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1 /wpfrn, . "f ' tr,. r. I lowever valu-
able as gule-s the rules ti grammar and
rhetorir maiy lie. they alone cannot make a
god writer It would ie >ust as reasLonable
to expect the theory of music without prac-
tice iio make a fine ierformer, or merely
know:ng the rules of base-ball or cricket to
make a good player.

7 Su/yet.-l po&Xible, choose ome r-
.et in whirh you will feel an nterest ; and

then. without thinking Of a change, do your
beet with the subject choen.

3. Preparation.--Study the subject in ail
its branches and bearinge ; thnk about it
whenever you have opportunity ; and, if you
have any inclination io do an, write down
any ideas you may have and save them for
fliît're use.

. CompArmnir-eness -et your trent-

men: cover the whole subject, and inclide
ai. that is necesmary to a complete knowledge
of al ilts branches and relations. Develop
its outlines boldly

5. Analyst.-After you have studied a
subject carefully and fully, the proper arrange-

ment of its different parts will be likely to
suggest itself. Then make a systematic
analysis, arranging the paragraphs no that
ea-h shall follow naturally and easily from
the Preceding. De-crption, explanation,
and arangement naturally precede conclu-
sions, appeals, and estimates of results.

6. Originaliy.-As far as possible, use
your own ideas instead of the ideas of
others. Do not be afraid ta express your
own views and exerences, however, much
they may differ from the views and experi-
ences of • hers. After you have c:re-
fully and thoroughly studied a subject, you
have just as much right to form an opinion
about it as anybody else h.s. No one ever
has become a great writer by imitating
another. Whatever value your writings ever
have, will be the result of either your own
thinking or your own expression.

7. Commonplace and Repdition.-Avoid

saying wlat eve-ry perton woulid be exper-ted
to know, ai le carefuli not to use the same
:dea t wire.

. ('erarnte1s. Express every thought no
plainly that no one can (ail to) undermtand
what you mean.

i>. <orrA iv;. I- teorect in every state

ment, and use only co rert f(orm nf eaprersion.

io. I/uutrah.ns Ilihsittrate your subject

bîy such dIrawinges as you have inclination
and ahility to make. If you cannot make
very fine pictures, make as good ones as you
can.

i1. pellin.-There ia no excuse for mis-
takes in speling. If you are not ure that
you know how a word in spelled. 6ind ouit
before you write it.

s2. Punctuation.-Never neglect to une

ail the proper marks of pun, -:ation, if you
know what they are. If you do not know,
find out. Tt is beat to punctuate each sen-
tence when you write it.

13. Sentences. -e sure that everysentence
contains one separate, di.tinct, and indepen-
dent thought completely expressed. W iDo
not make your sentences long and incompre-
hensible by crowding a number of ideas to-
gether and burying them in a tangle of modi-
fying clauze. Re sure that rvery stufenc

mei n somrthing.

14. Paragraphing.-Include in the same
paragraph aIl the sentences relating to a dis-
tinct branch of the subject. »M Avoid with
equal care the mistake of making your para-
graphs too short and that of making them
too long. Except in conversations, one sen-
tence should very seldom form a separate
paragraph. In most cases, a paragraph
ought not to occupy less than half a page nor
more than two pages.

15. Write the title on the first ruled line.
I<ave a vacant line between that and the
first paragrai ' Begin the first line of each
paragraph about an inch from the edge
of the paper ; and the ott.c lind- about
half an inch from the edge. W Take
ample time for copying your work. At
least half of the credit given will depend
on the clearness and accuracy of your expres-
sion, and the mechanical execution of your
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