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nsists not in effects but in idea : effects may strike
it it is only the idea that infects.
The fourth method-that of interesting, that is too
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art, for the interest does reside in the work and it is
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Now these three conditions may, as 1
himçelf says, be summed up in the last,
for if the artist is sincere-as each man i
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everyone else ; and, if he he sincere, he will
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