School Work.

ENGLISH COMPOSITION SUGGES-

TIONS.
REVISFD RY F. ROUTON, ALRANY AC ADEMY,

t Importam :of I'ractue. - However valu-
able a« guides the rulee of grammar and
rhetoric may be, they alone cannot make a
good anter It would be juct as reasonable
to cxpect the theory of muuc without prac-

tice to make a fine performer, or merely

knowing the rules of base-ball or cricket to .

make a good player.
2 Swhiect.—1If possible, choose some sub-

‘.t in which you will feel an interest ; and
then, without thinking of a change, do your :

best with the subject chosen.
3. Dreparation. —Study the subject in all
g hranchee and beannge; think about it
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wying what every pereon would be expected
to know, and he careful not to use the ssme
ides twice.

8. Clearness. Faxprese every thought so
plainly that nno one can fail to underetand
what you mean.

9. Corratmess.  Be correct in every slate-
ment, anduee onlycatrect forms of expression.

10. Jiustrations - llustiate your subject
by such drawings as you have inclination
and ability to make. If you cannot make
very fine pictures, make as good ones at you
can.

11, Spelling. —There it no excuse for mis-
takes in spelling. If you are not sure that

' you know how a word is spelled, find out

whencver you have opportunity ; and, if you -

have any inchination to do so, write down
any ideas you may have and save them for
futire use.

« Comprehrensiveness. -1.et treat-

your

men: cover the whole subject, and include -

al that is neceseary to a complete knowledge
of all its branches and relations. Develop
its outlines boldly

5. Anmalysis.—After you have studied a
subject carefully and fully, the proper srrange-
ment of ite different parts will be likely to
suggest itself. Then make a systematic
analysis, arranging the paragraphs so that
each shall follow naturally and easily from
the oreceding. Descniption, explanauog,
and arcangement naturally precede conclu-
sions, appeals, and estimates of results.

6. Orsginailiy.—As far as possible, use
your own ideas instead of the ideas of
others. Do mot be afraid to express your
own vicws amd experiences, however, much
they may differ from the views and experi-
ences of - hers. After you have cure-
fully and thoroughly studied a subject, you
have just as much right to form an opinion
about it as anybody else hi's.  No one ever
has become a great writer by imitating
another. Whatever value your writings ever
have, will be the result of either your own
thinking or your own expression.

7. Commonplace and Repetition.— Avoid

befnre you write it.

12. Dunctuation.—Never n‘tglcct to use
all the proper marks of pun. "uation, if you
know what they are.  If you do not know,
find out. It iz beet to punctuate each sen-
tence when you write it.

13. Semtences.—Be sure that everysentence
contains one separate, disinct, and indepen-
dent thought completely expressed. 8& Do
not make your sentences long and incompre-
hensible by crowding & number of ideas to-
gether and burying them in a tangle of modi-
fying clauzes. Be sure tAat cvery semtemce
meas something.

t4. Paragraphing. —Include in the same
paragraph all the sentences raiating to s dis-
tinct branch of the subject. & Avoid with
equal care the mistake of making your para-
graphs too short and that of making them
too long. [Except in conversations, one sen-
tence should very seldom form a sepanate
paragraph. In most cases, a parsgraph
ought not to occupy less than half a page nor
more than two pages.

15. Write the title on the first ruled line.
Leave a vacant line between that and the
first paragra; ' Begin the first line of each
paragraph about an inch from the edge
of the paper; and the otu>r linee about
half an inch from the edge. & Take
ample time for copying your work. At
least half of the credit given will depend
on the clearness and accuracy of your expres-
sion, and the mechanical execution of your



