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,îraauca aticrecdcd in ruDni7ng the Fafflge first et ail, in eider to coniprehlent thc inanucr

betwecn the forts and got Eafely away to and matter cf the artist's expression cf lus

B(a Tbs i a epot ;theGoverr mnt Ilhe""e. It is like a taste for literature tbat
sca. Thisis reprt ;ticfinds childisi. pîcasure iiiftie Rîlc stories, and

papers do net Say onythiaig abcut the mnat- biter is please(l 10 put aside those coilimoin-

ter-they are probably.asshamed to do se. places for tlie iîîîblei' dt'ligl-ts of, say, Thack-

On the 161h a ncw attfrpt was mnade eray. A workl of art, carnies its special mes-

to blcw up the A qiidtan by a clcîkwcm k sage sepai'atcly to the artist anmd tie connois-

tci'ptdo. It failid te reach. Tc-dBy ail is seîîr. Ifs ,tory or senitimient niay bc appre-
quiet.heiidcd by ail wlic bave acîfuiirçcl a kiiow -

ludge of flic laîmguage of art, but flie secret cf
.B. its teclunical beauties is fulhy revealed 4,nly to

Rie dc Janeire, Octeber i ti. elie triuiu i artist hiniself. A î aiiîter adoîîe
nîiay perccîvc tlic tliousaîid and oule touches
aud dct-ails tiar go to mlake up1 the cuoplete

AT THE HOSPITAL. lîarinony, t'lie cî,Ciîcra1 effeet tof wliirli, honever,
iîay iiupress itself upon tlie studeut ex'euwitb-

W lien night wraps cai tii close in lier deepest o>ut ]lis kîîowiug clearly flic why o<r wiierefore.
fold . Then Iliere is the ineffable someblîing

Of darkamess, antd lier corridors grçow still, that cnstitutes art and differentiates it from"a
Homiîs t f t' cet iltpsteai in n'ith peace to bl photogr'aphic reprotiuntioiî: bas flhe picture

Poor belpless souls wliom Jays iii tortures that ? It is not easy to sly what Iliat soîîîe-
boid ;thimg is whicb flie intlivitiuality sud soul cf tlic

Till one by ene forgets the pain iuntit ai'tisti impart to his work iniiiterpretiiig nature
Tlîat tricti the heart te vanquiali, til il o nill according to bis înood anti poinit of vieîv. It
Woîiid iii its inadness pray ti God to kili is to painîting whar flie orator's or actor's facial
Ille spirit's n itlî eriiîg liiiuse ('f writhîiig expreBsioli anJ vocmal intonation arc in tic ii-

auould. ter1 iretation cf writtemî vords."

~ lîult aime noî i sul foui julet lumer Of Bouguereau, the great Freuîcl paintel',
ake o~ <f whin, by the way, tlic miotdern Yotung ait-

Feeling tliose darta Discate, Deathas soni, wiih jst, wlîo admires siap-Jasli andi strives after

tbrow uîipressionismn, is apt to speak sligîtiuugiy cr

Forsins î n îîli ansd aveligiiielîr*s sake piatronisingly, at writer in flie Chiistiuaa 'nuiin-

Tii reuse tlie senses te tic throlî and tîîree ber cf tlue ('emîtmn gives a sliit sketch :The

0f agony intenîsec tien oft-tinîes, -Nurse, workslip of anaIther creator, the îîuost popular

Tiy skili ani iiiduîss conîjuers natures curse. paiîîter iiiftie world, Bouguereau, ia ouly
twenty feet frein fiat of Laîurens, just across

SAIII:'PTA, thic Jriveway. 1' Entbrez," cries a 'voire. ()u

------ ~ .~ -the left inuftie studio standt two piatro)ns on
ART NOTES.tic right a Young aspirant witlî lis pîrture,
ART NOTES.couic for tlie naster's frieîîdiy criticisîîî. Lu

-- the midst la the robust and genlial Bouguereau,
Mu'. WVylie f;ricr lias u'etuu ntd fîx mu a pro- n orkiuîg stcadily witiî pencil amui 1>5er, a

tractcd sfaiy in Englanît, Juriiig mhlici lie lias cbarming Yoîung Italiari girl knceisg close be-
bcen at n'iîîk (,ii a uîew picture. 'Nu utcr fore bim, clail in al lepluin anti hoîldinîg a lias-
stand that affer bie bias execuited several 1cr- kct. fle giies straiglut oii witli lis woi k, iecep-

trats lîa ar a aiiîî hu hrelienulre ing ni> a rîunuiug tire cf coniversation, satisfy-
tîîrn te Fngmind to) lilikli luis nuici inip!cted ing aîît gratifying ail lius visitera' ar one.

work. ''Dii yen lîke filat pose ?i have i ut motiels

Sei.îi/iui<" Mqu l fuor 1SX1 ivill pulill iîîto every poîse in tht' worulJ, 1 helice'e-except
a sei'ies cif speniîd frontiFîîietes3, selectüd lîy that oîf tlic o ilt'f Michel Augcelo. I 0:aîi't

