‘with two long preceded by two short., -~ .

PREFACE. S i

“1st. ‘The line must always commence with a Jong syllable, and close

2d. \Iore than two short syllables can never be found to«ether. nor

: fewsr thau two.’

3d. Two long syllables which ha\e been preceded by . two :hort can

" not also be followed by two short

~ These fe“ rules fulfill all the condmons of an He\ameter line w1th
relation to order of arrangement.”—Zord Kames, « Elements of Criticism.”
One who attempts to write’ hng]lsh Hexameter, under the Greek and -

Latin rules, will speedily be made aw are that the English language ““super- - .

”

abounds i in short "syllables.”- Why then should we ngldl) adhere to rules

repugnant to the genius of our language, if they can be modified so as to

“adapt the sonorous Hexameter to the structure of our ‘mother-tongue?

" Can the) be so modified? I have attempted it. I venture to change:

them as follows:

1st. By begmmng cach line with a short ayllab]e instead of a.long one.

" And it \\111 be seen that I often begm a line with two >hort mllables

2d. By often using one short syllable “unaccompanied by another
3d.. I have mcreased the average number of syllables in the Ime to

bettex adapt it to our snper-abundance of short syllables.
4th.  In Winona I have mtroduced a rhyme at the pnotal pause of the

line, not because my Hexameter requires it, but because I thmk it

increases the melody, and more emphatically ' marks the central pause.
I am not quite sure that, in a long poem. the rhyme is not detrimental.

* That depends’ greatly, however, upon the skill with which it is handled..

Surely the same Hexameter can-be written as smoothly and ‘more. vigor--
ously without ,rhyme. Rhyme adds greatly to the labor ‘of compo-
sition; it rarely :is_sist's, but often hinders, thes ‘expression of the sense
which the author would convey. At times I. have been on the point of
Jbandomng it in despalr, but after having been under the hammer and the

.




