
Former ’Nam veteran takes a realistic look at the life of a grunt

Platoon attempts to instruct while it horrifies
■ fttAmerican military’s understanding 

of their mistake in televising Viet­
nam has been the prohibition of 
journalists accompanying the inva­
sion of Grenada.

Platoon follows the life of a young 
soldier from the moment he steps off 
the plane in Vietnam, fresh from 
basic training, to his first few weeks 
of war in the dense brush of the 
Cambodian jungles. Played by Char­
lie Sheen, the recruit differs from 
others in his platoon in that he is the 
only one who volunteered. His ideal­
ism slowly wanes when he is forced 
to reconcile the immorality of what 
must be done to win a war when one 
is not dealing with gentlemen.

Part of what must be done is treat­
ing all civilians as if they were the 
enemy, burning their homes and 
crops, slaughtering livestock and 
beating out confessions. In one 
scene, Sheen pushes around a man 
he has found hidden in a room 
beneath the floor of a house. One of 
the younger more zealous recruits 
amplifies Sheen’s frustrations and 
beats the man to death with the butt 
of his rifle. As blood spatters across 
Sheen's face and clothes we hear the 
young soldier whoop "Gee, I’ve 
never seen brains like that; I’ve never 
seen a skull broken open like that!”

The same boy, later discussing why 
he likes the war, comments that he 
doesn’t have parents telling him 
what to do and that he can do any­
thing he wants. In a more surreal 
movie, his mother would have 
appeared at the edge of the massacre 
and called him in for dinner.

Other characters include a num­
ber of black soldiers who frequently
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"Making war for peace is like making 
love for virginity" mm

11i— anti war slogan
The young men that America 

to fight the Vietnamese were far dif­
ferent than those sent to fight the 
Germans in World War II. The sold­
iers that John F. Kennedy and Lyn­
don B. Johnson sent over when they 
inherited the French colonial mess in 
Indochina were more educated and 
less certain than those before them 
who were fighting for the freedom of 
the United States.

Many of these young men didn’t 
return but among those who did 
were thinkers and artists who docu­
mented their experiences in attempts 
to understand and, perhaps vainly, 
rationalize them. When they were 
sent, they were told that they were 
going as heroes, yet upon their 
return, many looked upon them as 
criminals when everyone realized the 
questionableness of what they were 
doing.

The Vietnam War is referred to as 
America’s “Livingroom War” be­
cause, for the first time in history, the 
media brought front line action and 
atrocities live into the homes of peo­
ple who needed desperately to 
imagine that they held the moral 
edge and that the enemy were horri­
ble monsters. What they saw was 
often something very different: a 
young naked girl screaming, running 
away from American soldiers who 
had just torched her village, and dis­
closures of the slaughter at My Lai. 
The most recent example of the
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NAM’S SEEDY SOLDIERS: The three stars of Platoon glare at the enemy. Charlie Sheen flanked by Willem 
Dafoe (left) and Tom Berenger.
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itself and how the war sfowly des­
troys them physically, mentally, and 
most importantly, morally. How­
ever, in the end, as the audience flies 
out of the theatre, the talk is of the 
blood and the bombs and the kil­
lings. Perhaps some think of peace, 
but one can’t help but wonder if Pla­
toon, with all its gory thrills, is 
nothing more than a glorified, think­
ing man’s Rambo.

posedly, each member of the audi­
ence will walk out of the cinema so 
completely opposed to war that he 
will give up war-like thoughts and 
perhaps even stop killing aliens in 
video arcades.

Part of this reasoning proceeds 
from the film’s admirable lack of 
caricature of the Vietnamese soldiers 
as evil demons out to invade Amer­
ica and rape its women. Rather, the 
complete focus is on the platoon

complain that they are sent into the 
front line of action to do the dirty 
work. In fact, statistically, black 
American soldiers were assigned 
more dangerous duties and suffered 
significantly more casualties than 
their white counterparts.

Platoon is being billed as the most 
realistic depiction of life and death in 
Vietnam. Because of the brutality 
and bloodiness of the film, it is also 
being called a peace film. Sup-
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LASER EYES, ETERNAL EARSlm5> STELARC Event lor Amplified Body. Laser Eyes and Third Hand 
MICHAEL BUSSIÉRE Fields of Light: the Eternal Feminine

♦ FRIDAY, JANUARY 23, 1987 8:00 p.m. 
Repeat Performance has been added 
SATURDAY, JANUARY 24, 1987 8:00 p.m.:
at the DuMaurier Theatre Centre. 
Harbourfront (formerly the ICE HOUSE)

:
COMPOSER’S WORLD

Fri., Jan. 23 — Bussière 
Concert Hall — 4:00 p.m.

Thurs., Jan 22 — Stelarc 
Recital Hall — 4:00 p.m 
$3 00 at the hoot Free admission to Composer s World to Subscribers

o
$12/$7 available at the Box Office. BASS or 869 8444 to charge it

ESCAPE FROM THE 
MIDDLE OF THE ROAD
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Some financial institutions insist on as much as $100,000 minimums 
for term deposits. At UNICOLL it's just $500!
Our members aren't high rollers or foreign governments. They're 
average people who work hard for their money. That's why for as little 
as $500 you can tuck away a deposit for terms ranging from 90 days 
to five years — at very competitive rates.
And your investments, along with the interest they earn, are insured 
up to $60,000 through the Ontario Share and Deposit Insurance 
Corporation.

Come in and talk to us today about our term deposit accounts.
There's a definite difference at UNICOLL. You can bank on it!
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music niim
1087 QUEEN STREET WEST AT DOVERCOUHT 

For programming information: Read NOW 
Listen to CKLN-fm 88.1, Wednesday 10pm

TYPING SERVICE0UNICOLL CREDIT UNIONm York University 
136 Farquharson Building 

736-2100 ext. 3386
;;Universities and Colleges Credit Union 

Curtis Lecture Halls, Room 112 
York University, Downsview 
M3J 1P3 Tel: 736-5052 i:
Member of Ontario Share and 
Deposit Insurance Corporation w WORD PROCESSING 

PHOTOCOPYING
TYPING
TRANSCRIPTION

Reservations Recommended 
Discount on large orders
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