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whlelrn the mnîd of thie behiolder.
Nhile w-e write preparations are in
progress for a visible (loronstration
of Arnerica'! greatuiess, ini con4ection
wvit1î the quadri-centonary, which wvill
probably inake the grand Exposition
o! 1892 the most nianificent and colos-
s'al "World's Fairl' ever known in
lîuman history.

Tie thouglit occurs to us, snd it is
not the first tinie it Wus found expres-
sion in these columns, that the fulnoss
of the tirnes lias corne for a grand
Exlpositioit of Missions, aud it oughit
to be in connection with this great
conimeinoration at Chicago. Anien-
ca's discovery was really the resuit o!
a missionary spirit, as any one wvill
feol who knows the history of Colum-
bus and lias seen lus own nianuscripts
%vitlî the signature * Oristo-Ferns.
Moreover, there is a curious and sug-
gestive coincidence: the yoar 1892,
'i-hile it marks tlie coînpletion. o! the
fourth century since the discovery of
Amorica, comipletes the flrst century
of' modern organized missionary
endeaior. The sanie year, therefore,
thiat conîmemorates our quadni-cen-
tenary also cominemorates the cen-
tenary of missions.

Why not have at least, then, a groat
missionna-y e-xposition on canvýas? At
Paris, in t-o g-ardens of the Tuileries,
there is a fainous painting by Alfred
Stevens and Henri Geni-ex, called the
Histoire dit Sièclec, 1789-1889, and a
niar-ellous picture it is, presenting the
grand outlines of the lhistory of France
during the century past. Both its
conception and execution are uînique-
Tie huge canvas lines the entire in-
terior wall of a circular building,
whose circuniference -%e take to be
not less than one hundred and twenty
feet. Atoneopoint on theovast painting
is represeîîted an ideal statue o!
France. Toward Ulic righit o! the
statue sti-etches a marbie corridor,
with pillars -wd arches, conapletely
covening the canvas, until it cur-ies
:uround to the left o! the statue. At
the base o! this corridor, on its stcps

and pavement, are represented life-size
figures of the great men and Nvoiien
wlio have made Frencli history for,,
hiundred years past; and tlxrougli tueq
arches are to be sèen the various hs
torie events, portrayed in vivid formis
and colors, wvhich have rnarked tii0
progress of the age.

By following the picture froiu thog
lef t of the observer, around the eîîtire
circle, a, complote and very uiiqu(ie
panorama of the century is niado to
pass bofore the eyo. Mie days of tile
Revolution, with thie horrors of tile
guillotine; then the Napoleonic epch,
witlî ail the glory of victorjous w.ar;
troops returning froni brilliaut tri-
umphis passing in review before. thle
Ernpress Josephine; then Louis XVIII.
and his court; thoe days of thie N
Bepublie; tiien Louis Napoleou and
the coup d7etat; then the r n1co.
Frussian -,var and the fali of tite
revived N,',apoloonic dynassy, -Ind thocn
aganin the Republic, until we reacli
again the statue of France, at flic foot
o! 'which stands that typical Frenchi-
nian of the latter days, 'Victor Ilitgo!

As we stood studying this sllpecrb.
historic and artistie achievenient,
ag-ain thOconviction forced itcf uplon
us that the kiistory of this iss.%ioiary
cvititry, from 17912 to 1$92, affords a
thieme for the painter's brusli andî thle
artist's genius which it wolid be
difficuit to surpass insggtine,
fruitfulness or attractiveness. Lot
us suppose that sorne artists of aI hiigh
order of ability should undertaljo çlch
a gra nd work. Whiat a magnificent
pictuire nîlighit resuit! We =TI oven
now see it stretching arouifd thie mner
wall of sorne cyclorainic building.
Thie Cross of Christ iniglit be thie cer.-
tral objoct, with a supernial glnry
breaking throughi the deep darns.'
aund lighiting up, as with a toliclî o!
gold, a little shoemnak-ers shiop .-t
Hn1-ckleton; the door stanids ajir ind
revealsa Young nian of ciglilt4'nirs
cobbling, while his eyes uwandcr frtim
hiswork to a book flint lie on th~e
benchi beside hirn. It is Cook!ýsVo.
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