed in 
for good measure. 1 his is good 
stuff! Buy fast! You'll thank

I ven though he has released one 
album before this, this is the first 
album of his I’ve heard, and I LON I 
I I ! I wasn't gong to review it be
cause it was released really early 
this summer, hut you people have 
to hear about it.

I he First track. "Bound For \ e-
" is an all-out no-holds-barred
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