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1 Ue Italien Bernardo Bertolucci s
among the. widely recogri'sed directogs of
the so-cll.d "art cinema". His critical
reputation wàs esteblished withtierelepe
of bis first feature, &fore tbe Revoltisos
(1964). wbidu is considered by many film
sciolars as a smiiWa avantgarde work
Commercial success and international
notorietY were [lot tg corne until eigbt years
leter, witki a- mnucb more convnionel
(aibeit powerful) filmi, Las: Tango ln Paris.
The. otiier week (Sept. 5k, 10, 11, 13> tbe
National Film Theatre (et dhe Citadel)
prcvided Edmonton audiences "witii' an
opportunity to se. on. of Bertolucci's less
renowned films, T&e Confo rmst: (1970).

1The, Conformist: is the parable of an-
Italien .iMin wbose personel rise and
subsequent seif-betrayel p-aralleis tiiet of
Fesciât Italy. Part wey trougb tbe film i
Bertolucci shows us the. crucial farmative1
evenitin the. hf. of bis protagonist: est ag
thirteen Marcello Clerici is very nearly
coerced into a bomnosexual encounter witluI
e man ini bis twenties. Before anything
transpires, bowever, theii. oeizes thegun
of agressor and murders bm. ,ater, as an
adult, Clerici' (wel.-pleyed by Jean Louis
Tritignant) obsessively pursues onei
goal - normalcy. To tis- end (in the1
context of bis times) b. subordinetes'bis1
lif. to il Dwce't Italy, and marries, ta
paraphrase lus own words, "an un-i
remarkable, absolutely niediocre petit,
bourgeois". Clerici, the conformist, is sent
on e mission to Paris to assessinate the.
greeteat inspiration of lus academic life, the
exiled Doctor of Plulosophy Cuadri.
Althougb cowardice and bas cbildhtod
trauma prevent hum from participation.in
the act of kiUlir ui, thii. protagonit
nevertiieless facilitates and witnesses the
murder of the. Professor;.as weil as of thei
Professor's wife, wbom be bed flien ini
love witb while in Paris.--(

'7h. Conforms" is a parable of an
Italias man wbose pertonat rite and
snbseqe self -bétrayal para/k/s :ha of
Fascstt lay.

Five years leter, as Musolinl's dc
tatorsiiip fails, we find Cierici denouncing
bis best friend - "Here! He's a
fascist!" - to the rabbi. in tii.streets.
In the. films final shot Clerici, bomosexuial-
ly.debauciid, crumpled, back to the. viewer,
turns suddenly to look behind hum: the
camera captures bis face between two bars
of a bedstead, ewasb with the. dirty orange
ligbt of seif-betrayal.

It bas been. said that Bertolucci's
preoccupations lie in two spheres, tiie
p ycbological and the. social, and tbe plot

synopsis aboe supports, this contention.
The Confrmsis àeamoderatelysucese
excursionito, the.psycbolo*iculga
.Tritignant's ClJerici ix a diara riï#tion of
somiedel th, and, despire lapses, theviwer
has the TH4i gthat his watchinga man
tather chah a composite of ideas or
-pepu4,oeaS UiafOrwtely, tiisamûe cnnot

iad fortheoter $iatrsâ-lathe filmi
and it. is no fault of thi.ectos involved.
lRatb.r the. probleiti la Bencoluccds Sial
conspne. The direçgor's uaxist pôitca
consmôusnesà underàines bis ostensible
artistic purpose, Le., ro ubvert bis audience
iioa sheri*ug is own, radical beifs.

1 It beoeule apparent vcry qiych at
Bertoýlucci isnfot apolitical-thinkr ontdi.
oÉderof, say, aTrotsky. Inorder to prçs bis-
convictions lte mea di.regresilve clases
(rend: the. bourgeoisie> the terget M hii w1t-
Granted, tuis wit bits as often as it 0Misses
but the. subtier weapon of satire«Cespe
him- completely andl Bertolucc I' s neer
renders hus characters fiat -and unabLe to
bear the weig ht of empetby. Eexpmplary of,

tulev-andpdness a=- thi enes
involvitig' the fascist secr0ta 'Ù î!
Mongagnero. Aithough i is man bas Së
an agent prosocateur for twenty ' trs,de
director peints him as tiihe nesere
bumfbler;, for empiiesis, 'whénever-
MongagrSro ioakes an appearalicei
soundltra& plays a lauoâeehybrid of
cowboy. and martial music-~

The caa îcapteras bis face botwe

orange Ufght of betrayal.