Pliilip Gilbîert B.aimcrtîîn frouîî roiîîeupiury get tiat pose ; îîtulîdy rau take it. Is it liard

art, and mîcnîîipait'd w'itli a bitf ar'tirle hy te iud good uuîîîels ?Yes, foi'ftie face ; fixe.
Mu'. Ileiuuîeatoi mnd a portrait i)f tlie artiat. fou'ius are rumnuen emîoîglî. 'Ne tindî one iodel

Maîiet's '' Fifer '' op1 ens the series ii the fJaili nith gootid iii'i, mnrther with fine legs ;haut

u<uy isie good faces are raure, î'ery rare.'' Natuuially, mît
tuis you iiispeet tic face of itle littie figure

A gru'iup oîf our 'I'iýiimo as'tists liV e e- with tie basket, aud yîîu sec thart tiuis tiniue the
giving ailm exhuibitioîn cf Si ic of their beSt urfist lias mndcci fiiund ]lis lîcautiful facre, aud
wiîrk iii Londonhî, West , amil ijilise a îiunîli sr yoi sec alsii wlieîce it caulle. 'i'ierc are flie
cf suales mamde, omie oif th(, îiost impoîîrtanît oif features inîiuuirtalized lîy Ralihael iii lus Fîtîr-
these bciîîg a replies cf Mu'. Gx. A. Reiil's elitinle Matiolnas- a Tnuscan uiaideui is'bcfîîîe

"Lullulmy,'' sînien f luit uualler t Iia11 i lue ou'igi- you. Eunmgie Luechese is lier nime, fciu'tceuî
îmîl. This saîni' exhîibitioni <uîiuus i le >soirsl) years ber age, Iurca lier city, as ici' unaine uni-
ma uuw ux'iî in IIaiuiiltoîî maunt is lveIl atteiudui. plies ; uiti ycuu peiceive witi tlelight tîmat Bon-

Noule if uis rail fail t0 feut I isap1 iiituîîeut guicreatu lias disruivercd w% bat you îîr 1, nie

huit. tlle ît imulI ix Il mu f flie Royal Cana- traveilers auud obseivers, have ilso fîîund out,
duuuî Arad-(iiuiy will lie lieltin luOttaw a this yer luamely, tuai fic truc celestialIi'ius
about the euîd cf Mmîrch or begiunig <if A1 îril. beauby's very self, if ycuu ivill -slîiîîs forth iîu

lau the iidinaî'y coîurse of (.vents it was Toronu- the faces of tlic litie mlaids of the countr'y
to's t îurn, 'as it bas lecuî heit in bitb ttamwa towns cf Tuscauy. Stîîuiy the niost excellent

anmd Momîfîcal Biumte it n'as hast bore jus 189)] works of Bouguei'eaii as n'el as flic moat cx-

i-lon'evei', thtu'e are inoat exeellciit reiscius for i1uisite of Ra1 îhael wirlî this key. They wili

ilîî' chai1 "c w e l'lieî e, aund I lîec repay tlie tr ulile. Be luit lîasty, O cu'itic, iu

prmaiect for' a hîmilliaîut mîffaiu' aiii t iu' îo jaidgiîîg cif the nmost ainuseil paluuter of tii day.
1Do ytîu tlîink lie paints for popularity or for

The ( hicago 'ours tells lis thîît , tim 5ILuS(W- uneuey ? Ask hmii n-bat is reiluircd tii muike
iicas niti wluicl the v'auiius art dehatanents at an artist. In auîswering you lue lets you sec
tlic Fmair installeti th iu' exhiibifs is DîmoSt cieam'hy bis own uîaiiispu'iîg of actieon. '' Have
e'jiuiileîh by thec slowness witlu whiih the'Y mre au ideal oîf perfet beaiuty mand reach it or bu'eak
withdrawiiig tilent. Tueo British, eoi, yoîur ueck
Austrian, Italianu and Dutnh gmleries have umot
ma painîtinug left tinpmînked. Tlîey aic daîly va-

muin ad tlie Coluiîuuhian innseula ai The aiun of ail intellectual training for tic
inatitaig, mass cf bbc paoile should be to niiltivmute coi-

1
jtssessi(n r.<f i he galîcu h s mis thoy elnipfy.

Tîîhm idles, canions, anti Iideiiis Indimîn lîluls mmaii sense. -J. Stuart Miii.

are tmiking the plane if civilized art. About Tîsere is no Churistian tiuty tiat is net te bc
sixty Britishi werks mre beiuig panked off' to the seasencti auît set off n'ith nbeerislincas, whlîi
Midwinter Fmair mît San Fraunisano. Ru8sia maid in a tlîousaiîd outward aud intermitting crosses
Spain sOuil have mcany 'pintures omi tieir w-ails înuîy yet ho Joue n-cllas in this î'ale of tears.-
anti ai lias flic United States." Miltoni.

