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men for their oppression, as
REVIEW OF JENNY MUNDAY'S opposed to blaming the
institutions which construct
patriarchy.
humanist, except that the play
: ' again and again points to the
characters by individual men.
- - - Jack demands his lunches and
Why don't you come on back to the his buddy party, Doreen's
k ti burden Bill marries another woman
war take up your uny .and - takes Doreen as his
Why don't you come on back to the mistr;:ss. and Marion is done |
> ’ out of a lieutenancy because, in |
war you can still get married 2 troly Horritie: eakmpte ot 3
Leonard Cohen misogyny at work, her army
boss falsifies the list with her
name next in line for
I liked Battle Fatigue, mother/daughter conflict, with ~Promotion; but her, thats the
but then I'm also a cranky old || daughter Kathy (Mary-) Way it is in life and there's
bat - with a consciousness | Collin  Chisholm) and nothing for ‘it but endurance.
permanently split between | mother Marion (Judith (Both mother and daughter state
. traditional values and the gap | Orban) caught in the usual | this; it represents the play's
, aimost represented by women's | familial toils of guilt and closure politics.) If just one of
ampiric movement politics. I1loved the | resentment, their dialogue those women had been tflaCk-
berpunk music, I loved the set, I loved | poignant and funny, the eension | (Pace Faulkner) there'd be
3 the acting. I have a major | between them palpable. With little talk of endurance as a way
{ of being quarrel with the ideology, but | listening, however, comes | oflife. ek, S
adrenalin first the good news. understanding. Daughter dons _In fact, feminist politics
e round, mothers fifties party dress and (without which this play would
able pop. The set throughout the three | becomes her mother's | never have been produced) is
vle at the " acts consisted of a kitchen table | acquaintance Frankie. Mother | never part of its dialectic.
- of tracks and chairs (formica, very fifties) | takes off her housecoat to reveal Women are rcprespnted as
e, Sleep a cupboard for dishes, a chestby | her fifties hostess self, they are thoroughly locked into (and
Devils the door, and a linoleum floor | joined by Doreen (Rona | oppressed by) heterosexuality
ipped in whose green squares matched | Waddington) and the oral | ("8ay used to mean something
ove Song the table (and didn't it all match | tradition of women's | pleasant”), marriage and
oW any way back than). The walls were § storytelling works it cyclic | motherhood (Doreen lacks
i made of plastic whose} spell happiness in marriage because
- transparency enabled the | she can't have children). A
' favorite viewing of other scenes in aj  Back another ten year in | career is understood only as a §
a record very efficient blend of past and | time and the women's wartime | .0 replacement for the love of |
put Milli present, the two also separated | stories are given rclevanc?. a good man. Even
Public by- songs heard on the radio | Mother was a private, Frankie | . her/daughter understanding
Relling signifying war-time. Eighties | was a nurse, and Doreen, the | i marred for me by Kathy's B
Pixies ambience was provided by the | war-bride, an "ack-ack” girl. | gequmption of the role of
=tsGl:‘l)s°: character Kathy, whose 'I‘he;lr s“:‘;"es ar_enu;er;ie::actﬁ mistress - the role which most | N AUSNIAY BN : :
tschlan : 3 Dos wit e inclu dweston - - o _ ¢
laxing at c}ott'te}, job and cynicism Corporal Smith, Lily, sheu(;\o:vh:r. left with | SPee ‘into some : Na L j
nified the st-feminism At the end, are R WO e LS e
. Johnie sig dares wolx)noa i aaaht Carmaine, Sally and Mum | g and her mother, neither
3048 between tradition and choice, | (Mary Dale Steeves does 2 | jiking her role, both enduring 'tr I:ﬂ E | 9 E ﬂ] E [I"U ED
entally on c fine job wearing all these hats) | reoardless. As I said earlier, I'm : *
nmercial ) The cast, directed by Mary § .. 4 pad, Jack, Ron and just a cranky old bat, but if you 9 E @ ﬂ
suddenly &"‘lgo:’e W‘l‘:'oa""‘a"‘ggogsl; Bill all convincingly and s?@mh;fﬁgﬁg:oﬁcmaﬁm B
verywhere unigrav ! -OP ¥ .ngagingly played by Rob | YOU ir. mar bergman
ey've been Theatre gives consistently good MchgJeagn? 'I?hcystoriesyare fun | composed mostly of members i Slllgd % 19 5%)
S amounts performances wnth. llmlt'ed and funny (Ms. Munday of the male sex; and then ( weaen,
ars.  But resources and funding; five} o565 us some hilarious lines) hopefully you'll grab one and Bergman's medieval relcvance. Bergman's troop
women and one man played § o4 he play concludes with the ask him to at least make his p,orality film concerns a| (Max Vom Sydow and
thirteen characters, representing § 4, ohter enriched by having | OWn lunch. ; knight's quest for knowledge | Gunnar Bjornstrand as”
hs first the women, then their § g,,req her mother's life. Nevertheless, it was fine 10 504ingt a background of death, | knight and squire give
friends and family as their And now the bad news. | see a play on Remembrance giscase and corruption that | remarkable performances) adds
stories unfolded in flashbacks § tp,ic js the age of post- Day recollect part of women's g hcrions as the social milieu of | psychological relevance to the
around the kitchen table. First§ cor.nicm  Kathy begins with | input into wartime politics. 1 g0, rieenth-century Sweden. Its | personification of abstract
mother and daughter, “‘e",u“'“ a really funny send-up of the predict a long run ff"' m uscfulness as post-modern | concepts (death brought to life,
women relegated o the kitchen§l & nen's art show she is | Eatigue. not only is it safe, gallegory is, of course, self-| as it were). Lighting too
during a party given for their} o oonizing  where a pink- | it's enjoyable. You should see  evident. creates an aura of magic and
male partners and war-time painted tunnel thrumming with | it, if possible, at any one of its Hoping for insight into the | ambiguity; both the opening
buddies, then the stories of the | (1. "coind of a heart-beat, | several New Brunswick human condition, the knight | and closing scenes have the
women themselves are revealed signifies the uterine and female performances till November plays chess with death. While § austcrity of wood-cuts.
as the barriers between past and f y,0r1d. The women are then | 18th. the game is in progress, scenes There is an aesthetic in the
present dissolve. criticized for their radical of cruelty and depravity provide | film that undercuts and works

The play is framed as a
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the psychological tension
against which the knight's
search is conducted. The
carnal cruelty
establishes the dialectic for the
knight's childlike innocence.
Yet despite the obvious
spectacle of the human race as

against a fatalistic reading. The
Scventh Seal is full of beauty,
and cven a considerable amount
of hope, given the setting. As
an important work in the
Bergman oeuvre, and
especially as text wherein we
read our own images/meanings,
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It is not, however, only the
plot that gives the film
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