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Goat's Head Soup

Thaaks ta foreign
correspondent, Don Hunt, we
were able to get the new Rolling
Stone album, Goat'sHead Soup,
before its Canadian- releas,-.
itecorded in Jamaica, this album
bas been influenced by the
Kingston culture. Side one bas
evidence of voodoa incantations,
expecially in the aponing cut,
Dancing Wth Mr. D.,'D' as on
death. This track is surrounded
by a cloud of gloom, the rhythmn
is pounding, accompanied by a
bauating, repotitive chorus of
"dancing, dancing, dancing."
The lyrics are very pessimistic
("Ho nover smiles, His moutb
nover twists, Tbe breath in my
lungs is clarnmy and thick.")

100 Years Ago, the noxt
sang is entîrely different in its
rnood, frorn the former. While
the first is glaamy, the second
bas almost bittersweet
overtanos. It speaks of a
btter world, a world that

"smelled sweet and strane"
Tbey question grawing up, ',isn't
it.sametimos wiser not ta grow
up?" Jagger's vocals are raspy,
singing in a way calculated ta
send chills down your spino;
towards the end we are graoed
with a driviag Richards' solo and
sledgeharnmer drumming by
Watts.

Coming Down Again, is a
boring country-musical piece,
except for the sax interlude by
Bobby Keys and Jim Prioe,
which is tastefully done.

Doo Doo Doo Doo Doo
(Heartbreaher), is a prato-type
Stones sang. With the machine
gun blast of bass linos and guitar
supplied witb punchy vocals, not
forgetting the dual boras of
Keys/Price with the chorus
touching the upper levels of
heaven; this sang is an
accornplisbed rocker.

Tbe aibum's only move toaa
classic is Ange. The sang is
written about David Bowie's
wife, Angle. Richard unfurîs a
slow beautiful, aponin g' pick
which sets the tempo for the
remainder of the soag. Angie is a
beautiful sang, bath lyically
and rnehodicaily. Nicky Hopkins
is an piano, with lullying vocals
by Jagr. It displays a gui tar
sîde of the Stones which we have
not seen since the days of WiId
Horses.

Opening side two, Siluer
Train yaaks you into its
locomotion full tilt and nover
lets up from there. Richard's
solos get tigbtor and cleaner witb
each lick ho plays.

Hide Your Loue ,is a well
disguised blues tune, which
conteas a rnellow but not quiet
side of the band.

The next soag, we find the
Stone's interpretation of Wîn ter.
The dreary lyrics, backed by
nothing more than adequate
instrumentation results in a
drawn out, monotonous,
knock-down, drag-em-out song
and a generally poor musical
interpretation of the season.

Star Star is a great rock'n
roll track. The band bore is good
with Ja gger again in the
spotlight. His performance bore
is arnong the finest be's graced
us in a long tirne. Once again wo
find, that almost infamous Stone
trademark .. tbeir chorus. In Star
Star, Mick J. and Keitb
barmonize on the chorus
(Starfucker, Starfucker, Star!)

Goat's Head Soup is a great
album. The show is ail Mick's,
spreading the guts of bis voice al
over your ear. Watts' drumming
is superlative. As for Keitb, Bill
and Mick T., their performance
cames off as subduod. Wyman
and Mick T. bave nover beon
front men, but tbey fulfihl their
supparting roIes admirably. As
for Keith, witb the exceptions of
a few slashing solos and lethal
chord progressions, ho romains
in the background. Together, the
five are dynamite. Tbere's going
to be some sangs you like and
some sangs you don't like, but
overall Goat's Head Soup is a
refreshing album. Long live the
greatest rock'n rail band ever!

P.S. We thank Judy for ber
spiritual guidance on tbis review.

Scott Ballentine
Kent Richardson

Fort y carats is a rich rhinestone
Forty Carats is a

h ght-bearted, feather-brained,
French Boulevard comedy wbich
was originally cpncocted by two
Frencbmen by the names of
Pierre Barillet and Jean Pierre
Gredy. By the time adapter Jay
Presson Allen bad finished
tamperiag wlth it, Forty Carats
was as American as the Dick Van
Dyke Show.

