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Another common objection is the inquisi-
torial character of the investigation into
one’s business and personal affairs which
such a system wmakes necessary. This is,
however, easily met by the consideration
that a revenue has to be raised in some
way, and that the inquisitorial method is
necessarily still more trying and oftensive
under a tariff system. It is not easy to see
why a good citizen should seriously object
to letting a properly accredited official, or
even the whole community, know the
amount of his annual income, but it is often
not a little annoying to bs obliged to exhi-
bit to the customs collector or his clerks the
contents and cost of every little or large
importation we may choose to make, with
all the accompanying trouble and loss of
time,

NOTES ON DANTE.—V.

PURGATORIO,

Passing from the Inferno to the Purgatorio
we are struck by resemblances and differences.
The Inferno is a hollow, inverted cone, the
passage of which becomes more difficult as we
descend. The Purgatorio is a mountain of
which the ascent ever grows easier. Both are
places of suffering ; but the one has the suf-
fering of hopeless misery, which hardens and
destroys ; the other the suffering of hope and
joy, which purifies, elevates, and qualifies for
higher life and experience. The reason in
each casc is plain. The one class is out of
(irace, the other is in grace. Tmpenitence and
unbelief shut out every gracious influence ;
penitence aud lowliness and love lay the soul
open to every higher power. In the Inferno
we see sin in actual working. In the Purga-
torio we see the principle of sin purged away.

Both have nine circles. Both have a Vesti-
bule ; although in the Inferno this is not one
of the nine circles ; it is one of the nine in the
Purgatorio. In the vestibule are those who
delayed their repentance to the last. On the
sumnut of the mountain is the earthly para-
dise, lost in Adam, recovered by the second
Adam, and entered by those who have passed
through cleansing fives. Between those twoe
extremnes are seven circles in which the seven
cardinal sins ave cleansed away. There is an-
other difference : As we descend into the [n-
ferno, the sing become more heinous ; as we
ascend the mount of purification, they become
lighter. For example, sensuality is the first
sin punished in the Inferno, it is the last
cleansed in the Purgatorio. Instead of the
horrid Charon, the ferryman of hell, there is
an angel in a boat with no other sail than the
angel’s wings,

We do not propose here to enter iuto any
discugsion of the Intermediate State. We take
Dante’s representations just as they stand, and
we shall tind a profound spiritual meaning in
them. However it may be in the state be-
tween death and the resurrection, we have at
least in this life the spiritual process which is
represented in this great poem, the purifica-
tion of the regenerate soul from natural defile-
ment and acyuired evil habit.

The opening lines of the poem declare the
change which has taken place since we left the
Inferno.
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¢ O’er hetter waves to speed her rapid course
The light bark of my genius lifts the sail.”

All is changed. We have passed from dark-
ness to licht, from fierce hurricanes to gentle
gales, from pestilential vapours to pure and
fragrant air. Beginning at the shore of humil-
ity, we pass into the vestibule, lying at the
basge of the mountain inhabited by the negli-
gent, who had delayed their repentence until
the honr of death and are detained there for a
season before entering Purgatory proper.

But we must begin at the beginning. The
first thing that caught Dante’s eye was the
Southern Cross, a constellation of four stars,
which symbolize the four cardinal virtues of
Plato—wisdom or prudence, courage, temper-
ance, and justice. We should note here that
afterwards three stars are seen, symbolizing
the Christian graces, or theological virtues—
Faith, Hope and Charity—the seven altogether
making up the seven virtues of the school-
men.

Next they see an old man, Cato, the highest
embodiment of merely human morality, the
four luminsaries shining on his face. Cato tells
Virgil to bind Dante with a tender reed in
token of humility, the starting point of all
evangelical goodness; and to bathe and
cleanse his face which had been soiled and dis-
figured by the smoke of hell.  As the sun rises,
the poet, looking across the sea, beholds a
light approaching swiftly and growing brighter
as it approaches. The brightness takes the
form of wings. It is the angel of God, the
heavenly ferrymau, with the bark in which he
conveys passengers to Purgatory,

Many souls are in the boat ; they are being
conducted by the angel from the estuary of
the Tiber to the mount of purification. Hav-
ing been absolved by the Church they are
ready to enter on the new life. In the vesti-
bule to which they now come they find four
classes of those who delayed repentance. L.
Those dying excommunicated, but contrite.
2. Those presuming on God’s mercy and de-
laying their repentance till death. 3. The
negligent of the same class who died hy vio-
lence. 4. Those who, through pre-occupation
of political cares, delayed repentance. These
are punished by perinds of detention in the
vestibule before heing allowed to enter Purga-
tory proper.