Despite the. aomewlha tèw
social commentary Tbîe Con!1or 0M
us,.B.rtolucdis _dàulIng pictoriel sensubili-
ci redicers tIi. f il=. yisually, Bertolucci îs a
revolutionary in di. finest sense of the
word. Certiin frame in tuis film disclose,
(more powerfull) more information -to

tii.vewet thaü-alesgiftedimecs met'h
with a quarter hour-t dàfiaogueand sevtrel
scenes.

hi a sSee at within ii.ofI II
fascist mlnisterdi. camera is placed dop
to thé wall; the. imni.nse roomn, entirely
made of marbie, dwarfs 4 large desk (tl*
onlyýpieSe offurniture) ,si , in d ie.
middle of due rupim; Bertlucci dueth
sceti. with -eadeep focus lens and so
underlines a non-verbal statemeht of the
empty grandleur and monumental stérility'-
of the. Mussolini regime.

'One of Tbe Co<sormiat's reoarrine
visual motifs is chat ofbindness. ,Clerici s
best friend, htalo, andfascist pjoeamnda
specialist, 's hiooial in rtte
scene in whichClrici confesses isrmortel'

sin to e Cod elic priost-theféonie io«

confession (tihiRated by bkzkt of,
sodomij agains as r k dVou» hb

sluadow. Heoce, Bertoli tjoviCles.us a5
visualrnietapbsor: the Chur& l#.blii to,
dlvided fron die. reêaoetof Mogeh
Man. In et £iiother sceit. ~Clerictl a-
terarupts, a discussion of Plau *Cve
Analoay tç step fofimtdfrm the .sca.
difftise ight &Mdforoe-ftily 'cbnh* to du
Professot, I becam. a fascist ; ert s
auonint. is face la lit indSImÏi ~sbest of
chi&rolacutua, dweheWo bbsdWd with
overexpohlu , "sbathed 'in dht*ess.
At hitisersat ae suboaoow

Clrici uffîq, puioso" àupsk#
Tbe, odlutr major vissi motif ofMte.

film is, for lathofe b'"erw«o yeur~ rism.
Tuùs mxxif sUrfaMsoe7 ery in Tbé'
Confà oit,in a riety o ways. 'Iberésar
moments when a chartacter-(a& an the
conclusion of tde synopis) wiUloi* ue.s
amd tiien swldely türri asif 1w- cam
someoné spying on t cm. Soahetimes duey
fid another diarter osrving tiien;the. viewer becCiinesunoemfrtably *

"t & s th inm l u latwo.oheiscenes,
Berolucius"anüherechnkiqieoinduoe

e simiJlr tension i n die yewer. The. soenus
in questior' are filrpd witdua tree or bush in
tht oenteirof* b th fra t-boiePoint li*
ciieectrs uuvolved wlk '- behind dhe
obo'trucion, andPh. e se cousis es. While
the. viewer can seul lu.sr the. diaracoers
invèId, b iieco mea iusset the lots of
hlm -principal -diemàac nsee id
"hrcsfter conscimos f bis ova voyeurisan.
Tii. pricieexasplcbf ." smnotif occusin a
soene of on.e terided sot <(Le., noediting>
wberein we sS. theeproMmso wfelé yed

in rDo p f~ tversé fashios bi
scroiog t& , O

Ck m-Is p tit u*pois fiance., ui
Ilecamera itsdlagýonally e&folâlla hd

iA.el vof the4Dr~nerf,,r nCihdà

Ses. Cuad4
due conclusi

Ckitdû
doubly diu
plada uulà

"oyUr.

rdicm-,a

Conformait as regads oe*a moym
,Thtb Coformrôsrife wvu le.1
deihulive -Énuoventntin mthe fâis
traking or cran. shot tuer begia n k
*M thes draws bath from thbjoc1eý
momene - ftonuithe Ipedft toai

geturalis 4cong~runttu,1

csmeris usedspsiniybS ooui

teritrinatde enurder scene.
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