Tbe plot as is usual witb
light comedy, is ail highly
improbable. A forty-year old
career woman meets a
twenty-two year old boy on a
Greek island and is persuaded by
the powers and promise of
youtb to indulge in a brief
romantic fling. After haviag
returned to ber business la New
York she is sbattered to fiad ber
young lover is datiag ber
seventeen year old daugbter. The
earlier flame cornes back to ful
blaze and the young man
determines to marry the mother.
The daughter meanwbile
becomes enamored of a
forty-five year. old client of ber
mothors and they want to
marry. Between this jumble of
loyers cornes a character in the
role of ex-husband. He is still
banging arouad, is still
captivating, and presumably stili
is la love. Mfter sorne brief
flusteriag about whatever would
people, say, the marriages
prooeed in the best fairy tale
marnor.

Miss Allen's script consists
of a barrage of episodic soenes,
each of whicb culminates with
impossible gag-lines. The action
is aIl very caaaed and
improbable. The characters are
rnade up of pure plasticene.

In spite o f aIl these
problems Walterdale stili
manages to corne up wth a
pl1e as a nt ev en i ng's
entertaiament. Chief amoag the
reasons for this was the general
gusto level of the company. The

Slay opened on a sligbtly
ysterlcal note but this was soon

rectified once the characters had
been introduoed and the main
action of the play got undorway.
The cast proved adept at copiag
wi th the plays scatter-gun
episodic pattern. Tbey were not
nearly so successful. in bandling
some of the ratber pathetic
curtain linos like: "Would you
like to move a littie furtber out
of town ...? Like Cleveland!"

Sherril DeMarco tackled the
trying part of Ana Stanley, the
forty carats of the titie. Ms.
DeMarco foind at times a
precision of expression which
perfectly captured the forty-year
ol d woman who is
well-preserved, an accomplished
business warnan, twioe divorced,
and the mother of an
adveaturesome seveateen year
old daughter. At those times
whea Ms. DeMarco did not
sucoeed the plasticity of the
authors creation came sbining
through. One of the things that
makes the role of Ana Stanley
difficuit to play is that the part
bas been created to serve the
j okes wbich bave been so
lovingly strung together by the
authors. Its not surprising Ms.
DeMarco bas ber bad moments,
there are a lot of bad linos and
very littie belp is to be had from
the plot. Her characterization
begins -o lose its warmtb and
who1(e.ess towards the end as

the resolution continues to
evolve ever further into the
realm of improbability.

Bryaa Westerman is a nice
pleasant person as Peter Lathan1
but is rather duil. His enthusiasn1
is rather subdued and flot
enough to convlaoe one that he
would be good enough to
persuade a forty year old woman
to marry hlm. The nature of bis
sophistication is that ho is stuff
but casual. Ho has the careful
polîsb of a private scbool veneer,
Hardly the man of the world
type. As Peter ho was touched
with a littie too much bumility.
This is no great quibble siace the
plots essential improbabilitles do
not make this humility a
liability. Mr. Westerman carnes
on with a cool confidence which
serves hlm vweil enaugh.

Jim Dougal as Billy Boylan,
the actor ex-husband, offers the
most polished performance of
the eveniag. At times the actoi
personality is too pastured and
too rnuch of a Miami Beach talk
show circuit cliche,but there is a
redeeming pinacle about the
character which makes the most
of every line. There is a
vaudevillian liveliness to
Dougal's Boylan wbich gives an
esseatially plasticene portrait
some unexpected life.

Freda de Branscoville is
strangely charming as Granny
Maud. There is at times a grating
hysterical note about her
performance wbich is
nonetheless quite spirited and
jovial for ail that.

Shirley Bedry turns in a near
perfect Eileen Heckart imiltation
as Margolin, the secretary with
the firaa-plated' beart of gold,
Shelly Superstien is as much as
anyone would need in the part
of Trina Stanley. She is there
simply to provoke reactionary
comment from the plays older
generation. This she doos with
abandon.

.Joe Vassos bas wrung a good
deal of simple fun from a rather
creaky comedy. Ho has been
able to do this by approaching
the pldy frorn an uapretentious
point of view. Haviag accepted
the limits of the play he bas
coacentrated on making it live
up to its promise. Vassos keeps
the pace brisk and the action
uncluttered. He bas underlined
every joke, feeble as they may
be, and not tried to manufacture
visual slap-stick to compensate
for the play's inadequacies,
Vassos bas obviously spent a
good deal of time with the
actors in the smaller parts since
most are performod with a
higher than usual calibre of
completeness.

The set and costumes for
tbis production are rather
remarkable for their apparent
lavishness. The episodic nature
of the play is smartly underlined
by a constant fashion parade of
costume changes. The decor
bespeaks wbat one would cali a
well-appointed apartmeat which
still does't reek of money.