Dante falls into slecp and is conveyed by
8. Lucy, prevenient Grace, the illuminator,
to the gate of Purgatory, which is entered by
three steps, the first of white marble in which
the face is reflected, signifying self-examina-
tion and self-knowledge, the second cracked
and broken, signifying contrition, and the third
of porphyry, signifying fervent resolve passing
into love. An angel 1s seated on the upper
step who, with his blunt sword, marks the
brow of Dante with seven I's; signifying the
seven cardinal sins, which have to be effaced
as lie rises from stage to stage in the process of
purification.

1. The first of the terraces, or cornices, to
which the ascent is made by a spiral stair, is
oceupied by the proud (ix-xii.). Pride, the
principle of self-idolatry, the principle which
makes self and not God the centre of all
things, is the deepest root of every form of
evil. It is the same which modern theologians
and moralists generally designate as selfishness.
At the back of the terrace a high cliff of white
marble rises, sculptured with stories of humili-
ty in bas relief, designed for the instruction of
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the penitent. First comes the beantiful sto?

of the Annunciation, followed by others oo
taining the same lesson of humility

The proud are chastened by having
march along,
weights. Dante could hardly make out
human form in them. But this is the 0“"; J
well ag the punishment of pride. If he?
exalteth himself must be abased, it is equd
true that those who humble themselve? ““due
the mighty hand of God, He will exaltI?
time.

The proud repeat the Lord’s Pra
which a beautiful expansion is given ('“jﬁ‘er
24). Then illustrations are given of the
ent forms of pride : Pride of birth, P ¢ d
art and intellect, ambition and the 1oV‘:) o
popularity. There are no pume-proud ﬁe ol
mentioned. That form of pride coulé?
have been unknown, although perhaps’ o
not so fully developed as in our OW“M‘;
Dante is now cleansed of pride, the sviﬂl
brushing his brow with his wing and !'em?oi‘#
the first P. As they go up they h'eal' ‘w"
singing : * Blessed are the poor 1B ’ e
Lightened by the removal of a letter an e
cleansing of a sin, he ascends to the no¥
race with ease. n\'yk

9. In the second cornice, the sin of © i
purged (xiii. and xiv.) Just asin the % 4
cle there were representatives of ex“m% 9
humility, for the instruction of the pro i
here, as they pass along, they hear e
spirits singing songs commending the &
of love to friend and foe. In the oné o tdf
tovial art is introduced as an instro™® o
moral instruction and progress, in the ¥
case music. Shortly they come upos ® dﬁ‘x
ber of persons, ‘¢ Shadows with gm’m‘”1 »ﬁiﬂi
as was the rock.” They are suffere™ i w*
on each other and on the chff, plind® . w
thread of wire passing through the ef eof»‘{
Blindness is at once a cause and an @ ,“
envy. Virgil consoles them with the g
vision hereafter. A beautiful pass"ga’emo"’
ning “ Evening was there, and heré o #,
of night " (xv.) should be noted. “Bﬁ’“
ascend the mount and hear the Ch““?’ 1 ”d
misericordes— Blessed are the 11191“’l '
the second letter is effaced. R undJJ

Before leaving Dante is anxious tiO“;g
stand one clement in the cond'em'.n iio®
envy, namely, that the wider distr 056""
good does not take from those wh('))4
but adds to their happiness XV 1

yel', 0‘

Virgil replies : o
“The highestg ,
Uulimited, ineffable, doth so gpee’ "
To love, as beam to lucid body dar "
Giving as much of ardor as it find :-blieﬂ "
So that the more aspirants to tlm'e 10;
Are multiplied, more good is the¥? e
And more is loved ; as mirrors t1%%

B

Each unto other, propagated 1gh* i
. e
3. They are now approaclllng:hley ﬂ”
the wrathful. As they go o% " .4 o

i
gradually enveloped in a fog wh mﬂ"’:;

gathers around them, so that - aﬂ‘ o
like a blind man, to be led by ergee}(vy;f
way they meet with cxamples of m1g Ja"’“
instance, Mary and Joseph ﬁ'ndllor bi':,?
the temple, and Stephen pm}"‘“g to the nl"
derers. The sutferers are pl'ﬂylflg o meak w&
of God, as the embodimentvgf «11"120 rﬁ" f
Awmong the wrathful they fin Mﬁ}lliﬂ o ¥
who explains that the evil ¥ sit ’::y
nof the fruit of nature or of noce? i8 f
cause of man’s porversion ©

bowed to the earth by R

et o
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