Tic fehlowiaug is selented from. a very excel- Eveîî bue n'isdeuîî cf Ged bath ulot snggeaî-
lenit article by Mr. Chiarles M. Fairbanks lu ed miere pressing motives, more powerfui in-
the ClfieoiqîIm for Decenîber: As't iS essen- nentives to cbarity tIssu tbese, tb d we shaîl
tially et unatter cf faste, sentiment amîd culti- be.judtged by it ait flme imîst dreadfuldy.At
Vation, and te atudy art is to study nature terbury.

MUSIC ANI) THE DRAMA.

Adolf Brî'dsky, tlic first vjoljiist Of be
New York Syi. 1 îlîony Orchestra, bias -
sa gîed.

7ffIr. .1. D. A. Tripp w ill give a pianlOC
on tbe eveniing of Jan. 22nc1, ilu AsEOCiRtî"
Hall, assisted by Miss Norali Clenchi, v.iolit
anid MNr. Pier Delasco, basso.

MiV'. Kueîmein(ister. the viulinit, 115s
ipeareci iii public several tulles tctciitIYf
lias iii ecd instance won flic aipplause O
audience by bis excellenit playiîg

Max Vogricli, I lic New Yocrk coiflp o
Staccato Caprice '' faie, hias liad ai'lePi

sucress tle critics spcaking very hiil Of I's

musical and dranîstie character, and Of t
brilliancy of its orchîestrationî.

The University Gîce Club, unldrl l6,i
tion of their ncw leader, Mr. Walter~
Robinson, have beeii giving a series o O"d
in castern cities and towns, te large al1dleece

wcwre niost denionstrative in ex prCsin

their appreciatien of tic boys' sir)gin".

Mi. W. E. Faircîcuglis fourth orgn roc'~
(if the second series, wil take pilace t~ornlo A
afternoon, .Jan. 6th, in AIl Saints hlur
splendid programm ne bas beeiî preli.are 1 f
works of Bach, Rail', Mendelssohn, 9~
Buck, Dubois andi others. Mi.1.
Webster ivili sing.

\Ve are iuîcaseci to learui that Sig.LOi~E
Vegara, the well-known veice speciaiSti 09
tends to proiluce with ]lis pupils in the P81
future, Weber's beautiful anti roinauitic Y
"Der Frcischiutz. " Sig. Vegara deserveo.e

ilighest plaise foir bis aiblýitionl ini thi diretS1
aud we hope lie wili receive evcry eucOe
meut from the public. The date of tÉliP
durtion will sboutly. be aîîuonced.

(isde's Cantata, " Christmas Ea"roee5ht
ed its first performance in this cit' bY

Itedoloexcelleint choir of tbe Churci of the e
er, on Tuesday evening the 26tb ult: ds
werk is Mivendcelssobinian lu character, as 111II
are mnost of the works by thus comîposer,
are always musical, charming, tender II
oif 1uoetjc aud spiriîtuad cbarni. Mr. Ws lt
Robin son, the choîrmaster, can b con g'ft 0 «
ou the inanuci' of its production, which
unost praiseworthy sud artistic.

Mr. Perecy CI. Lapey, ( f Buffalo, g
song recital on Saturday evcning, Dec.

iii the Hall of the College of Music te 11
audience. Mr. Lapev is at pupil of Mr. i
,Jacobsen, formieriy of this city (but now Oi
falo), and bias a baritoiic voie of great pu~
ahi1 uicbuess, wbich lie uses lud tils Ile
tic mnlner. 13 is nunibers coiîprised $01190
Schubert, Lassen, Brahms, schutmauuclicoîur
Colyn. Wilsoni G. Smîith (thic Clevelaiid eg
poser), Chauiuiade mmd .Jacobsen, trulY iV1 1 1 K
icti and deligbtful programme. His 11111

f id in is refined aud inibîed witli eo~
warinth, and is pbrasing shiwed 'lot
talent ou bis part, but gennîne voîcec
tion, whicb retlected the bighiest credit
folicher. Jacobsen's '' Af ter Song" ' is i
expression sud shlic beconie p(oplla
g1od vocalists.

Tic recent convention of tlicC5 i!
Society of Musiciaîis lheid last wcek jn, tlhil 5 1
was unfoî'tunately attended with Boirne gbi$
poîntment owing to the illness cf boule~ 0
werc to take part. Mr. Louis C.' El5eClP 1
Boston, who wvas to have lectured,. ' va", l

to be present, owing to) tlic above ,,O'lt'90
cause, aud Mr. Triple was likewise detii
from playing bis premniseti recitaI.10eo
excellent sulistitutes were ohtained, ai'de5
prescrit had mmo cause for complailit, gr,
Vogt's essay ou Richard \Vagnerý ail djtO
Augers' essay on cburch music were liste' bl:
wlith mîîcb pleasure anti profit, aljboliig eeOi
ivere flot freely discussed. A,ýbsence r"0
us frein speaking cf individual perfort' ge
but freont the well known character 0
artists as Mr. Harry M. Field, Mrs.d'
Mr. Ruth, Mr. Klingenfeld, Miss Bille"-ge
others, the musical portion cf t'le proce dle
w-ould doubtîcas be interesting te a hligh e j
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