
Back from an amazing holiday in 
Florida is our continuing “answer a 
simple question and win a great 
prize” contest. Up for grabs is one of 
20 pairs of tickets to Streets of Gold 
starring Klaus Maria Brandauer. 
The film is showing tonight (Thurs­
day, November 13) down at the 
Uptown, and to win all you have to 
do is tell us for what film Brandauer 
earned an Academy Award nomina­
tion. (You remember it, the one with 
Bedford and Streep). Drop into 
Excal office and confess your answer 
to fearless leader Lome and you’ll be 
off to the cinema.
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Hyper York grad warmly received by audience, but...

Maybe more laughs next time
ay BONNIE MITTEN

Vork graduate Catherine Marrion, 

positively received by the Satur­
day night premiere crowd in her first 
major role since graduating from 
York’s Masters of Fine Arts 
program.

As Sydnee Post in Harry Cauley’s 
Next Time, For Real, Marrion is neu­
rotic, self-centered and insecure. She 
latches on to Mark Webster, a mid- 
western businessman and through 
their relation reveals many of her 
character’s weaknesses. Unfortu­
nately Marrion played her demand­
ing role to an irritating extent. Possi­
bly this was intended, or it may just 
have been the excitement of opening 
night. Nevertheless, after too much 
jumping around and hyperness the 
character ol Sydnee became an
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/><?] SUNDAY, NOVEMBER 16, 1986 8:00 p.m.
PREMIERE DANCE THEATRE, Harbourfront 

CRUMB PAPINEAU-COUTURE SOUTHAM WHYMSS 
ILLUMINATING INTRODUCTIONS 7:15 p.m.I

)
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NEW MUSIC AT THE ROYAL CONSERVATORY
MASTER CLASS

Sat., Nov. 15 
GEORGE CRUMB 

1:00 p.m., Concert Hall 
$5 at the door

I it - ip8 COMPOSER’S WORLD
Thurs., Nov. 13 - WHYMSS 
Fri., Nov 14 - CRUMB 
4:00 p.m., Concert Hall 
$3 at the door

JEAN PAPINEAU-COUTURE 70th BIRTHDAY PARTY CONCERT
Tickets $8/$6 available at the Music Gallery ot call 534 6311

annoyance.
Kevin Maxell, as Mark Webster, 

very effective as the archetypalwas
timid businessman. The familiarity 
of his character makes him easier to 
relate to than the loud Sydnee. If Web­
ster was a gene, he’d be so recessive 
compared to Sydnee that his crusade 
to befriend her would seem

14 8 00 o m at the Music GalleryFRII

incomprehensible.
It is not until much later that 

Webster reveals his own weaknesses 
after relentless badgering from Syd- 

The action never really reachesnee.
an emotional and thrashing physical
climax.

The most delightful moments in 
the play occur during the brief 
encounters with Walter, played by 
Yo Mustafa, the transvestite neigh­
bour and ‘girlfriend’ of Sydnee. In 
many ways Walter is like a Shakes­
pearian fool: his presence only 
further accentuates the mundane 
hang-ups that plague Sydnee and 
Webster.

Walter’s charm and flippant atti­
tude provides the needed comic 
break in the plot’s flow. It is ironic

NEVER EAT ANYTHING BIGGER THAN YOUR HEAD: York grad 
Catherine Marrion (open-mouthed) and Kevin Maxell (defensive).

remedy this situation, and increase 
the effect of the characters’ personal­
ities the neurosis and shyness could 
be gradually increased as the plot 
develops.

Although Next Time, For Real is 
billed as a ‘comedy with a message,’ 
it seems as though the comic element 
of the play is overshadowed by its 
message.

that Walter, a transvestite, is more in 
touch with reality than either Sydnee 
or Webster.

