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To the Ecor of the INSTRUCTOR:
Sir,~T have heard and read a great deal,
from time to ume, for and against the use of
Instrumenta! MUS\C in Divine worshipy but
the sound argumeént and exceilent reasoning
containeq*in the following article surpasses all
T have fitherto seen on the subject. The dls—
cussion between C. R. sad a Voceal Musician |
terminated ory dbipHly, withont bringing
the matter to any definite e..aclusion. By
giving this article a place in your valuable
tittfe miscélfany you will much oblige,
Sir,
Your obedient servant,
A LoveR or Music,
Montreal, April 20.

REMARXS ON THE USE OF INSTRUMENTAL
MUSIC IN DIVINE WORSHIP.

Lf.the universal authority of scripture could..
%2 upyp led to:gzc question bLefure us, it Would,
of com&e, suporsede any controversial inquiry
respecting Ti—~but such decided authority, L
am aware, bas never been attempted to bead-
vanced ex{ﬁer by the fneuds or foes of the
practice in quesuon -no passage of holy scrip.
tune. has been produced, in which, by fair
interpretatiau, tie_use of musical instru.nents
in publia worship id either enjoined or prohi-
bited, allowed or discountenanced,

Both partiag, it is irue, claim the tacit
sanction of scripture to their respective views
—the Gngy in, the fuct, that iostrumental
music in divine worship is yo where forbid.
dea, aad that it was unquestionably used for
devotional purgoses by some eminent saints of
the Jewish. churchy if not 2 regular part of
the temple worship—the other, in the total
silence of the New Testament writers on the
subject, andalso, inthamore simple and spi-
situal chaxacter, of Chuistian worehip, than
that, af ghewfewsx But :fgonr theze appedls
to the Biblemo conclusions:oan be drawrn, for-
asmuch as, swRen weighed:tagethedyi¢ iy be

difficult to say whether of them has the pre-
‘ponderaling weight of plausibility. Destitute
then of the light of revelation, ceason aod
"analogy must supply its place—aad. regard-
ing the subject as a question of expediency,
its merits must be deduced from the adap-
tation or unfitness of instrumental music fur
the purposes of devotion, and the good or the
4 mischevous effects which can be fairly ascer-
tained to result from its introduction .

As vocal music is universally acknowledged
to be a scriptural and appropriate part of the
external worship of God,"our methad mustbe
“first, to enquire in what the propriety of sing-
ing consists, asa part of divine worship, and
secondly, whether, or to what extent, thesame
fitness ity 4 by instramental music, We

nust firgt observe, that there is nothing natu.
rally sacred in singing, any more than in
playing—they are both to be ranked under
the same act of music, or the art by which
 the sensc aof hearing id delighted by means o
meladious or harmonious sounds, Now the
most remarkatle effect of singing, {for t6 *ae
consideration of singing, we now purpo..eiy
confine ourselves,) is the excitation 'and exe
pression of the emotions of joy, grief, grati-
tude, awe, fove; &e, The air of a tune may
be adapted to all the most preminent passions
of the mind, and where chat adaption is
striking, it does mnore than merely express
the emotion—it awakens and deepens it. Thus
a lune witha lively air would not only be in
unison with a cheerful frame of mind, bug
such a disposition it would cherish. A salemn
tune is calculated to produce or deepen a feel~
ing of seriousness and awe. Now, singing,
is applicable to devotional purpusesy chiefly
from xts mﬂuencc on the emotions of t.he

devotmn. To understand our obhgauon and
duty'to God. is indeed mdlspensable but to
-be so far aftected by the. (orme: as torbe ine
clined to Perform the latfer i isa \egg.d.tﬁerent
thing, 3od that which is aione }wly acceptable.

to_God, or influcntisl on human conduct.



