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Jranca succeeded in running the paseage
between the forts and got safely away to
gca,  Thisisa report; the Goverrment
papers do not say snything abcut the mat-
ter—they are probably.ashamed to do so.
On the 16th a new attempt was made
to blew up the dquidaban by a clockwork
torpedo, Tt failed to reach. Te-day all is
quiet.
C. B,
Rio de Janeiro, October 19th.
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AT THE HOSPITAL.

When night wraps cath close in her deepest
fold

Of darkness, and her corridors grow still,

Hours of sweet sleep steal in with peace to Gill

Poor helpless souls whom days in tortures
hold ;

Till one by one forgets the pain untold

That tried the heart to vanquieh, till the will

Would in its madness pray to God to kill

The spirit's withering hcuse of writhing
mould.

Should scme worn soul from quiet slumber
wake

Feeling those darts Disease, Denth’s son, will
throw

For sin’s rcmemlrance and avengement's sake

To rouse the senses to the throb and throe

Of agony intense ; then oft-times, Nurse,

Thy skill and kindness conquers nature’s curse,
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ART NOTES.

Mr. Wylie Grier has returned frem a pro-
tracted stay in Epgland, during which he has
been at work eon a new picture.  We urder-
stand that after he has executed several por-
traits that are awaiting him here, he will re-
turn to Fngland to finish his unccmpleted
work.

Reribuer’s Magazine for 1894 will  publish
a series of specinl frontispieces, selected by
Plhilip Gilhert Hamerton from contemporary
art, and accompanied with a bricf article by
Mr. Hameaton and a  portrait of the artist.
Manet's © Fifer ” opens the series in the Janu-
ary issuc. |}

A group of our Torento artists have been
giving an  exhibjtion of scme of their hest
work in London, West, and quite a number
of sales made, one of the most important of
these being a replica of Mr. G, A, Reid’s
* Lullaby,” somewhat smaller than the origi-
nal.  This same exhibition (minus the snlss)
is now open in Hamilton and is well attended,

None of us can fail to feel disappciniment
that the annual exhibiticn of the Royal Cana-
dian Academy will be held in Ottawa this year,
about the end of March or beginning of April.
In the ordinary course of events it was Toron-
to’s turp, as it has heen held in both Ottawa
and Montreal since it was last here in 1891,
However, there are most excellent reasons for
the change, we believe, and there is every
prospect for a brilliant affair all ihrcugh,

The Chicago Times tells us that ' the slow.
ness with which the various art departmwents st
the Fair installed their exhibits is almost
eqqualled by the slowness with which they are
withdrawing them. The British, German,
Austrian, Ttalian and Dutch galleries have not
a painting left unpacked. They are daily va-
cating, and the Columbian museum is tziking
Possessicn of the galleries as they empty,
Totem yoles, canoes, and hideous Indian idols
are taking the place of civilized art.  About
sixty British works are being packed off to the
Midwinter Fair at San Fraucisco. Russia and
Spain still have many "pictures on their walls
and so has the United States.”

The following is selected from a very excel-
lent article by Mr. Charles M. Fairbanks in
the Chatauqua for December: ** Art is essen-
tially n natter of taste, sentiment and culti-
vation, and to study artis to study nature
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first ot all, in order to comprehend the manner
and matter of the artist’s expression of his
theme. It islike a taste for literature that
finds childish pleasure in the Rollo stories, and
later is pleased to pnt aside those common-
places for the nobler delights of, say, Thack-
eray. A work of art carries its special mes-
sage separately to the artist and the connois-
geur. Its story or sentiment may be appre-
hended by all who have acquired a know-
ledge of the anguage of art, but the seeret of
its technical beauties is fully revealed only to
the traincd  artist himself. A painter alone
may perceive the thousand and one touchos
and details that go to make vp  the complete
harmony, the general effect of which, however,
may impress itself upon the student even with-
out his knowing clearly the why or wherefore.
. Then there is the ineffable something
that constitutes art and differentiates it froma
photographic reproduction : has the picture
that ? Tt is not easy to say what that some-
thing is which the individuality and soul of the
artist impart to bis work in interpreting nature
according to his mood and point of view. It
is to painting what the orator’s or actor’s facial
expression and vocal intonation are in the in-
terpretation of written words.”

Of Bouguereau, the great French painter,
of whom, by the way, the modern young art-
ist, who admires slap-dash and strives after
jmpressionism, is apt to speak slightingly or
patronisingly, a writer in the Christmas num-
ber of the Century gives a slight sketch : The
workshop of another creator, the most popular
painter in the world, Bouguereau, is only
twenty feet from that of Laurens, just across
the driveway. ‘‘ Entrez,” cries a voice. On
the left in the studio stand two patrons; on
the right a young aspirant with his picture,
come for the master’s friendly criticism. 1In
the midst is the robust and genial Bouguereau,
working steadily with pencil and paper, a
charming young Italian girl kneeling close be-
fore him, clad in a peplum and holding a bas-
ket. He goes straight on with his work, keep-
ing up a running tire of conversation, satisfy-
ing and gratifying all his visitors at-once.
“Do you like that pose ? 1 have put models
into cvery pose in the world, I believe—except
that of the ¢ Night ' of Michel Angelo. Tean't
get that pose ; nobody can take it. Is it hard
to find good models ¢ Yes, for the face; fine
forms are common enough. We find one model
with good arms, another with fine legs ; hut
good faces are rare, very rarc.”  Naturally, at
this you inspect the face of the little figure
with the basket, and you see that this time the
artist has indeed found his beautiful face, and
you sce also whence it came. There are the
features immortalized by Raphael in his Flor-
entine Madonnas—a Tuscan maiden is ‘before
you. Eugénie Lucchese is her name, fourteen
years her age, Lucen her city, as her name im-
plies ; and you perceive with delight that Bou-
guereau has discovered what you or T, mere
travellers and observers, have also found out,
namely, that the true celestinl loveliness—
beauty’s very sclf, if you will—shines forth in
the faces of the little maids of the country
towns of Tuseany. Study the most excellent
works of Bouguercau as well as the most ex-
quisite of Raphael with this key. They will
repay the trcuble. Be not hasty, O critic, in
judging of the most abused painter of to-day.
Do you think he paints for popularity or for
money ? Ask him what is required to make
an artist. In answering you he lets you see
clearly his own mainspring of action. “‘ Have
an ideal of perfect heauty and reach it or break
your neck ”’