One can’t help but want some­
thing more out of these cardboard 
characters after the first few minutes 
of action. This becomes the case at 
the end of the play when Webster 
reveals, in a rather anti-climatic 
fashion, that he is a runaway. To

Heavy-handed Joe Beef 
lectures at Harbourfront

pose.” Unfortunately in the second 
half of the play this "purpose" is 
shoved down our throats and all

play’s socialist undercurrent 
becomes explicit. When actress 
Mary Durkan rips into an upbeat 
tune entitled “Have another brew, 
there’s nothing else to do," it’s a 
strikingly satirical reference to the 
suppression of the working class. It 
is in scenes such as this that the sar­
castic tone for the rest of the perfor-

By ADAM KARDASH

ROCK VIDEOS 

SPORTS

Karl Marx at Harbourfront? Well, 

he’s there in spirit in David Fenna- 
rio’s latest play, Joe Beef, at the Bri­
gantine Room until November 16.

In a strong performance by John 
Friessen, Joe Beef is an historical 
figure from 19th century Point Cha­
rles, Quebec, who fed 1000 workers 
and their families during the famous 
Lachine Canal strike. Bartender, 
layman and an exploited member of 
the working class, Beef is the perfect 
tool for Fennario’s Marxist oriented 
play.

effectiveness is lost.
Countless times in the second act 

subtlety is sacrificed for hardcore 
Marxist-oriented satire. Malgabot 
should have retained the more 
oblique approach he had his actors 
employ in the first half, rather than 
the brash style they use in the pro­
duction’s latter portion. A more gen-

f ROAD HOUSE

mance is set.
The first half of the play is enter­

taining and director Simaon Malbo- 
gat skillfully moves his cast of 10 tie style would have been much more 
actors through a production that effective and entertaining,
combines cabaret and drama. But David Fennario is one of Cana- 
the flare of the first half disappears da’s most celebrated playwrights,
after the intermission, as the second with Baconville being his major suc-
half becomes a medium for Malgo- cess to date. His working class bac -
bat to give his interpretation of Fen- ground no doubt contributes to his
nario’s socialist script. blatant frustration with the social

Granted, the play is designed as a situation of the world and Canada,
mini history lesson of Marxist Can- Whether plays such as Joe Beef wi
ada, but that does not mean that Joe radically change peoples views
Beef himself has to read aloud quo- remains to be seen, but this produc-
tations from the Communist Mani- tion and its heavy handed means o
festo. In the program playwright conveying Fennario s message does
Fennario is quoted as saying, “This little to further the playwrig t s
play is written as a statement of pur-

Fennario uses the extremely out­
spoken Beef in order to provide the 
seamy details as to how the English 
bourgeoisie exploited the French 
and Irish working class of 19th cen­
tury Quebec. Indirectly, the play also 
tells how the rich descendents of 
those same people still mistreat 
workers today. It is this combination 
of history and modern political criti­
cism that makes Joe Beef unique.

Within the first five minutes the
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ANCIENT CULTURES OF PERU
Indian Ceramics from 1300 B.C. to 1400 A.D. 

November 19'December 19, 1986

to be officially opened by His Excellency, Oscar 
Maurtua, the Ambassador of Peru

Wednesday, November 19

6:007:00 p.m
Public lecture by Dr. Cecilia Bakula, 
Director of the Museum of the Banco 
Central de Réserva del Peru, and Cura- 

of the exhibition. Nat Taylor 
Cinema, Ross N10-2 

7:009:00 p.m
Reception/exhibition in the Gallery, 

Ross Nl 45
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Art Gallery Of York University

Monday/Tuesday/Friday 105 

W edne day/Thursday 

Sunday

109
12-5Virus Indian Vessel (200 B C.-500 A D )

' TYPING SERVICE
York University 

136 Farquharson Building 
736-2100 ext. 3386

TYPING WORD PROCESSING
TRANSCRIPTION PHOTOCOPYING

Reservations Recommended 
Discount on large orders

869-8444 to charge it$12/$7 available at the Box Office, BASS or
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