Walterdale's production of
Forty Carats runs until October
13. The play is not a work of art
but as a labor of communit
love it is a worthwhile eveaong s
pleasant entertaiament. The
production is a cut above the
general level of amateur
performances. I'm looking
forward to their upcoming
Production of Joe Egg which
will be opening on November
13. lt's best to get your tickets
early. Walterdale does a good
business in spite of its awkward
location.

The driviag idea of the filn
seems to be based on th,
poculiar notion that having you
pocket picked is an amusini
thing. A gang gets together an(
by pooling their talents and th'
fruits of exporleace with th'
oageraoss and natural dexterit
of youth tbey form a bighI5
profitable, and comfortable
enterprise. It is not until the
excitemeat of big time pocket
picking 'wears off and Vu

Studio Theatre takes
pleasure la announcing a single
performance by the celebrated
mine, PEPUSCH, at the Studio
Theatre in Corbett Hall,
Saturday, October l3th, at 8:30.
Siaoe 1966, this original and
oagaging artist bas undertaken
ano-man-tours tbrougbout
practicaily every country la
Europe. Ho bas made television

Bob Chelmick, Tommy Banks and Pierre Hetu (Ieft ta right>

participate in Forum Friday night.

appearances in seven countries,
and German television reoently
produced a portrait dedicated to
his work, with film-clips from
his programs. He is aperfectionist, with a amazing
musical flow to bis mime, bis
themes are peronnial and
universal, but he sets them in
contemporary contexts. His
eonoera with modem problems,
transmitted through this ancient
art, is of particular interest to
young people. PEPUSCH is
currently on a North American
tour.

Bora in Heidelberg in 1941,
PEPUSCH performed at local
fairs until 1962 when he began
studying stage-direction at the
Folkwanghochschule in Essen,
and mime with Jacques Lecoq in
Paris. In addition to spending
several moaths of each year
touring, he is also a well-known
teacher of mime, and director of
the principal theatre in
Gottingen, Germany. In the
auturnn of 1969, ho made bis
first African tour under the
auspices of the Goethe-Institute
of Munich, visiting 14 countries
of Central, West and East Africa,
includiag Nigeria, Togo, Zaire,
Ghana, Senegal, Niger and the
Ivory Coast.

Tickets, priced at $2.50 (or
$1.50 to University students),
are available in Room 3-146 of
the Fine Arts Centre, on the
University campus at 112 St. &
89 Ave. Reservations by calliag
432-1495, weekdays frorn 9 to
12 and 1 to 4.

Harry in Your Pocket
The thought of Harry in

Your Pocket baving left the
Rialto is hardly suffocient ta
induco melancholia but it was a
cunlous film which possibly
deserved a little more serous
attention than it rnanaged ta
gamner.

Ostensibly an adventure into
tbe world of the pickpocket it
nonetheless espousod some aId
fashioned craftsman laments. It
seems that even the quality of
todays pickpockets bas gone
dawn desperately. Today's cips
are a more sbadow of the former

le g edary greats loii the
pickpocket pantheon. Its bard
for an up and coming young
thief ta get a good education la
bis chosen profession. There are
s0 few of the aId ones left ta
pass the tradition an. The oId
lament that the new gçeration
just doesn't have the patience or
the burning ambition ta become
a gre at cannon, a number one
pickpocket.

Michael Sarrazin and Thish
Van deVere form an uneasy
alliance wlth old pros Walter
Pidgeon and James Cobura.

Pidgeon and Coburn set up a
cozy little team. Pidgeon pin
points the mark witb the big
money and Coburn's deft foagers
relieve the mark of an unsightly
bulge la bis pockot. Cobura thon
passes the spoils' ta Sarrazin or
Pidgeon thus fulfilling Harry's
Law: Harry nover holds. Van
deVere works as the staîl. She
displays berseif la an appropniate
mariner ta provide a distraction
ta the marks. The marks are
subjectod ta painless surgery.
They srnile ail the way ta the
poarbouse.

The eIder partners
undertake the education of
Sarrazin and Van deVere and
soon generate a couple of
accomplisbed thieves. After a
wbile more competonce is nat
enough and Sarrazin persuades
Pidgeon to givo him what might
bo called masters class lessans.
Sarrazin begins tao ye the
moment wben ho will take the
girl and strike off on bis own as
a master of the craft of dippiag.

Harry In Your Pocket
simply chronicles the rise and
fail of some taiented thieves.

Pepusch-mime artist