The aim of all intellectual {raining for the
mass of the people should be to cultivate com-
man sense.—J. Stuart Mill.

There is no Christian duty that is not to be
seasoned and set off with cheerishness, which
in a thousand outward and intermitting crosses
may yet be done well as in this vale of tears.—
Milton.

Even the wisdom of God hath not suggest-
ed more pressing motives, more powerful in-
centives to charity than these, th.t we shall
be.judged by it at the last dreadful day. —At-
terbury.

. of poetic and spiritual charm. Mr. Waltef
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MUSIC AND THE DRAMA.
Adolf Brodsky, the first violinist of the
New York Symphony Orchestra, has
signed.

Mr. J. D. A, Tripp will give a piano l‘f’fc',:)]
on the evening of Jan. 22nd, in AsS‘?CI?tf"
Hall, assisted by Miss Norah Clench, violint
and Mr. Pier Delasco, basso,

Mr. Kuchenmeister, the viclinist, has o

. . N g i
peared in public several times recentlys 8 .
has in each instance won the applause ©
audience by his excellent playing. 4

Max Vogrich, 1the New York cnmposeren
“Staccato Caprice” fame, has had an P

recently produced in Leipzig with Sple?d;u
0

success, the critics speaking very highly 7 it
o .

musical and dramatic character, and
brilliancy of its orchestration.

The University Glee Club, under thed“ﬂ'
tion of their new leader, Mr. Waltel o
Robinson, have been giving a series of conc®
in eastern cities and towns, to large audié® "
who were most demonstrative in expré
their appreciation of the boys’ singing.

Mr. W. E. Fairclough's fourth organ 7%
of the second series, will take place to-mo
afternoon, Jan. 6th, in All Saints Church-
splendid programme has been prepare e
works of Bach, Raff, Mendelssohn, g“ W,

Buck, Dubois and others. Mr. B-
Webster will sing,
We are pleased to learn that Sig. qullari‘;,.u

Vegara, the well-known voice specialish it
tends to produce with his pupils in the !
future, Weber's beautiful and romantic of
“ Der Freischutz.”  Sig. Vegara deserv® o
highest praise for hisambition in this direct!
and we hope he will receive every encol 1
ment from the public.  The date of the P
duction will shortly. be announced.

. aiv
(tade’s Cantata, *“ Christmas vo,” Tecw

ed its first performance in this city Y o
excellent choir of the Church of the Redef,
er, on Tuesday cvening the 2Gth ult: o
work is Mendelssohnian in character, as ¥ ot
are most of the works by this compoﬂe"’1 i
ave always musical, charming, tender 88 g,
Robinson, the choirmaster, can be conp:l‘{‘t”l"
on the manner of its production, whi¢
most praiseworthy and artistic.

’

Mr. Percy G. Lapey, «f Buffalo, g‘g)zb,
song recital on Saturday evening, Dec o8
in the Hall of the College of Music to 8 onf[
audience. Mr. Lapey is a pupil of Mr. %B“'
Jacobsen, formerly of this city (but now 0 i
falo), and has a baritone voice of great pv i
and richness, which he uses in the most ™ of
tic manner. His numbers comprised song®
Schubert, Lassen, Brahms, Schumani, enmﬂ'
Colyn. Wilson G. Smith (the Clevelan® "y
poser), Chaminade and Jacobsen, truly? anf
ied and delightful programme.  His "‘”l“gh'
of singing is refined and imbued with "nul{
warmth, and his phrasing showed no 1
talent on his part, but genuine voice €Y 'y

tion, which retlected the highest credit ond |
»

teacher.  Jacobsen’s * After Song " 18 fu]li
expression and should become populs?
good vocalists. di’“\
"The recent convention of the C"‘,n”'oity'
Society of Musicians held last week in ﬁl“fiis,p‘
was unfortunately attended with somé ~gho
pointment owing to the illness of som® "o
were to take part. Mr. Louis C. EIso%p
Boston, who was to have lectured, was
to be present, owing to the above me
cause, and Mr. Tripp was likewise 0 ot
from playing his promised recital. B tb"“
excellent substitutes were obtained, an% "y
present had mno cause for complaint
Vogt'’s essay on Richard Wagner, aP¢ gt
Augers’ essay on church music were Liste™ yef.
with much pleasure and profit, alghoug? ¢
were not freely discussed. Absence Pfenco‘»
us from speaking of individual perfol'ma ot
but from the well known character u,iok
artists as Mr. Harry M. Field, Mrs. da g0
Mr. Ruth, Mr. Klingenfeld, Miss Hill&f} s
others, the musical portion of the pI'Ocee cob
would doubtless be interesting to a high o

us gl
ntl‘?ﬂe&




